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New Fork. 


FRANCIS STUART, 


SINGING Puri: or I 


Mr 


Teacher oF AMPERTI THE 


Evper 
(Ten years in California.) 
method of sing 


“Being in full possession of my ; 
artists. — 


ing, he has the ability to fo 
Francesco Lamrerti 


rm great 


New York 


Studios: 1103-4 Carnegie Ha 


INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 
MRS. BABC 
S cameio "Tes. New York. 


Telephone: 2634 Columbus, 


MAX KNITEL-TRE U MANN, 
BARITONE 
Voice Culture—Art of Singing. 


Carnegie Hall, 
Mail address: 15 Washington Terrace, 


Room 8 
New 


York 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 


286 West Seventieth Street, New York 


Telephone: 1345 Columbus 


C, WHITNEY COOMBS, 
COMPOSER-ORGANIST. 


Address: 49 West Twentieth Street, New York. 


PAUL SAVAG E, 
VOICE CULTURE, 
fog Carnegie Hall, 
New York. 


Miss MARY F IDE LIA BU RT, 


Author of Original Methods in 
Ear Training, Musical Stenography 
copyrighted No authorized teachers 
ew York 
New York School, 
115 Carnegie Hall 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 


Madison 6th st., New 
248 Putnam ave., Brooklyn 


LOCKHART, 
INSTRUCTION 
New York 


Sight Singing 
All materials 
in (Greater 


Brooklyn, 
48 I eflerts Place 


Studios 
York 


EDWIN H. 

VOCAL 

Studio, 816 Carnegie Hall, 
Send 2c. for booklet 

“Ia Singing What To Do and What Not To Do.” 


1771 ave., cor 


BASSO 


DU DLIEY 


VOCAL 
8:10 Carnegie Hall, 


WIL LIAM A. WEGENER, 
TENOR 

Concert and Oratorio 
Permanent sddress: 74 West 8sth St., 


WALTER HENRY HALL, 

Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 
78: Park Avenue, New York City 


BUCK, Jr, 


NSTRUCTION 
New York City 


Vocal Instruction 
New York. 


DICTION FOR SINGERS 
HENRY GAINES HAWN 
Carnegie Hall, Studio 843, Mondays and 

day 


Thurs 


Text Book on Diction $1 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO 
Studio: 143 Carnegie Hall, New York 
DOUGLAS LANE, 

BRASSO,. INSTRUCTION 
Fifth 


Newark, 
East Orange, 


ialist Studios ras 
ss8 Broad Street 
> Main Street 


DUFAULT, 

rENOR 
Instruction French Coaching a Specialty 
339 West Twenty-third St 


MISS LILLIAN MILLER. 


Piano and Harmony, Song 
companying Sixty-seventh Se., 
Sixty-seventh St., New York 
"Phone, 1123 Columbus 


RICHARD ARNOLD, 

Concertmaster Philharmonic Society 
INSTRUCTION 

208 East Sixty-first Street, 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
8 Washington Square East, New York. 


Tone Spx 
New York; 
Residence 


PAUI 


Avenue, 


N. Jj. 


Interpretation, Ax 
Studios, 27 West 


New Y ork. 


WIR’ r7 PIANO SC HOOL. 
SCHOOL FOR SOLO PLAYING, 


Ensemby¥ Playing, Accompanying and Theory 
Studios for Rent 
120 West re Street, _New York 


JOSEPH P 122: AREL I O, 
VOCAL INSTRUCTOR 
Veice Developed—Style, Opera 
851-842 Carnenig Hall, New York 


ENRICO DUZENSI. 





FRANCIS WALKER, 
TEACHER OF SINGING. 
THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Address: 


Me. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lascugtizxy Mernop 
Studio: Canes Hall, New York City. 


Mrs. Cc “ARL AL VES, 
VOCAL INSTRUCTION 
1146 Park Avenue, near gist St. St., 


New York. 


Mas. HENRY SMOCK BOICE, 


VOICE CULTURE. 


Residence-Studio: 127 McDonough St., B’klyn, N.Y. 
Fupie. prepared for Church, Concert, Oratorio. 
28 East Twenty-third Street, New York. 

_ Monday, Thursday and | Saturday. 


PAUL _TIDDEN, 


Pianist and Teacher of Piano and 
161 West rosth New York 


Theory, 
St., 


HUGH WILLIAMS, 
BARITONE 

Song Recitals. 

17 and 19 W. 

‘Phone: _3400 } 


GUSTAV L. BECKER, 

CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 

1 West togth Street, New York. 


Vocal In 
ad St. 
adison. 


Concert and Oratorio 
struction. The Aberdeen, 


Address: 


MISS ALICE BREEN, 
SOPRANO, 


The Ansonia, 734 St. and Broadway, New York City. 

A limited number of pupils prepared for Ora 
torio, Concert and Opera Telephone, 332e Colum 
hus 








Sicnor FILOTEO GRECO, 
Tue Art oF SINGING. 

Studio: 6a East Thirty-fourth Street, 
Telephone: 3747 Madison Square. 


Miss STELLA M. SEYMOUR, 
Lately of Leschetizky School, of Vienna 
TEACHER OF PIANOFORTE 
Address, care Steinway & Sons, or 411 Manhattan 
Avenue, New York 


PE -RRY AV ERIL L—Baarrone, 
OPERA—ORATORIO—CONCERT 
aww VOCAL INSTRUCTION 
azo Central Park South, New York. 


New York 


J. ARMOUR GALL OWAY, 


Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East 56th St. (corner Madison Ave.) 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING 

Author of “About the Voice” (appeared in Tue 
scat. Courter Sept. 28), Studio: 110 E. 17th st 
trial Mon., Wed., Fri., from ta to 1, free 


Mt 
Voice 


MR. SAMUEL BOWDEN MOYLE | 


Voice Culture, Style and Ar*istic Singing, Per 
fect Tone, Perfect Diction in German, 
French and Italian. Residence-Studio: 

No. 99 West Twentieth St.. New York City 


Miss EMMA HOWSON, 


VOCAL INSTRUCTION. 
Lamperti Method Perfectly Taught 
Church, Opera, Concert. 
836 Carnegie Hall 
New York City 


Tuesdays and Fridays, 
(s7th” St Entrance), 


ADOLF GLOSE, 

Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION 
w West ajgd Street, New York. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Address: Hotel San Remo, 


Seventy-fourth Street and Central Park West, 
New York 


Address: 


OPERA TENOR 
Tenor Roberts, Paula Woechning, sol 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C 

Good voices cultivated by contract 

145 East Eighty-third Street, New York 

ARTHUR CLAASSEN, 

Conductor German Liederkranz, New York. 

Conductor Arion Singing Society, Brooklyn 


ya Jefferson Avenue, 
Brooklyn, New York. 


Mrs. LAURA E. MORRILL. 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 » West 23d Street, New York. 


Teacher of 





HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund 

New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: «so Fifth Street 


WESLEY WEYMAN, 
of Pianoforte Playing 
hestral Concerts, 


Concert Pianist and Teacher 

Available for Festivals, Or 
citals and Private Musicales. 
Studio: Steinway Ha 
Washington Seoware East 


” 


\ddress: So New York 





| 
| 





|} and his style of caging 
rank among teachers.—Ma 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, pais 


PIANIST—INSTRUCTION 
1110 Carnegie Hall. 
697 East 1418t Street, New York 


CLAUDE MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and Harmony. 

Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear srnegie f and Time 
Keeping. Studio: 132" 133 Carnegie all, City. 


RICHARD T. 
Tel: 





Residence: 








PERCY, 


1351 Columbus Room 1201, 


Carnegie Hall 
HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 


Wednesday and Saturday, gos Carnegie Hall. 
Address only 318 East igh b Street, New York. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
@ Fifth Avenue, New York. 


POWERS—HOECK STUDIOS. __ 
Co-orEeRatTive. 

Francis Fischer Powers, Theodor A. Hoeck, 

loice. Piano. 

Studio (and invariable address): Carnegie Hall, 

New York. Kansas City, Mo., season, Pepper 

Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904 


JULIAC.ALLEN, 
Vioum Soromst amp Tracuee 
CORDELIA FREEMAN, 


Voice Cutturs any Conpuctine 
Studios: Cornegio Hall, New York; Y.M.CA 


JV PARSON PRICE, 


bt E CULTURE and ART of SINGING, 
10 East Seventeenth Street, New York 
“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
entitle him to a high 
wuet GARCIA 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 
The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
s3s Washington Ave.. Brookiyn, N Y.— 


D. FRANK ERVIN, 


VOICE CULTURI 
itific Breath Contr 
and Church Musicians 
Specialty 


1894 


Singers ‘ 
ast Sixt 


8 Lex 


| Mr. EMILIO AGRAMONTE, 





| MMe. 


VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


W. RIESBERG, Sie 


INSTRY 1S aa § IANO, ORGAN, 
INY ACCOM PANIST 

Tur Me stcat Covater. Organist-Director 
mgregational Church. Secretary 
Residence-Studio: 954 Eighth 
New York "Phone: 452 


HAR 


With 
Clinton Avenue Cx 
Manuscript Society 
Ave., corner 56th St., 
Columbus 


C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 


Teacher of Mme 
many other talented vocalists 
92-3 Carnegie Hall, New York 


HERZOG, 
VOCAL TEACHER 
Tuesdays and Fridays, 1 to 4 p. m 


gog Carnegie Hal! 
Brooklyn 


Studio 


MME. A 


Hotel 


Residence St. George, 


SERRANO VOCAL AND PIANO — 
INSTITUTE, 


325 East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cargtos A. De Seerano 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph 3 Maerz 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
707-708 Carnegie Hall. 


Studio: 


M: AX BE NDHEIM. Vocat ivenapes 
Studio: West Fifty-sixth Street 
Combines the canto of the old Italian school 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun 
ciation. Studio open all summer 


MARIE CROSS-NEWHAUS, 
VOCAL pum Gregan 
Voice Ruilding, Tradition an 

Mare Building. 434 Fifth aver 

CARL C. MULLER. 

Harmony 


New Studio 


SCHOOL. 
i Diection 
St 


Piano Counterpoint and Composition 


t2s East Fighty-fAfth street 





Genevra Johnstone-Bishop an 


INSTRUCTION 





sc. New York | 60s Carnegie Hall 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 79th St.. New York. 


Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION, 
Sherwood Studios, 
s8 West Fifty-seventh Street, New York 


HEINRICH MEYN, 
TENOR 


Concerts, Oratorios a 
Studio: 302 Carnegie Hall 
esidence: 167 West Sixty-fourth Street 


CARL VENTH, 
VIOLIN SCHOOL, 
53 Seventh Avenue 
New | York. 


nd Recitals 


Brooklyn, 


CHARLES HERBERT CLARKE, 
TENOR AND DIRECTOR 
of Music First Church of Christ, 


Vocal Instruction 
New Y 


Carnegie Hall, 
AKERS, 


FROTHINGHAM 
ANQ 
Voca t W 
Phone 
ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 


REPERTOIRE, FINISH 
128 East 64th St., or address Musicar Covaime 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER. 
“ West Eighty-fifth Street. 


Miss GENEVIEVE BISBEE, Pianist 


PIANO INSTRUCTION 

Leschetizky Method 
ambridge ( rt, 42 West Fort 
New York City 


scientist 


ork. 


SALI 


SOPR 


y9R Riverside 


Street 


DR. FRANKLIN LAWSON, 


TENOR 
? West 42d St., New Y 


Greenwich, ( 


Studio ork 


Residence 


JOSEPH JOACHIM SCHOOL, 

STRINGED INSTRUMENTS 

Geraldine Morgan, Director 
Orchestral and "Cello Department, Paul Mer 
ota Carnegie Hall, New Yor 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pup! of Vannuccini 
1203 Carnegie Hall, New York 


RBROUNOFF. = 


INSTRUCTION 
( t Ope 


PLATON 


VOCAI 


New 


MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hote] Somerset, 1so West 47th St., New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Mo ore and George E Vail 


MU pec, 
THEORY 


149th Street 


OF 


ORGAN 
ssq West 
2054L Morningside 


SAL TER SCHOOL 


VOICE, PIANO 


*Phone 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 


so7 Madison Ave., rner sad St 


New York 


Studi 
BEN] \MIN LAMBORD, 
(Mosenthal Fe “ Music, ( »Un 
PIANO AND COMPOSITION 

V ork 


iiton Place, New City 
Ha Wednes und 


iversity 


Han 
Carnegie Saturday 
ings and Tuesday and F: 


Mr. H. HOWARD BROWN, _ 
Mrs. DORA TOPPING BROWN, 


InsTRvuction 
corner 61st Street 


Vocat 
sas Park Avenue 
a762 Plaza 


Studio: 
"Phone: 


Mr. ann Mas. WALTER H. ROBINSON 


TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
foice Production and Répertoire 
Studio: 7og Carnegie Hall, New York 
Telephone 


1350 Co 


]. JEROME HAYES 
VOCAL INSTRUCTION 
Eighth Ave. and Fifty-sixth Street 
Will resume teaching Wednesday, 


FREDERICK W. SCHALSCHA 


VIOLIN SOLOIST 

Iwstavuctiox 
134 Madison Avenue, near aw second Stree 
New Y« 


umbus 


Van Dyck Studios 
New York 
September 7 


MISS EMMA THURSBY 
SOPRANO 

a limited number of pupils 

Residence 

—— ue Gramercy Park 


Will receive 
Studio 


New Y 
BRUNO HUHN, 
<8 Wen, Pimp seventh Street 


ano and Organ 
Style. Dictior 


New York 
| erssons 


To Vocalists- and Répertoire 





THE MUSICAL COURIER. 














NEW YORK. NEW YORK. 








SCHOOL OF SIGHT SINGING, EAR THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
TRAINING, CHORAL AND PIANO MUSIC PIANO AND VOCAL CULTURE. 
EVA B. DEMING, Director. 230 bg 624 Street. 
Caanecie Hatt, New Yorn, N. Y. Com education given uden' 
Telephone 130 Columbus. Circulars mailed | from ¢ i te —s ” 
upon application: Fr.@ Pn CARL Directors 








MADAME 
EUGENIE PAPPENHEIM, M. ELFERT-FLORIO 


vane yw mny 4 Sine Beane. 158 W. 45th St., epposite Lycoem Theatre. 
101 West am m. ryt ee Ave Begownes Pestten Qpevatte Tense, cosentiy | red 
ARTISTIC sincina 
WALTER S. YOUNG, aod correct Italian method of tone production. Pro- 


VOCAL INSTRUCTION fessionals coached. 


Voice Production, Diction, Style, Repertoire : 
801-802 Carnegie Hall, New York. HJALMAR VON DAMECK 
GEORGE F. GRANBERRY, SOLO VIOLINIST. 
Pasiten "Fianoterte Sobool, Boston, The Dameck String Quartet. 


FAELTEN SYSTEM, Normal Course, RESIDENCE AND STUDIO 











For the especial training of Music Teachers. 1377 Lexington Avenue, NEW YORK. 
Recapenses by Cant and Remeoip Farcres, Mra. 

H. H. A. Brace aad others. Send for Booklet. . 5] EARL H. HILL. Director. 

STUDIO: CARNEGIE HALL, NEW YORK CITY. H l l Strictly a Piano School. 





Competent assistants 


CLARA WINSTEN, t Bancesbie tn classes a 
SOPRANO. Pp I a n o Splendid yt . 





pay bk wee Ss h Open all the Year. 
Telephone: PRY EE How Vas. Cc oo Illustrated Prospectus Sent 
ee ene N.Y. 


M. 8. DE BOR | coRINNE RIDER-KELSEY, 


Teacher of Artistic Singing in 


Italian, French, German end Eng SOPRANO, 
lish. Pure Italian method of voice 22) y , t 3 TORK 
gag and tene buiidian ‘Portest 223 W. 100th Street, NEW YORK 
thing. Opera, Oratorios, Songs. | Management: HENRY WOLFSOHN 
STUDIOS: 





si7-818 Carnegie Hall, NewYork | AMERICAN ACADEMY OF 
DRAMATIC ARTS. 


7 , 
A practical training school for the stage, in con 
nection with Mr Charles | man’s theatres 
- Apply to E. P. Stephenson, Ba manager, Car 
negie Hall 


Carnegie Hall, NEW YORK. A. J. GOOD RICH, 


Author of “Anal tical Harmony,” “Theory of 
MAY BE SEEN MONDAYS AT 4. P. M. | «gui etic Counterpoint,” “New Method of Mem 


Interpretation, “ omy rlete Musical Analysis,” 
--—-- orizing,” etc 


Personal or Correspondence Lessons 

ess. EDMUND SEVERN, pant erate autho ge i hee Weles 
days and Saturdays only 
Vocal Instruction. 
LEOPOLD WINKLER 

EDMU ND SEVERN, 61 moss tatth Sereet liad een 
violin Soloist and Composer. Recitels eae ee . _* tnstrecte 2 
ints ~~ © Serer lin. OHRSTROM-RENARD 


Studios: 131 West Fifty-sixth Street. | Teacher of the Art of Singing in all its branches 
Residence and Stucio 


441 Central Park West New Vork City 

















MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 

Concerts and Musicales Arranged Mon. and 
Thur., s8o Main St., East Orange, N. ] 1 F 
goth St.. New York. ‘Phone: s620 38th 


C. pe MACCHI, 


a] 
VOICE SPECIALIST. VOCAL AND REPERTOIRE INSTRUCTION 
STUDIO: Carnegie Nall. Instructor for Nordica, Ternina, Maria de Mac 
chi (latest Conried’s engagement), Scotti, Metro- 


politan celebrities. Instructive pamphiet 


MARIE SEYMOUR BISSELL . ——_= Fridays = Cosntale Hall 
KATE STELLA BURR, 
VOCAL INSTRUCTION. Organist-Director Grace M. E. Church 


Vocal Culture 
Recital Programs Arranged—Concert Engage 


Puplis prepared for ments Secured 
. Residence- Studio 76 West Eighty-second street 
Church, Cencert and Oraterice ‘Phone: 3380R Riverside 











Studio: 499 Pifth Avenue. New York 
ADELE BALDWIN, - 
CONTRALTO, Carnegie Hall, New York F 
ee ee ae  ] 


HERMAN EPSTEIN, (BJORKSTEN.) 


VOCAL INSTRUCTION, 
PIANIST. Carnegie Hall. New York 2328-839 Carnegie Hail. 


ous, RUSSELL ss ose 


CARNEGIE MALL. Rew YORK. Diction « of 
The Russel’ Vorce Pamph'ets at at Bus: Shops and succ 2 ae aaiente, 


Organist Church 
the Divine Paternity 


pam... MUSIC SCBOOL. 76th Street and Central Park West, New York. 


vrs ’ 
A.M. VIRGIL PIAND 
Director. § F H 00 L 


AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. Special advantages for acquiring a broad and 
artistic repertoire. Inquiries welcomed. Valuable literature free. Results tell 


19 WEST 6th STREET, NEW YORK. 


























BOSTON. B08 TON. 





CLARA E. “MUNGER. FAELTEN 
TEACHER OF SINGING PIANOFORTE 
wy Wuntiaghes Sven, Seses SCHOOL. 
Mme. EDWARDS, CARL FAELTEN, Director. 
VOICE CULTURE Professional Training for 


Steinert Hall, Boston 


PRISCILLA WHITE, 





VOCAL TEACHER MME. B BIRDSALL STRONG. 
Pierce Building, Copley Square, Bostoa, Mass VOCAL INSTRUCTION 
ARTHUR J. HUBBARD, ne ee re 





Pianists and Music Teachers. 


— a 30 Huntington Ave., BOSTON. 





VOCAL TEACHER 


+ MME. GERTRUDE FRANKLIN. 








——- ae, Sen VOCAL INSTRUCTION 
CHARLES ALBION CLARK, athe - —*, -*~ 
ORGANIST. RECITALS 
Address: 1494 Tremont Street, Room &. FLETCHER MUSIC METHOD 
= Perereeea | EVELYN A. PLETCHER.COPP 
Miss ADA'I CAMPBELL HUSSEY, | "© *#rese: 107 Thorndike street 


Orstorie, C 


CONTRALTO 
oncert 
Address Care Oliver Ditson Co., Boston, Mass 


Cc 
o Choral Societies, 





emer Available fo 
HEINRICH GEBHARD, mr Schools, Collenes, Ete 
PIANIST 1s4 Newbury Street, 
Steinert Hall, Bostea RICHARD PLATT, 
HELEN WETMORE, FEAREST 
SOPRANO Steinert Hall, Boston 
Orate Recital, Co t — “c . 
vee ne Steinert Hall, Boston. | Mrs. M. INGLES JAMES, 
MME. EDWARDS’ REPRESENTATIVE | VOCAL INSTRUCTION 
po - ~ 246 Huntington Avenue 
JESSIE DA\ IS, | Author of “Scientific Tone Pro< 
PIANIST f : VE J 
Concerte— Recitale— Lessons Mr. Al mA \H GLOVER SALMON 
Studio: Steinert Hall | ut PIANO! ORTE RECTT AT > 
Residence: 163 Massachusetts Ave., Roston i R i ay ai ne a { a bead Pro I a 
, " > a | and study in St. Petersburg and Mosco 
WILLIAM KITTREDGI | rates, Piano and Composit 
TENOR SOLOIST tae - one 
And Teacher of Singing = 
160 RBoyleton Street, Boston MADAME \V ARS 
Mr. EVERETT E. TRUETTE, Tue Axt or Sinctn 
ORGAN, HARMONY AND PIANO 8 St. Botolph St 
Large three-manua rgan in stu Send postal for Brochure 
8 Trew Street : stor . . 
meee : Miss Bertua Wessecnoerr Swirr, 
HEINRICH SCHUECKER, Mezzo Sorrano ann Vor 
Harpist, Boston Symphony Orchestra Studio and Residence 
Symphony Hall, Rostor Mass TY ty Court, Dartmor 
>< I 
MRS HALL McALL STER, Mur. VINFLIO IOHNSON 
Soprano So et and re eache Ss ng 
Stud Trinity ( ; & Dartmouth Street VOCAL TEACHER 
Tuesdy and Friday morning Ei tineton ( 
CLARENCE M. CHASI FAELTEN SYSTEM IN NEW YORK 
PIANIST ANI TEACHER / Miss Mabel A. French, graduate of the Faciten 
Pu f leader P Is | Pienoferte School, Boston, clase of 
7 : | sonal interview, 11 to 1 every day except Tuesday 
Steinert Ha ‘ strec and Friday. after October 1st 


Studio: 116 Carnegie Hall, New York 





Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


All branches of music and the allied arte. Free advantages include Harmony 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers ond Artiste 
new building, comparatively fireproof. Healthy location. Day and boarding students 


may enter atany time. For catalogue address 


EDGAR M. CAWLEY, 


500 North Tllinois Street, Indianapolis, Ind. 


MICHIGAN CONSERVATORY OF ‘MUSIC, 


Washington Ave. and Park &t., Detroit, 








ALBERTO JONAS Direeter, 


SERVATORIES IN AMERICA Fac 
FIVE EMINENT INSTRUCTORS 
RENOWNED ARTISTS 





Illustrated Catalogue on application 





BOSTONIA SEXTETTE CLUB, 


L. Sraars, Drsecros 


HAS NATIONAL FAME as the representative musical in 
stitution of Michigan, and one of the FOREMOST 


Une ualed free advantages Pupils admitted a 
’ 








RECITALS 


HOFMANN | AUS DER OHE 


AT THE 











Fourth Annual Meeting of the 


International Society of Pianoforte Teachers and Players, 


ASSOCIATION HALL, DEC. 29TH AND 50TH, 1904 


Associate Members! P Fee (two dollars per year ir des adn 
of the Society, and reserve eats for both these Recita Applications v 
not later than December 24t For further information ac eas 


A. D. JEWETT, Corresponding | Secretary. 


11 West Twenty-second Street, 





Peabody Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 


Masters, including 








Joha €. Barkworth, Alfred €. Goodwin, Errest Hutcheson, 

Otis B. Boise, W. id. Heimeadahi, Pietro Minetti, 

flowerd Brockway, J.C. Yan Huisteya, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICA 
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CHhtcker tig 


PIANOS 





Particular 
attention is 
ealled to the 


QUARTER GRAND 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 














ALOIS BURGSTALLER, 


the greatest I!ving German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
esterday was excellent. I gay admired its tonal qualities and the per- 
ection of the mechanism. It is a pleasure to me to note the remarkable 

sustaining and blending qualities of the tone, which certainly are a great 

aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasBLeE Company, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 














MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Haven, Conn, 
ESTABLISHED 1866. 338,000 MADE AND IN USE. 








STERLING Zates 





High Standard of Construction. 
DERBY, CONN. 


ERI ee ron 


OTTO WISSNER 


Artistic Pianos, 


Mew Vork, Newerk, Jersey City, New Heven,. 


THE EMERSON 


1849—SHORT GR AND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 
BOSTON 


EMERSON PIANO CO,, BgsToN, 


KRANICH & BACH 


Proauwe PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
228 to 245 East 23d Street, 


HARRY J. FELLOWS a. suzzi-Peccia, 


Director of Music Delaware Avenue From the Royal Ceaservatery of Music, Milan. 
Baptist Church. ITALIAN VOCAL SCHOOL. 


Tenor Soloist. Voice Culture, Concert, | TT 'tional teaching of the classic Italian vocal 


Oratorio. Pupil of Randegger, Lendon. masters. Indorsed by the greatest artists of 
present time. See Pamphlet, which will be sent on 


gtudio: 1009 Delaware Ave., Burraco, N. Y. | request. Stedies: 613 Lexingtoa Avc., NEW YORK, 
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Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 

**New York, May 12, 1904. 

‘*From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

**Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in all principal cities 


[WEBER PIANOS.| 


Copyright by Amié Dupont. 
HEINRICH CONRIED. 
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KRAKAUER BROS., > 
Makers, i 

159-161 East 126th &t., 

MANHATTAN, NEW TORK. 





OPERATIC DEPARTMENT of the STANHOPE-WHEATCROFT DRAMATIC SCHOOL, 


ADELINE S. WHEATCROPT, Director. 
A thorough, practical course of study for the operatic stage, including the Development 
of the Speaking Voice, English and French Diction, Dramatic Reading, Physical 
Culture, Gesture, Pantomime, Fancy Dancing, Fencing, Make-up, Stage Business and 
the rehearsal and performance of a great variety of Operatic Works. Public performance 
every two weeks. Public matinees in leading Broadway theatres. For particulars address 
JOHN EMERSON, Manager, 31 West 3ist Street, NEW YORK 


HOMER MOORE, <—.-..... 


SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director. 
feo Springdale Ave., Rast Orange, N. J. 








Address: 235 West 43d St., NEW YORK. 


| The MONTREAL CONSERVATORY st MUSIC 
a Ry —~ 1893 wc. -——% 
wer Drespeneey? rt , the Musica! Directer, 
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ROSENTHAIT 1ade his Berlin re 


wise, 
phenomenal piano playing! This wizard of the key 
board worked his aret p to such a pit fe 

siasm that they 1 not restrain themselves, could not 


wait for him to finish his numbers, but frequently broke 

















in with applause in the midst of his playing. Rosenthal 
has, t remarkable r r ulty stimu g 
and exciting his aud He sets his listeners palp 
tating, he e¢lectr < 
Usually a Berlir i e re s comparatively pas 
Sive | ring a prog ‘ eserves if¢ Apt se tor the 
€ 1, but not s vit R l A fte neariy every 
numbe e | } . vw ‘ Hieh unt play 
neg of the last movement the ¢ pin B m rs ita 
alled f r perfec pplause, w h broke it 
igain Ww te I in ef r s it seemed fter his 
bravura pert ince i the treme ! y diff t and 
efiecti tf nis \ Variatior The enthus 
sm after his d g teats e Strauss par aphras« 
resembled nothing so 1 . ll grown ht ane 
In this e he lett se at sand den s, and | 
echni his b incy piy ba ed de if 
thor 
ro me Rosent! ert was of unusual interest, as 
I heard him f t tt H g tened to t 
praises of this phen enal pianist ull the twenty 
keys ever elw 1 ef g t k \ hat a 
Ss, my expe t were ex eding hig) hut 
they were re than tft p ti ariy egard gt 
interpretative nd t ’ f Rosenthal playing 
Of course, I looked for that marvelous perfect and 
I jancy f techr hat ave made mw 1 fa S 
yet he has even more tech: than I expected. But I 
was quite unprepared for such wondrous beauty of 
touch and tone His tone is no less remarkable than his 
techn In every kind of nuance, from the most thun 
dering chords and ive Pp ges (as in the finale f 
I wn Vv at goss er t 
(as in the Chopin b ese he always prod law 
derful tone, beautiful in quality, noble, full, round and 
penetrating. At no time was his tone hard, and in 
lena playing it was of an enchanting “singing’ 
a lity Rarely have I heard a piano t ch so elast 
< subtle. « gated. s ] ptal le ¢ ' tentions 
f th performer He gets a me ke that of a 
young orchestra in heavy rds He seems to have 
wrists that are a combination of steel and rubber 
Rosenthal’s interpret » i deserves special mention 
When an artist has such a great reputation as a tech 
nician one is apt to overlook his other qualities. His 


playing of the Beethoven and Chopin sonatas was a 
master performance from a musical point of view. He 
has his own individual conception of Beethoven; he 


does not play the great Ludwig like other pianists, but 
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realized it Many famous colleagues of Rosenthal s 
in Beethoven Hall that night, including Godowsky, Bu 
‘ Ansorge and Scharwenka, and none applauded 
great pianist more warmly or congratulated him 

a y at the close than those very men 

Highly interesting was Rosenthal’s interpretation 
Weber's “Invitation to the Dance.” He played th 
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within his own domain, but for the Pole he lacks the sub- 
tileness and for the Magyar the brilliancy. Too much 
Brahms and Beethoven playing must necessarily deprive 
one of those qualities. Lamond had a full house and much 


applause. 


fet 
Geraldine Farrar was the chief attraction at the second 
“Elite” concert given by the concert direction Jules 
Sachs. I heard her for the first time. She has all the at- 


tributes of a great prima donna—a beautiful, fresh, flexible 
a brilliant technic, admirable cantilena and a warm, 
i 


voice, 
spirited delivery. Although she is essentially a coloratura 
singer, she has some true dramatic qualities. She can easily 
sing youthful dramatic roles. She is, moreover, a beauty, 
and as she dresses with exquisite taste her stage presence is 
altogether bewitching. Her success was immense. With 
her manifold gifts, her ambition, her unusually brilliant be 
ginning as one of the leading members of the Berlin Royal 
Opera, she promises to make a great career as a prima 
donna 

The other artists who took part in this concert were Carl 
Scheidemantel, the famous baritone of Dresden; Edouard 
Risler, pianist, Frau Kniipfer-Egli, soprano, and 
Werner Alberti, tenor. Scheidemantel sang magnificently 
His glorious voice sounded fresh, powerful and penetrating 
and his interpretation was thoroughly artistic. Although 
only forty-six years old, Scheidemantel now is quite gray. 
Alberti was not in good form. His voice did not sound 
free and he sang out of tune. The Philharmonie was filled 
to the last seat. With these “Elite” concerts Saul Liebling, 
the head of the Jules Sachs Concert Bureau, has been sig 
They are always sold out and are among 


of Paris; 


nally successful 
the most popular concerts in Beriin 
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Lilli Lehmann gave a lieder recital Friday evening, draw 
ing Philharmonie 
She sang songs by Brahms, Schubert and Fritz Kogel. The 
audience was enthusiastic as usual, but the famous song 
stress seems to have declined materially since last year, for 
she sang woefully out of tune, and the discouraging feature 
of it was that she sustained long tones which were much 
flat. Every singer or violinist gets off the key now 
then sustained note 
a quarter of a tone 
Lehmann ha herself 
wonderful manner; she has had a great career and has been 
one of the greatest vocalists of our times, but her efforts 
it this concert would indicate that it is time for her to stop 
singing in public, unless she wishes to bury a great reputa 
tion. Wilhelm Klatte, the critic of the Lokal Anzeiger, 
wrote about Lehmann’s intonation in the following humor 
ous “Lilli a large audience, that 
listened to the celebrated 
pressed its approval by prolonged applause 
mann played her accompaniments in a trustworthy manner 
There 


an audience that completely filled the 


too 
an artist holds out a 
too flat it is a grievous sign 
art in a 


and but when 


nearly 
her vocal 


conserved and 


Lehmann drew 
with 


fashion: 
enthusiasm and ex 
Fritz Linde 


artist 


and with taste, but unfortunately, much too sharp 
should be a better understanding about the normal A be 
tween the singer and the accompanist.” 
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Fritz Kreisler was in unusually good form at his concert 
Friday evening. He played magnificently and fairly swept 
the public off its feet by the sheer force of his genius 
such enthusiasm in Berlin 
rill” sonata was element 


aroused 
Devil's 


wonderment of 


Rarely has a violinist 
His playing of Tartini’s 
ally Behind all 
and accents, there was a demoniacal power compel'ing in 


tone was noble, his phrasing broad 


grand the technic, tone 
its very intensity. His 
ind musical, and his impetuous fire altogether thrilling. It 
was great violin playing. Kreisler's program was interest 
ing. He played the Bach E the big A 


minor violin f 


concerto, 


rill’ and 


major 


fugue for alone, the “Devil's four 


unknown old Siciliano and corrente by Fran 


a menuet by Porpora, a Gluck melody, and Tartint's 
Kreisler, old 


libraries of museutns and monasteries, is always unearthing 


preces i 
coeur ; 
who is fond of delving in 


\ minor fugue 


something old that is new 


The evening before Kreisler’s concert Amalie Birnbaum 
played the Brahms D minor sonata with Marie Bergwein 
at the pidno. Fraulein Birnbaum, a Joachim pupil, has tal- 
ent. She plays well in the Hochschule style, with good 
technic and a fair tone. 

ce fz 


Josef Kiesel, a new violinist who made his début, is one 
of the worst violinists ever heard in Berlin, and that is say- 
ing a good deal. 

es €& 

Florian Zajic’s concert at the Singakademie Thursday 
evening was very successful. In the Bach E major con- 
certo he was not at his best, but the Sinding A major he 
played in a masterly manner. His technic was clean and 
accurate and his tone full and penetrating. He also played 
with verve and with an understanding that showed him to 
be thoroughly in sympathy with the work. Zajic’s violin 
a superb instrument, is the Joseph Guarnerius del Jesu that 
formerly belonged to Ferdinand David. It was on this vio- 
lin that the Mendelssohn concerto was first played at 
the Leipsic Gewandhaus by David under the composer’s 
direction. It is one of the best Guarneri violins in exist- 
ence and is doubly valuable on account of its associations 
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The Philharmonie was packed last evening. There was 
a sensational event. Franz von Vecsey played the Bee- 
thoven concerto and Joseph Joachim conducted. That was 
a proud day in Vecsey’s career. His manager was deter 
mined that the child should play the Beethoven concerto 
and he knew full well that the critics would condemn such 
an audacious thing if Franzy stood on his own merits 
Cherefore he fortified the boy's position by securing the 
services of Joachim, reasoning that if he, who was uni- 
versally recognized as the world’s greatest interpreter of 
that masterpiece of violin literature, approved of Vecsey’s 
playing of it the critics would be silenced 

Indeed the sight of the venerable Joachim standing there 
conducting for this tot was an inspiring one, and enough 
to disarm criticism. This hoary arcist, who has long since 
passed the allotted time of man, who has been before the 
public three score and five years, who has the greatest rep 
utation of all living musicians, who was the first violinist 
to popularize the Beethoven concerto and make it famous 
the world over, who looks back on one of the most remark 
able careers in musical history, stood there conducting the 
Philharmonic Orchestra for this child, who has not yet 
outgrown the nursery, who romps and plays in the most 
natural manner with other children who have no conception 
of the terms “thirds” and “tenths,” “legato” and “staccato,” 
violin repertory,” “tuttis” and “twelve hundred dollars a 
It was a sight such as one sees but once in a life- 
time, and in fact such as few ever see at all. 

As to the performance itself, it remarkable, of 
course, for a child of Vecsey’s age, but more in a technica! 


than in a musical way 


night.” 


was 
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Mischa Elman will play again this week. He is getting 
2,000 and 3,000 marks a night for engagements. This state 
of things will not last long, for in many provincial cities the 
boys, Vecsey and Elman, have not drawn the money and 
the local managers have been heavy losers. The musical 
societies are all crazy to have the children, and small clubs, 
that otherwise never pay more than 300 marks a night for a 
oloist, have paid 2,000 marks for these children. It has 
ruined the business for the great, mature violinists and has 
even gone so far that engagements of celebrated violinists 
have been canceled in order to book one of the prodigies 
But fortunately this state of things overreaches itself. Eye 
witnesses have told me that Elman played to empty benches 
He had a guarantee and got his money, but 
In Ham 


in Vienna 
the local manager was so much out of pocket 
burg Elman drew a big house, but had no success with the 
So the two boys go their ways with varying fortunes 
It will not shine 


public. 
Let them make hay while the sun shines 
iong. At best in two or three years, as soon as they will 
have outgrown their knee breeches, the public will have 


outgrown the players. How few hold the public! Witness 
Alexander Petschnikoff! A few years ago he could give 
concerts here in the Philharmonie to crowded houses; now 
he draws a mere handful of people that does not half fill 
the small Bechstein Hall. In fact, his second concert this 
season was abandoned, ostensibly because of illness, but 
in all probability because of lack of patronage. So it goes 
except with the really great artists 
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Willy Burmester sends me the following program of a 
concert which took place in a town in Sweden. It will 
prove of interest not only to violinists, but to all musi- 
cians. It reads as follows: 

Popular Concert by the violin virtuoso Ole Theobaldi in the Gode- 
gart’s Church, Sunday, September 4, after the service 
PROGRAM. 
Ole Bull (original after Ole Bull). 

In the violin fantaisie the thrush, the lark, 
mountain and meadows are heard trilling. 
Niccolo Paganini. 

Introduction (concert etude of the so called Paganini Witches’ 
Dance. 

A Dream (trill de a pegiando brillante) 

Moto Perpetuo (concert allegro) 

Ole Theobaldi. 

A Mother's Last Prayer 

(Death amid tones.) In 
heard tolling in the distance 
Ole Theobaldi 

The return home from the cowherdess’ 
landscape. Solo for violin 
from the distance, the cowherdess singing and blowing on her horn, 
the neighing of the horses being expressed by pizzicato and har 
monic springing dovers, and the so called Waldburg, or echo; the 
solitude of the cowherdess’ hut (duet for violin with echo), the 
lowing and bleating of the homesick cows and sheep, tones of the 
horn (echo), ringing of bells, the herd of cows and sheep 
by and disappearing in the distance, the babbling of brooks, and 
the voices of house animals, the soughing of the wind and the 
rustling of the leaves in the woods—all magic sounds 
Edward Grieg. 

Ase’s Death (Ase’s Déd) 
Ole Theobaldi 

(Andante Religioso). 

A fantaisie in which the tones of the 

Skogsfrid (Forest e’peace) 

A violin fantaisie in which the joyous trilling of the nightingale is 


and the birds of the 


the zither fantaisie church bells are 


hut; a Norwegian tone 


in which is heard the cuckoo calling 


passing 


from Peer Gynt, with mute 


wgan are heard 


heard 

Ole Bull. 
The Polish King. 
The troops marching over the Vera Bridge 
4 violin fantaisie in which the beating of the 


instruments, is 


drums and martial 
with all the various brass band heard 


Richard 


music, 
Talk about program music 
with this fellow! 


Strauss isn’t in it 
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I received the following communication from an Ameri 
can studying in Berlin: 

“Do you know anything about Henri Vieuxtemps here in 
Berlin? Some Americans who were studying in Prague 
asked me, and I never heard of the man.” 

Shades of the great Belgian violinist! We 
quote Shakespeare and say: “What's in a name?” 
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Willy Burmester has been playing in Leipsic and Vienna 
with tremendous success. In Leipsic especially the critics 
vie with each other in the use of superlatives about the 


may well 


great Willy 

Brahms’ correspondence with Hermaine Spies 
be published by the latter in book form. Many 
letters of the great composer will here appear for the fh 


1s soon to 
nteresting 


time. 





Prof. RUDOLF SCHMALFELD, 
Mme, MARGARETHE SCHMALFELD.VAHSEL, 


ammerssengeria 
VOCAL INSTRUCTION. 


Voice building by means of concentrated tone. 
Specialty made of Restoring Lost and Injured Voices and of 


Wagner singing. 
Lessons given in German, English, French and Italien. 


Bamberger St. 4, BERLIN, W. 








D. RAHTER, ex: 


wast P. Tschaikowsky. 


Catalogue, with Portrait and Biography, 23 pages, sent 
post free on application. 





FERGUSSON 


BARITONE. 
Vocal Inatruction. 
KLEIST STRASSE 27, BERLIN W, 








KIRK TOWNS 


BARITON SZ. 


Chief Assistant of GrorG FERGUSSON. 


BERLIN, W. Miinchner St. 8. 














ODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 
Fifty Studies based on the original twenty-seven Etudes. 


FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. 


PRICE, 90 CENTS EACH. 


Also Godowsky's Concert Arrangement of Weber's Rondo (“Perpetuum Mooile”) and “Momento Capriccio.” Price, $1.50 each. 


SCHLESSINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 





SSTABLISHED 1878. DRESDEN : 18 Walpurgiestr’ 
Announces the engagement of the Pianist 
&. POTTERR-FRISSELL., to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 
EMRLICHM’S SCHOOL OF MUSIC 


Offers instruction in every t of music; private music 
Dresden. Director PAUL LEHMANN 
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The third edition of Andreas Moser’s biography of At the National Opera Franceschina Prevosti began a 
Joachim, published by Behr, is just out. It is a popular series of performances as Violetta in “Traviata,” a role it 


which she always arouses enthusiasm, for her portrayal of 


3 marks 
the unhappy heroine is not surpassed by any other color 
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edition and is sold for 


tura singer 








Ihe Geneva daily paper, La Suisse, recently sent a circu- 
lar letter to its subscribers asking them to send in a list of = 
their favorite operas. Many thousand answers were re Che complete list of concerts for the week is as follows 
ceived. The favorite opera was “Faust,” with 2,015 votes SUNDAY, NOVEMBER 13 
then cz , & anon” hh =~o * th 2 cf 91 
then came “Manon” with 1,792 Carmen” with 1,756 La Bechstein Hall—Matinee, Richard Schulzweida, lecture on “Dramat 
Bohéme” with 1,646 and lignon” with 1,256. Wagner Singing”; evening, Ethe! Newcomb, pian 
does not come into consideration at al! Beethoven Ha Benefit concert, Mischa Elma: . t Virgu 
oe Goletti, harp; Dora Moran, voca 
~— = Philharmonie—Matinec Wagner Verein; evening Philharm« 
here is a movement on foot here to tax concert and Pop 
theatregoers, or at least the purchasers of the more expen- >'"6#kademic Valesca van Facins’ Gesangschule 
t . . i Royal Opera—“l engrit 
sive seats, but it is doubtful whether it will go through West Side Opera—“Kleinen Limmes 
<< << National pera Donna Juanita.” 
Francisco d’Andrade has been nging at the West Side MONDAY, NOVEMBER i4 
Opera in the “Barber of Sevill Don Juan,” &c., with Bechstein Hall—Virginie Fournier Vally 7 
, see » Sdnger-Setl ' May , 
great success, He does not seem to draw as formerly, ™ ven ' e, violin; M er-M 
. an 
| ' ® the “Reacher” +s = there » n ¥ 
however, for at the “Barber” performance there was Many pyitharmonie—Wagner Verein concert, Max | , 
an empty seat Singakademic—Else S nemann, v 
= = Royal Opera Ihe Merry Wives of Windsor 
P West Side Opera—“Kiecinen Lammer 
Hugo Kaun conducted his symphonic pr gue “Maria Na Opera—“Favorita 
ee ae thir —— *hilharnx - 
und Magdalena at the third Leipsic Philharm mic con TUESDAY, NOVEMBER « 
cert of the Winderstein Orchestra. This was the first per =e ’ : 
: Bechstein Halli—Paula Stebel, pian 
formance of the work, and achieved a big success. It Beethoven Hall—Moriz Rosentha 
will be given this season in Berlin twr ver by the Mein Philharmonie—Philharmonic “Po 
‘ 7 Singakademi ma ‘ r St 
ingen Orchestra and once by the Philharmonic Orchestra, in ; gakademie—W ‘ me‘ 
: , . , at The Royal Opera Raja ( 
Munich by the Kaim Orchestra, in Chicago by Theodore wo cia, Seinen: Deon 
Thomas, and in Cin ti by Frank v d Stucken. National Opera—“Rigolett 
Kaun’s new piano concerto will be played here next month WEDNESDAY. NOVEMBER 
> s > our ase in pianist 
by Vera Maurena, th young Russian | Philharmonic—Mendelssohn's “Pau 
z= Ze Royal Opera House—Royal Choir in s t s fros Parsifa 
West Side Opera—“The Messia 
The two well known American singers, George Hamli National Opera—“The Creatios 
tenor, of Chicago, and Gwilym Miles, baritone, of New Kaiser W G s ( ‘ 
York, made thei hirst appear: ! Germany la HURSDAY VEMBE} 
Wednesday under most auspicious f They ap Be n Hall—Lily Markusch, piar 
peared Haydn's “Creation” with the celebrated musica Beethoven H Marie Bergwein, pia Amalie Bir ’ 


“Musil 


ent critic At a Bhi given Dy tne Singakademie—Florian 2 wit Phill 
leading members of the s ety alter the j ance the Royal Opera Rienz 
; : West S ) he Gy ba } 
president proposed a special t te u g country cn oie Uppers I ' Baror 
, sel : “Ties National Opera—* Favorit 
men and congratulated them on the succes { their Ger 
man début FRIDAY, NOVEMBER :8 
me me Beethoven Ha Fritz Kreisier, v r 
Singakademie—Georg Bertrat an “ Philhart rchestra 
James Rothstein, one of the young composers who made Royal Opera The Merry W “ 
a name for himself by writing “Uberbrette music, under ~ side “pes , : - Hug - 
. ry ’ , ational Opers » Traviata 
Ernst van Wolzogen’s régime, has finished an operetta it 
two acts entitled “Ariadne and Naxos,” a lyrical parody SA RDAY, NOVEMBER 
with a prologue, which will be performed season at ‘ Ha Frede I nd, piat 
' 1 Be P Ss ) , 
the new National Opera. This is the first time that the — Hall—Se Droucker, pias 
" I hart e— Large a Franz von Veceey, v ' “ Ph a 
music of all the great composers, from Haydn to Wagner ecedion. Nesshiien Gandieeibier: anal tal, Seeel Silent 


has been parodied in big style 


Clifford 


PUPIL OF FRANCESOO LAMPERTI. 
Veooel instruction. 
Sole Teacher of BLANCHE DUFFIELD, Coloratura Soprano; Sousa'’s Band several 
seasons: Herbert Orchestral Concerts. etc CLARA HAMMER Colorature 
Soprano, Grend Opera. Havana , MARIE SIERSDORFER, Dre matic Soprar 
MARIE LOUISE GEMLE, Contralt AIMEE 


| Milan, JOSEPHINE MILDENBERG, Soprano 











Singakademie—En y Seb and Otto Siisse, voce 
R ()pera Rheingold 
West Side cra Masken 
Na pera Freischttz 
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Joseph Joacl k ack upon three score 
years’ activity tructor He is writing a 
work entitled “A \ nS three umes, which 
will appear at the time his sixtict! ibilee as a pedagogue 
will be celebrat« Moser doing most of the actual work, 

Joacl 1 kK it ver and ends his name and ap 
va Arnraur M. Apeui 
Von Ende Concerts. 
| HE program for the first ot Herwegh von Ende’s 
tour noveity oncerts” is as follows 
Nacht Paul Scheinpflug 
set Paul Scheinpflug 
’ shres Freud Hermann Hans Wetsler 
hk gin der Elfe Hermann Hans Wetzler 
Har > r at the piano) 
4 M Alex. Glazounow 
\ wede (Po z D ' Paul Scheinpflug 
} rn and violin) 
I H Josey Elier and Her 
‘ h [ ‘ f mis alter 
December 7 At the concert, January 
, g Roselle w ng ‘ by Hugo Kaun 
Max & ng 1 (se at Kenste and Her 
wegh v I ¢ Ww play { and violin sonata by 
ith » acier ine f nee are ( take piace at 
e Amet ! tute tor Applied Music, No. 212 West 






“ ; 
‘ ‘ year ik 
‘ ‘ re Th 
| ; ‘ ‘ levoted 
tional topi 
‘ rtunity to attend the 
1g t v receive 
} December 24 
j nation will 
‘ Vi g secretar at il 
\\ ‘ ,scw i nw 


‘Rew Work College of Music 


128-130 East 58th Street. 
Formerly Al LAMBERT 
Directors: Cert Hein, August f reemcke. 
Private instruction in Piano, Singing. Violin, ‘Celio and all 
branches of music, by « faculty unsurpassed for its excellence 


SPECIAL DEPARTMENT POR BEGINNERS. 


students receive free instruction is 


EX 


All instrumenta! and voca! 


BARiITON =, | DELANO, Soprano; EDWARD W. GRAY. Tenor (Old First Presbyterian . } “ r) 
' c oint, vocal at ding, ensemble playing a 
“THE STAWLEY,” | PHONE: | Church); FREDERICK BUTTERFIELD ARGELL, Raritone ; JOSEPH MILLER, lass Se ae ene te oe 
124-3126 West 47th Street. 4249 38th Street. and other successful singers. S7UupI@;: 196 Sih Ave., NEW YORK. Students received daily Catalog sent on application. 
FrRe o’K 





FRANK KING CLARK OSCAR SAENGER 


Residence and Studio; VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, the Conried Grand 


contr alto, 





28 Rue de Ponthieu PARIS, FRANCE. Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Nuremberg 
’ “oe yt Mme. de Pasquali, soprano, Grand Opera, Italy; Leon 

ains, basso, Royal Deere House, Dresden, ont Joseph Baern 

= = "basso, Grand 8) Nuremberg, German Alien C. Hinckley, 

basso, Grand Opera, abess. Germany; Eliza th D. Leonard, con 

tralto; Bessie Ma owman, contralto; Mme. Marie Rappold, so 

prano; Hildegard ia soprano; Elisa Marshall, soprano; Mrs 

file Merritt wore soprano; Grace Longley, soprano; John 

, tenor alden Laskey baritone; Henri G. Scott, basso, and 


Le _* —_ > slaguee now "before the public 


(ROME-—-FLORENCE-—MILAN) 


WHEELER 


BASS-BARITONE. 
269 West 113th Street 2345R Morningside 


J. FREO—= 


WOLLE, 


Address ORGANIST. 
THE WOLFSOHN “SUSICAL BUREAU, 134 East t7th %., New York. 


Telephone 





VOICE AND THE ART OF SINGING Telephone 9669 Plaza. Studio: 51 East 64th St.. New Yor«. | 


SIMON BUGHHALTER 
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and Instruction. 
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CINCINNATI, OMIO. 
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HOTEL CECIL, LONDON, 


November 23, 1904 t 
of Victor Maurel is just now rejoicing 


HE 


return 


the heart of many an old habitué of Covent 
Garden. It is several years since the great 
baritone gave a lecture-recital in London, and 


sang here in opera. Now that he has returned we 





are inclined to wonder how we succeeded in get- 


ting on without him. Time has dealt gently with his voice 
and he is still the wonderful singer that he has always been 
stage. We 
last few years, 


have 
but 
to hold a candle to Maurel, and his per- 
Tuesday last 
had never seen him’ play 


and he is still the finest actor on the lyric 


seen many Rigolettos here during the 
them fit 


f the 


none ot 
have been a 
it before. 


formance « must 


part on 


revelation to those who 


On Thursday he is to play Iago in “Otello,” one of his 
greatest parts, and one’s only regret is that it now is too 
late in the season for the company to think of playing 


“Falstaff.” It 
played in London and it is a pity that so excellent an op 


is some time since Verdi's opera was last 


portunity for reviving it should be let slip. However, as 

the of 

for the rehearsals. 
te € 

it not been for the splendid Mephistopheles of Si- 

madi the of on Wednesday 

remarkable. 


season ends on Saturday, it is, course, impossible 


to find sufficient time 


Had 
gnor Arime 
vening 
Signor 


performance “Faust” 


would not have been 


Dani sang 
too smali to fill the big house, 


particularly 
Faust, but 
was almost inaudible 


very nicely as his voice is 
and he 


Madame 
the powerful and useful type and is better suited to Wagner 


in the concerted music, while Wayda’s voice is of 


than to Gounod 
Ct 


\ performance of “Lohengrin” in Italian carries one 


back to the old days when it was thought positively vulgar 
to sing opera in any other language and when no singer with 


anything but an Italian name could hope to get a hearing 


Mercifully we have grown out of that sort of thing now, 
but an occasional Italian performance of a Wagner opera 
is not uninteresting. Of course, “Lohengrin” is essentially 
German, and it really needs German singers to fill the parts 

on the cousins have rather 


But, 


other hand, our Teutonic 








¢ ~ 
G0000600006 


crude notions on the subject of singing, and we often hear 
the ” barked, spat or coughed 
thing, indeed, rather than sung. As a matter of 
of the Friday, Madame Wayda, 
fairly Elsa, Madame de 

played Ortrud magnificently, not 

both excellent vocalists, and sang the 
the Lohengrin, and Signor Ancona, the Telramund 
of the Italian art at their finger 
the 
conductor, is 


music of “Lohengrin -any- 


fact, two 


singers on who made a 


satisfactory and Cisneros, who 


are Italians, but they are 


music well. Signor 
Vignas, 


however, have the whole 


to hear music so 
beautifully vocalized the 
certainly a man of extraordinary versatility, and he 


ith the score as if it had been by Verdi or 


and it was a pleasant chang: 
Signor Campanini, 


tips, 


was as 

much at home w 

Puccini 
“Lohengrin” was repeated at the Saturday matinee, while 


in the evening Cilea’s “Adrienne Lecouvreur” was played 


to a very full house 


=e = 


“Carmen” 
most successful of the This, 
the fault of the San Carlo Company, 
parts were filled by singers who have no connection with it 


of the 
was scarcely 


Monday's performance of was not one 


season however, 


for the two principal 


whatever. Madame Lafargue, the Carmen, would probably 
have done better if she had been more accustomed to the 
theatre. She has a fine voice and she sings well, but she 
was obviously hampered by the size of the stage and she 
was never able to let herself go. It is only charitable to 
hope that M. Cornubert, the Don José, was out of voice 
and he may do better either tonight, when he is to play in 
“Pagliacci,” or on Friday, when he sings at the special 
performance which is being arranged in honor of the 
King of Portugal. Cornubert’s performance on Monday 


somewhat Miss Nielsen made as delightful 


was anzmic 
a Micaela as ever, and the rest of the cast remained un 
changed 
Ze & 
The bill on Friday will be composed of the third act of 
“La Bohéme,” with Miss Nielsen as Mimi, Mlle. Trentini 


as Musetta, Signor Dani as Rudolfo and Signor Amato as 
Marcello; the second act of “ with Madame 
ti as the heroine, M. Cornubert as Cavaradossi, and 
and the “Otello,” 


Tosca,” Giachet- 


Ancona 
Madame 


as Scarpia; second act of with 








Giachetti and MM. 


Maurel and Duc in the cast. The over 


ture to “I Vespri Siciliani” will be played between the 


‘Bohéme” and “Tosca” excerpts. The prices of the stalls 
will be 2 guineas ($10.50) and 13%4 guineas ($8), and the 
other prices will be raised in proportion. 
es <& 
Ethel Weatherley, a singer with a charming voice, and 
Ernest Toy, a clever young violinist, gave a very successful 


Hall on Tue 
the young 


trouble to pertect 


Bechstein 
unlike most of 


recital at the sday evening. Miss 


Weatherley, singers who appear 


nowadays, has taken the herself in her 


art, and there was a finish in her performance of Mozart's 


“Non che non sei capace” which only hard study can give 
lhree of Schumann's lieder and four of Landon Ronald's 
songs were no less charmingly sung, and it is evident that 
Miss Weatherley’s gifts are quite out of the common. Mr 
Toy was most successful in Mendelssohn's concerto, which 
enabled him to display his fine technic and beautiful tone to 
the best advantage 
eS = 

Léon Delafosse, the French pianist, was rather inclined 
to let his virtuosity run riot at his recital at St. James 
Hall on Wednesday afternoon and some of his perfo 
ances would have been more satisfactory if they had been 
less showy. Some of the smaller pieces on his program, 
such as Schumann's “Nachtstiick” in F and one of Chopin's 


preludes, were delightfully played, but his perforn 








parts of Beethoven's op. 22 and Rubinstein’s tarantelle ought 
to have been brought before the notice of the Society for 
the Prevention of Cruelty to Pianos 

- 

Agnes Gardner Eyre, who gave a recital at the Bechstein 
Hall in the evening, certainly has the makings of a very 
good artist. There was real feeling in her perf nces 
of Beethoven’s sonata, op. 3, No. 1; n 
E flat minor, and a Chopin group, ded e A 
flat valse and the G major nocturne, while she seems t 
have the technic to give expression to her ideas. Beyond 
an occasional inclination to hurry the tempi there was very 
little fault to be found with her performances 

eS << 

Nikisch trotted out his old battle horse, Tschaikowsky’s 
fifth symphony, when he conducted the London Sy y 
Orchestra’s second concert at the Queen’s Hal Phur 
day afternoon. He has, of course ften played 
phony before here in fact, he never visit I W 
out playing it—but he has never led a finer ps : 
than on Thursday. The orchestra is certain! be 
London at the present moment Ihe tone and t ! are 
both magnificent, while the players, being thoroughly ac 





customed to playing under all sorts of different con 
ductors, are peculiarly susceptible to the will of the man 
who is directing them at the moment Nikisch fully 
recognized the excellence of their work in 1 ny 
the “Tannhauser” and “Egmont” overtures and the Bral 
variations on a theme of Haydn, and after ea Pp 
formance there was a little scene of mutual congratulations 
between the orchestra and the conductor The only s 

ist of the concert was Achille Rivarde, who gave an excel 
lent reading of Saint-Saéns’ B minor violin concert H 


ays with feeling 


tone is good and he pl 




















“Da Motta isa very wonderful player.’ 


“Senhor Da Motta is at the present moment equal to the greatest of 
contemporary piano players."”—/adi Mail Gazette, London, Feb. &, 1908. 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YORK. 


EFirst American Tour of 


,DA MOTTA 





The Great Portuguese Pianist. 





"— The Shetch, Feb. 18, 1903. 


“ The 
interpretation are just as admirable as his grace and lightness 
Boersen Zeitung, Jan. 31, 1904 


brilliancy of his execution and the virility of his touch and 


—Berin 
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iste and 
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Mme. GILDA RUTA 


OF NAPLES. 
Pure Italian Bel Canto. 
Veice Placing, Veice Calture aad Preparation for Ceacert aad Opere 


RESENCE-STUDIO: 165 East 79th Street, NEW YORK. 
RECEPTION Days: Tuesdays and Fridays. 
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[he Bohemian Quartet was the principal attraction at performance of the “Dichterliebe.” 
the Broadwood concert at the Acolian Hall on Thursday a concert of chamber music at tl 
evening. Borodin’s quartet in D, with which the program the same afternoon and Dr. The 
was headed, is a somewhat unequal work, but the quartet Iman gave ; cal and vi 
; 


certainly made the most of it and played it with all that 


fire and spirit 1 they share with no other combinatiot —— 
in the world he pianist of the concert was Camille LONDON NOTES 
Decreus, a 1 and intelligent player, who had not, s - 

nder the patrona f their M 


far as I am : 


On the same evening a gigantic charity concert t 
place at the Albert Hall in aid of Father Bernard Vaughan’s 
fund for poor children. Patti, Ada Crossley, John Har- 
rison, Santley, Otto Voss and Boris Hambourg were am 
those who gave their and the concert attracted 3 


huge audience 


On Saturday after: 
poser, conductor and vi 
at ot James’ Hall 
the prodigies, of whom this 


crop, but he certainly 


He 
n 


music Cannot, of ¢ 

yet, but if he was entirely 
March for a Dog” and the 
were played on Satur 

of howt 


read 


Benno Schonberger gave a s concert at the Be 


stein Hall, at which the former gave an exceptionally fine ing t 
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PRICE, NET, $1.00. 
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Under the Management of HENRY WOLFSOHN, 13! East 17th Street, NEW YORK. 


Der Freischitz pasicnnd sane csc 


; . OLIVE MEAD, 1st Violin. ELIZABETH HOUGHTON, 2d Violin. GLADYS WORTH, Viola. LILLIAW LITTLEHALES, Violoncello 
By Carl Maria von Weber. 


Vocal Score, German and English, with an essay on th s r 
ae F “ye ae e lve Ca ula e 
ey Richard Aldrich. 


PRICE, PAPER, MET, 91, CLOTH, WET. 92. 2465 BROADWAY, NEW YORK 
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ance). The solo part in the concerto will be played by 
Busoni. Debussy’s prelude was heard for the first time 
in England at one of the recent Queen’s Hall promenade 
concerts 


ee €& 


Marie Brema, at her vocal recital on Saturday afternoon, 
November 26, at Bechstein Hall, in connection with the 
Curtius Concert Club, will be assisted by Fanny Davies 
and Tita Brand. Fanny Davies (besides pieces by Schu- 
mann, Brahms and Sgambati) will play the piano part of 
Schumann’s three ballads, “The Fugitives,” “Death and 
Soy” and “Fair Hedwig,” which will be recited by 
Brand 


the 

lita 
tt €& 

The question of the expenses of an opera house are con 

tantly being in with the various 

schemes concerning the establishment of national opera in 

It may therefore be interesting to glance at some 


discussed connection 
London. 
of the figures recently published of the expenses of last 
year at the Paris Opéra and Opéra Comique. At the first 
of these theatres the vocalists were paid £35,350 during the 
lhe principal dancers received about £9,845 and the 

The orchestra cost £13,100 and the 
The Opéra Comique has often been 


year 
corps de ballet £4,785. 
chorus about £8,504 
mentioned as affording the best model for an opera house 
in various ways. During the last year the salaries to the 
artists amounted to £27,744; to the orchestra, £9,176, and 
to the chorus, £6,175 


eG €& 


Dr. F. H. Cowen’s “Reverie,” for orchestra, was played 
for the first time in London last night by the London Sym 
phony Orchestra at the National Sunday League concert 
at the Queen’s Hall, and it was very favorably received 
ee & 
Concerts ror THe Week Enpinc Novemser 26 
MONDAY 


The Royal Academy of Music chamber concert, Queen's Hall, 3 

Second Leighton House chamber concert. Leighton House, 5 

Abbas’ violoncello recital, Queen's Hall, 8:30 

Alys Bateman's vocal recital, Bechstein Hall, 8:30 

The Nora Clench Quartet first concert, Aeolian Hall, 8:30. 
TUESDAY 

Warren Wynne’s song recital, Aeolian Hall, 3 

Mary MacNair's piano recital, Steinway Hall, 3:30 

Grace Sunderland and Frank Thistleton’s second concert of chamber 


d's, 4 
\ticia Adelaide Needham’s first concert, Queen’s Hall, 8 


Broadwoc 


music, 


Ethel Weatherley arid Ernest Toy’s vocal and violin recital, Bech 
stein Hall, 8:30. 
Boris Hambourg's violoncello recital, Aeolian Hall, 8 


WEDNESDAY 


Frederick Warren's vocal recital, Bechstein Hall, 3. 
Chamber Broadwood, 3:15. 
Royal Amateur Orchestral Society's concert, Queen's Hall, 8:30. 


Wessely Bechstein Hall, 8:30 


concerts, 


chamber concert, 

rTHURSDAY. 
Margaret Bennett's piano recital, Bechstein Hall, 5 
Dorothy Nev Hali, 3:30 
Alex Dieraeli's vocal recital, Steinway Hall, 8:45 
FRIDAY. 


Quinton Downer’s piano recital, Bechstein Hall, 3. 


String (Quartet 


ille’s song recital, Aeolian 


Mrs. Russell's concert, Aeolian Hall, 3:30 

Walter Ford's second concert-lecture, Leighton Hous 

Ruby Holland's piano recital, Steinway Hall, 8:30. 

Hamstead ( story, third artist division concert, 8:3 
SATURDAY. 

Syniphony Concert, Queen's Hall Orchestra, Queen's Hall, 3 

Elizabeth Parkina’s concert, Crystal Palace, 3:30 


Curtius Coacert Club, Marie Brema’s recital, Bechstein Hall, 3:30. 


A KNEISEL QUARTET CONCERT. 


T is gratifying to know that wind and storm did not 
deter the lovers of chamber music from attending 
the second concert of the Kneisel Quartet at Men- 

delssohn Hall on November 29. Evidently the damp- 
ness of the air affected the instruments more than it did 
the audience. The program was choice as well as unique, 
though the statement must be questioned that Bach's 
overture was intended as a string quartet. Hans 
Biilow’s famous trio, “The three B’s,” supplied the three 
program numbers. And by a strange coincidence the 
keynotes of the three compositions, taken chronologically 
form a sequence of ascending fourths, G 


von 


as per program 
C, F, according to the progressive dominant relation of 
harmony. As Bach represents an advance upon the work 
of his predecessors, so does Beethoven, and in the art 
evolution that moves steadily onward and upward Brahms 
continued the sequence to the dawn of the twentieth cen- 
tury. But it may be that as Bach's 
contrapuntal developments have never been surpassed, so 
the string quartets of Beethoven remain as standards of 
excellence in the esoteric realm of absolute music. 

Brahms’ quintet, op. 34, is one of his most original and 
effective creations, and while its technical difficulties are 
formidable it may be taken as fairly representative of the 
broader horizon which a composer must now survey in 
order to impress the listener with this larger view. 

As to the pericrmance of the Kneisel Quartet we must 


said, per contra, 


record a certain sense of disappointment The tone 
quality of the two violins is too frequently strident and 
lacking in clarity. We are reminded too often of the 


mechanical and physical operations which accompany the 
manipulations of all instruments of music. Bow and 
string are, of course, the means employed for the sonant 
effect, but the auditor who is lured by the composer's 
fancy away from all forms of materiality receives an un- 
welcome, if not a rude, awakening by a too stringy tone, 
or by an effect that is not wholly and purely musical. In 
this respect the viola and ‘cello were more nearly perfect 
and contributed full share toward that ideal tone 
quality which we expect from a first class quartet or- 
ganization. And there were moments in the performance 
when the interpretative spirit was overcast, thus prevent- 
ing a full realization of the composer's concept. We refer 
particularly to the nuances and the want of distinction 
between subject, counter-subject and merely adventitious 
parts. 

In all polyphonic music the relative 
inner voice parts should be carefully analyzed and plainly 
to the threads 
in a mere contrapuntal 


their 


importance of the 


differentiated, if the auditor is follow of 


without becoming lost 
labyrinth of tones. In the harmonic and lyrical passages 
quartet was excellent, but in thematic developments 


melody 


the 
the tonal inequalities and imperfections afford a great deal 
i room the Brahms the 
virtuosi effects were superb, and there was much to ad- 
mire in the dash and sweep of all the instruments 

Josef Hofmann was the assisting pianist in the Brahms 
number, and as was to be expected played the piano part 
with fine musicianship, appropriate tonal discretion and 


for In 


improvement quintet 


ensemble 


an absolute submerging of self in the general 


It is generally understood that those daily 
did like 


have been engaged by the Kneisel Quartet to assist at a 


newspaper 


critics who not Hofmann’s ensemble playing 


special concert after the regular series, so that New York- 


ers may hear what the critical conception of Brahms’ 


quintet is like. The one critic who plays the piano will be 





pitted against that instrument, while Critic No. 2 will turn 
the pages if he does not lose the place; Critic No. 3 will 
hold the metronome; Critic No. 4 will stand ready with 
the arnica and spirits of ammonia, and the rest of the 
critics will shout “bravo!” and “bis!” whenever the piano 
has a solo interlude. 


Cunningham's Repertory. 
ANAGER FITZHUGH W. HAENSEL 


steady increase in the bookings which he has made 


reports a 


for Claude Cunningham, the baritone of the recent Ade 


lina Patti Concert Company. This demand, according to 





Mr. Cunningham's manager, is due to the artist’s ex 
tensive repertory, which permits him to assume at almost 
a moment's notice any baritone role in any of the wel 
known classical and modern choral works The Cun 
ningham repertory, as a matter of general musical 
terest, is appended herewith 
Mendelssohn Counod 

Elijah, Rex on 

St. Paul Mors et Vita 
Hande'— Verdi 

Messiah, Requiem 

Judas Maccabeus, Mozart Requiem 

Jephtha. Brahms 
Elgar— A German Requiem. 


Saint-Saéns— 
Samson et Delilah 


The Apostles, 
Dream of Gerontius 


Haydn Rossini 
Seasons, Stabat Mater 
Creation, Henschel 

Bach Stabat Mater. 
Passion (St. John and St Dvorak— 

Matthew), Stabat Mater 

Christmas Oratorio Stainer 

Massenet— Daughter of Jairus 
Le Cid, Crucifixion 
Eve, Taylor 


Mary Magdalen Hiawatha 
Lowen 
Rose Maiden 


Schumann 


Mackenzie— 
Rose of Sharon, 
Golden Legend, 


Dream of Jubal Paradise and the Per 
Berlioz. Sullivan— 

Damnation of Faust The Light of the World 
Spohr Gaul 

Last Judgment, Holy City 


Fall of Babylon, 
Max Bruch— 


Odysseus 

The most recent engagements made for the popula 
baritone will take him far westward after the holidays 
and his tour is arranged to extend to the Pacific Coast 
by way of Milwaukee, Chicago, Minneapolis, Kansas 
City, &c. Mr. Cunningham’s next appearance in this 
vicinity will be on December 9, with the Schubert Ora 
torio Society, in Newark. He will sing the part of 
Amonasro in a choral production of portions of Verdi's 
“Aida.” All offers for Mr. Cunningham should be ad 
dressed to Fitzhugh W. Haensel, St. James Building. 


New York 


Agnes Petring’s December Dates. 


og ser of Agnes Petring’s engagements for December 
include: December 9, at the Bay City Symphony O 


chestra concert in Bay City, Mich.; Saturday evening, D« 
cember 10, an artists’ recital under the auspices of the 
Matinee Musicale in Lansing, Mich.; December 11, at 
sacred service of song in Bay City; December 12, in Mt 
Pleasant; December 13, at Saginaw in “The Messiah,” a 
December 15, soloist at the Apollo Club concert Lou 


ville, Ky 
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LITAN 


distinguished French Organist, 
be acquired at the 


ILMANT 


ORGAN 
SCHOOL 


Under the personal tutorship of 
WILLIAM C. CARL, 


send for Catalogue. 34 West 12th St., NEW YORK. 
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NATIONAL FEDERATION OF MUSICAL CLUBS. ok ith tl horus of women, was exquisite, and SECOND MANUSCRIPT CONCERT. 


HE Ladies’ Musical Club, of Bedford, announces as * on qualed by the bs nd the chorus of men . “—~ cemnitem, sn icine 
its officers for the coming year: Fannie Hathaway bass solo, ‘Shou ROGRAM 

president; Hattie Taylor, vice president; Mrs. W. B uM . : ' ch was sp i sur ‘ i " a 

Yost, treasurer; Mrs. J. B. Dawson, recording and Feder : vorites : > 


secretary, and Mrs. William Wallace, press 


programs ior the afternoon meetit of the 
ionths of the year ving n miscellane 
ist of such subjects as merican mposers 
n Music,” &c., but beginning with December ¢ 
ance of the year will be devoted to a study 
music, including the 
greatest Russian composers 
voted to Glinka, Rubinst 
(schaikowsky, Schutt 
Balakireftt and La 
will be given 
and a comparison of 
afternoon the Russian 
music of Russia will comprise 
Rubinstein will be compared w 


the last day of the year will 


of the favorite compositions giver iring t seasol n Margulles Trio Concerts. 


5 me Adele Margulies Tr Adel 
Le p | htenberg ’ t ul 


expiring 


The M.E. Choir Club, of Akron, Ohio, 
public concert of the season in Akron 
was rendered by the 

onductor and Luigi 
hoir, under the 
dent of the N 

> first half of tl 


Mr 


hestra \ 
W aldweber 
Bizet Traun 
zart, and a suit 
second part it 
First Walpurg 
iby ELA 
its report 
says as follows As 
ductor at the beginning 
ovation, and she has ne 
as conductor than wher 
the choir and the orchestr 
was at perfect ease, and her abilit 
demonstrated by 
sic T he chou 
for every one 
and beautifully te! d 
taken by I \ yham, tenor, and A. B. Eaken 
Their solos were -autiful, and both Mr. Upham and 
Mr. Eaken were at their best. Tl pening number, th 


7 . - ea = Address Letter Box 38, 
RAFAEL O NORTH TARRYTOWN, N.Y. 
” 
ZUDIE HARRIS 22 
Season 1904-5—in America. 
Address care of The Musical Courler. 
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TmNOR > * GHICAGO 


GR. —TENOR and WRS.— SOPRANO 
VAN YORX, ree ios msBASS°: 
ARTHUR F. GOODRICH, 
9 ¢ fost 17th 8, REWORK. |STADT THEATER, NURNBERG, GERMANY. 


In America April, May and June, 1905. 




















Mme. MARIE ORATORIO BESSIE MAY : 
PARTICULARS 


APPOl D CONCERT OWMA fad | To STADT THEATER, NURNBERG, 
RECITAL . . 


CONTRALTO | Or WM. FISHER, 51 East 64th Street, New York, N. Y 
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aes. siodiesiee WALDEN HIGHEST HONORS AWARDED 
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Manager 
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BROOKLYN. 


> os 


JROOKLYN, December 3, 1904 


HAT godson of the Beneficent Fates, Josef Hof- 

mann, played before a crowded house at As- 

5, sociation Hall Thursday night, under the 
auspices of the Brooklyn Institute of Arts and 


Those 
poetry 
fast and pray until they 
For the 


world weary listeners who can 
in Hofmann’s playing ought 
cured 


Sciences. 
hear 
to enter a retreat and 
surfeit of material things 


no 
are 
ears and eyes 
the 


of thei 
of this writer, Josef Hofmann’s playing embodies all 
beauties of a perfect architectural work or an ideal morn- 


ing in early June before the enervating heat of summer 
deadens energy. It is marvelous playing, manly, beauti- 
ful, symmetrical. This wonderfully gifted young man 
of twenty-seven, what will he be when he reaches the 
age of the gods, which the great German poet says be 
gins at thirty-three? 

Despite his start in life as a prodigy, Josef Hofmann’s 
growth has been normal, and while he has moved thou- 
sands up to the present time, he is destined to move 
millions a few years hence. As a help to students, there 
is no great pianist more inspiring than this modest, un 


affected young giant at the keyboard 

At Carnegie Hall this afternoon Mr. Hofmann plays 
the same program, so for the criticism see another page 
of this issue of THe Musica, Courter As encores in 
Association Hall Thursday night the pianist repeated the 
Chopin “Butterfly” study, and after the “Tannhauser” 
overture he performed the Brassin transcription of the 
“Magic Fire” scene from “Die Walkire.” Hofmann was 
rapturously applauded after his superb performance of 
Schumann's “Carneval,” and after those favorites of the 
dilettanti, the study on the black keys and Liszt’s tran- 
scription of “Hark, Hark, the Lark.” The pianist, how- 
ever, was mindful of the fact that his program was long 


Brooklynites keep early hours. He declined to 


Today at Carnegie Hall 


and that 
play more than the two encores 
but Carnegie 


he will certainly play from five to seven, 


Hall in the afternoon is a more animated place than As- 
sociation Hall at night 
qe € 


A piano recital by pupils of Leopold Wolfsohn attracted 
a musical audience to Anderson's Hall Wednesday evening. 
rhe than 
can be line of 
the first 

major, the 
Berthe Gold 
minor. Edith 


played on 


pertormers deserve more 


All 


Lillian 


program and the space 


allotted here that can be given is a 


each braham performed 


meniion to 
Beethoven concerto in C 
use and “Butterfly,” by Lz 
Che 
a pupil who has given entire 


Liszt's 


movement the 
avellee 


in B 
recitals, 


Chopin bere« 
enbe rg played the a herzo 
Milligan, 


this 


pin 


occasion second Hungarian thapsody and — 


Frances 
sharp 


Liszt's arrangement of the “Tannhauser” overture. 
Cisin played the Chaminade concert piece in C 
James Balsam performed Liszt’s eighth Hungarian 
rhapsodie. Esther Templeton, Elizabeth Burr, Linda Bar 
del and Fanny Broads played an arrangement of Schubert's 
“Military March” for eight hands. Mr. Wolfsohn assisted 
at a second piano in the performances of the concerted 


minor 


numbers 


ef €& 


Walter Damrosch gave his third lecture-recital at Asso 


ciation Hall last night, his subject being the first act of 
“Die Meistersinger.” The illustrations were given by Mr 
Damrosch and Daniel Beddoe, tenor 


Se & 


Tuesday next the Brooklyn Apollo Club will have the 
assistance of the Richard Arnold Sextet and Martha Miner, 
soprano, at the concert in Association Hall 

eS €& 
of Manhattan, and Nettie Verter, so- 
hursday 
Tyrolean 
of the 


The Severn Trio, 
Brooklyn 
the 


prano, are engaged for a concert in 
December 8. That evening 
a concert the 


evening, same 
Alpine Singers give 


Institute 


under auspices 


et 


Bertha Emilie Loew will give a recital of “€ 
at the Pouch Gallery Saturday afternoon, December 
10. Some highly interesting illustrations are to be sung 
and played by Elizabeth Leonard, contralto; Clifford Wiley 
William E. 


‘aptain Janu- 


ary” 


baritone, and Mrs Jeardsley, pianist 


es 
Alma Webster-Powell and Eugenio di Pirani are the 
joint musical directors of a new musical institute at 915 
President street. A. Judson Powell the business di- 
rector. Madame Powell is now a member of the Conried 
Metropolitan Opera Company. She has sung in opera in 
Germany and made extensive concert tours. Pirani was 


for ten years teacher of advanced piano classes at the Kul- 


lak Academy in Berlin and music critic of the Berlin 
Kleines Journal. He has been retained as American cor- 
respondent of the same paper and also of the Berlin 


Boersen Courier and the Italian paper, La Perseveranza, of 


Milan an important branch 


of the 


A department of languages is 
Powell-Pirani Musical Institute 


Third Philharmonic Program. 
the third 


Philharmonic 
the symphony will be Brahms’ in E minor, flanked 
“Le Roi d’'Ys” excerpts from Berlioz’s 
of 
yet 


the 
16 and Decem 


afternoon and concerts of 


Soc ety, 


A T evening 
ber 17 
by L: 
“Damnation 


December 


ilo’s overture, 
(name of 


Aus der 


concerto 


Adele 


Faust,” and a piano 


composer not announced), played by 


Ohe. 





Von Klenner Quartet Musicale. 


HE Von Klenner Ladies’ Quartet, composed of four 
pupils of Katharine Evans von Klenner, gave a mu- 
sicale under the auspices of the Noonday Club Tuesday 


evening, November 29. Madame von Klenner directed 


the program. Joseph Maerz, pianist, assisted the singers 
The four voices of the young women seemed at their 
best. Someone averred that it was all due to the “at 
mosphere.” The Noonday Club is an association of men 
and women banded together for the purpose of cultivat 
ing the things that make for righteousness, health and 


beauty here on this earth and later in the world to come 


In other words, it is a club of believers in the higher na 











ture which to some extent exists in all men and wome: 

The quartet sang harmonizations of “Little Red Lark” 
(Baier), “Lament of Mi Yen” (Hayes), “Legende” 
(Mohring) Last Night” (Kjerulf), “Song of the Tri 
ton” (Molloy), and “Kentucky Babe,” as an encore 
Helen Wade, the second soprano of the quartet, sang 
“Myrrha” (Clutsam) and “My Heart Sings” (Chami 
nade) Susan S. Brooke, the first alte, Allah” 
(Chadwick) and “Autumn Gale” (Grieg). | Laytor 
the second alto, sang “Chant Hindou” (Bemberg) and 
“Minor Chord” (Mager). Lillie May Welker, the first 
soprano, sang “Je suis Titania,” from “Mignon.” “The 
Wings of the Dove,” a duet, by Watson, was rendered by 
Miss Brooke and Miss Laton. “La Regata,” by Rossi: 
was sung by Miss Wade and Hortense Pohlman, a er 
soprano from the Von Klenner school. Miss Pohlman 
sang in addition two songs, “Love Me if I I 
Foote, and “June,” by Mrs. Beach. Miss Wel after 
singing the brilliant polonaise from the 1 is Opera, 
gave as an extra number “The Calen i denza, 
by Pauline Viardot, Madame von Klenner pre 
ceptress 

Ail the qualities which bespeak thorough t ng in 
the vocal art were revealed in the singing of these young 
women, It was more than merely excellent vocalization 
for the singers gave evidence of intellige nce and skill in 
the interpretations. Mr. Maerz gave admirable r ngs 


in three Chopin numbers, two impromptus and a ballade 


Elgar's Music Hissed in Germany. 


A lr a recent concert in Albert Hall, Leipsic, Elgar’s 
“Cockaigne” overture, which was the only item on the 
program that was not German, and was to be produced 
for the first time, was hissed by the audience 
To Join Paderewski. 
ULIUS FRANCKE, the Steinway representative of 
the Paderewski tour, left New York on Thursday 


to join Paderewski at San Francisco. 
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MANAGEMENT, 
HEWRY WOLFSOHR, 
131 East 17th St,, New York. 


Persena! Address: 
Hotel Portland, 132 W. 47th St., New York. 


N. BASS 








Firens Wocal Studio. 


Third Bditioa (Teath Thousand) of 


46 ’* 
My VocaliMethoda 
Now Ready. Price 12 Cents. 

In Preparation ; 

Twenty Lectures on Voice Culture and Vocal Pedagogy. 
Address: 305 Fifth Avenue, NEW YORK CITY. 


GEORGE HAMLIN 


Address: Wittenberg Platz 2, Berlin W., Germany. 











TEACHER OF SINGING 


Amon 
Miss 
ulie W 





VICTOR HARRIS 


in all its branches, from the rudiments of tone formation 
te the highest finish and Completion of Public Singing. 


the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Morris Black, 
artha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs DeWolf Hopper. 
man, Miss Anna Bussert, 
tr. MacKenzie Gordon, Mr. Julian Walker and Mr. Eugene Cowles. 


Telephone: €120-28th, Studio: THE ALPINE, 55 West 33d St, New York City. 


Mrs 


rs. Marian Van Duyn, Mra. Bertha Harmon Force. 








CAROLINE MIHR HARDY, 


PRAMATIC SOPRANO. —® 
Menagement HENRY WOLPSOHN, 181 East Seventeenth St..NEW YORK 








AUGUSTA COTTLOWw 


Address Henry Wolfsohn, 181 East 17th St., or Mrs. M. Cottlow, 81 West 108d St., New York. 





HASLAM 


Professeur de Chent. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT. 


H™ Direct Communication with European Managers. 
2 Rue Maleviile (Parc Monceau), PARIS, 





Friday 
Sunday 





Chicage Recitals: 

: December 9% 
Wednesday December 14 
. December 18 


DIRECTION: LOUDON 


De PACHMANN 


Transcontinental Recital Tour, October{25, 1904, to May 1, 1905. 


Orchestral Dates: 


Indianapolis Symphony, December 12, 3 
Cincinnati weg. December 16, I 





Chicago Symphony, . 


fonuery 7. 1905 
Minneapolis Symptony, March 14, 1905. 


exzas and Pacific Cvast, “January 12 to March 5, inclusive 


G. CHARLTON, NEW YORK. 


Baldwin Piano Used. 
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hony Savage Plans for ‘* Parsifal."’ 


THE WEEK IN NEW YORK. _ Sunday aiternoon, December ¢—New York Symp 
Orchestra, Schumann's “Manfred” and miscellaneous ' 

5 " giliins HE j t Henry W. Savage as 1 for his 

— prograr David Bis; ! Walter Damros« Minne qmeiied 


ert, Ual 









Berlin Wants Bispham. 


Astoria 4\ ) RIS] 


ture-re 





} 









aturday afternoon, December 3—Gustav L. Becker, le Historical Song Recitals. 








ture-mus e, 1 West 104 t HE ¢ easol H 
Saturday afternoon, December 3 Die Meistersinger,” T r Carnes ( 
Metropolitan Opera Hous ) ‘ < ) Ithaca Music. 
Saturday evening, December Traviata Metroy | ¢ at ila.n ‘ ‘ engag Mar i I 
tan Opera House ‘ G t I R t N. } 
Saturday evening, December 3—New York Philharmonic | ( E. D | | ( I ‘ e city 











concert; Anton Hekking ist, Carnegie Ha Glenn | ! ( rles E. Wark R e |} ‘ 
Soceason 10904. Address: 33 West 26th St., NEW YORK CITY, or Management HENRY WOLFSOHN. 




















FAREWELL TOUR or 


EUGEN gd ALBER 


Beginning January il, ivosd. 
Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicago Symphony Orchestras. Concerts and Recitals in Principal Cities 


For information address: BERNHARD ULRICH, The Lyric, BALTIMORE, MD.; or K N A B E P| A N O EXC LU SIVE LY 














R. E. JOHNSTON, St. James Building, NEW YORK. 


ANTON 


IT 


‘HEKKING 


AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of HENRY WOLFSOHN, 131 East 17th Street, New York. 


CONCERT TOUR PD 
1904-5 ~~ 

ADDRESS ALL BUSINESS LETTERS TO Vv 
xr 

ID 


LOUDON G. CHARLTON, 
USES THE STEINWAY PIANO. 


Manager, Carnegie Hall, New York. 
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GRAND HOTEL, } of the two young ladies blended beautifully and harmon: 
12 BOULEVARD DES Carre PARIS, j ously, Clara Carroll, a dramatic soprano, chose as her solo 
en ow Coe numbers Gounod’s “Repentir”’ and the Fauré “Sancta 
{Artists contemplating American engagements can secure valuable Maria,” while Grace Carroll, a lyric soprano, elected to 
practical advice by consulting Mr. Delma-Heide, Paris representa . : ‘ aga a. ’ 
tive of ‘Pane Munes Cove) be heard in the “Panis Angelicus” of César Franck and 
a tie Kiicken’s “From the Height of Heaven.” These soli were 
T the usual afternoon concerts on Sunday last given with the violin obligati, well played by M. Chédical 
the Lamoureux and the Colonne organizations and helpfully accompanied by Richard Hageman. The 
offered their patrons interesting programs. Misses Carroll have pleasing, powerful, and brilliant voices, 
That of the first named, under the direction of whose singing is always very enjoyable, whether heard 
Chevillard, opened with the overture “Ben- separately or together. Both sisters, who were enthusias- 
venuto Cellini,” Berlioz; then followed the tically applauded, are soon to make their début in grand 
“Faust” symphony, by Liszt, with tenor solo by Jean David; opera, for which they have just been engaged. Fendall 
Sach’s fifth concerto for piano, flute and violin concertants Pegram, who was suffering from a slight cold, contributed 


(piano, I, Philipp; flute, P. Deschamps; violin, P. Séch- two vocal selections 


iari), “Deux Nocturnes,” by Debussy, and Wagner’s “For Dr. Beach addressed the congregation of students and 
est Murmurings.” The Colonne concert, under the direc music lovers on “Wasted Gains.” 
tion of Gabriel Pierné, produced the overture on three CS 


Greek themes, by Glazounow, for the first time; then the 
fourth Beethoven symphony, a fantaisie caprice for or- 
chestra and piano, by André Bloch, first time (the solo 
played by the composer); “Le Chasseur maudit,” by César 
Franck, and Mendelssohn's “Midsummer Night’s Dream” 


A concert notable for the numbers of composers who 
took part in it was that arranged last Thursday evening at 
the Salle des Agriculteurs by Madame Ed. Colonne for 
the benefit of the Orphanage of the Arts (young girls) 
and Artistic Fraternity (young boys). Among the partici- 
CE a pants were Mathieu d’Ancy, Héléne Demellier, Olga Froe 
lich and Césare Geloso, Madeleine Despinoy, Gabriel 
Vie . 4 2 . > z - » , . . 
ented a Mozart and a Haydn quartet as the frame Pierné, M Massenct, Mile G Donnay, Mme. Anguez d« 

PK! Sap , Montalant, Elsie Playfair, M. Saint-Saéns, Paul Daraux, 
around a César Franck prelude, chorale et fugue for piano . “ ; > 
, 4 ; “ Odette Le Roy, Gabriel Fauré, Lucien Wurmser, Vincent 
(performed by Mme. George-Haine), and a sonata for : z ’ * 
piano and violin, with vocal selections between the two d'Indy, X. Leroux, Suzanne Richebourg, A. Peérilhon, 
' | Claude Debussy, Reynaldo Hahn, Jean Rameau. Pupils of 


‘Chansons de Miarka,” of Alexandre Georges, interpreted ‘ “ae 
.. Madame Colonne appeared in two chorus numbers by César 
by Mme. Gaétane Vicq. The members of this quartet club ° 





musi 







The program of the first Lefort Quartet concert pre 
















are MM. Lefort, Catherine, Van Waefelghem and Liégeois Franck. 
@ eo = 
Sunday evening, at the Académie Vitti, another Students’ Bernard Hemmersbach, a pianist, gave a concert in the 
Atelier Reunion took place, with the delightful singing of Salle of the Journal, drawing on the works of Rubinstein 
the Carroll sisiers as the attractive feature of the program, Beethoven, Schumann, Mendelssohn, Chopin and Liszt for 





In addition to the duet, “O Salutaris,” in which the voices his program. He had the able assitance of Jane Glaye 

























Otath Year HENRY Ww. SAVAGE’S | LARGBST AND casr ose grew COMPANY IN 
Binglish Grand Opera Co. 
a complate tant ofthe Uaited state abd Canada, with ONLY a YOUNG 
Address 144 WEST 43d STREET, NEW YORK OITY. 


























CON TRALTO. 
ALICE SOVE. R E | G N 332 West 56th St., New York City, 
y 1709 Rettway. aoe Se nan, ‘Chteege 
PIANIST. 
abbas: Chicage Bureau- of Music, 
Mme. BIRDICE BLYE =338==-= 
MRS. BAGCOCK, Carnegie Hall. 











Washington Symphony Orchestra. 


50 MUSICIANS AND SOLOISTS. REGINALD De KOVEN DIRECTOR. 


SYDNEY LLOYD WRIGHTSON, ; Washington College of Music, 
KATIE V. WILSON, t 1218 F Street, 


TroUnR NOW BOORBING. 


THE INTERSTATE LECTURE BUREAU COPIPANY,R. E. MORNINGSTAR Manager, 
Sole Managers of Tours, CINCINNATI, OHIO, 






Managers. 













in airs from “Le Cid” and “Noces de Figaro,” besides an 
ariette by Paul Vidal. 
ese & 


When Mozart’s “Noces de Figaro” is revived at the 
Opéra Comique Rose Caron will sing the part of the 
Countess, Marguerite Carré will appear as Suzanne and 
Mary Garden as Chérubin 


Se = 


The first monthly concert at the Schola Cantorum will 
take place tomorrow, when “Castor et Pollux,” by J. Ph 
Rameau, is to be performed. Vincent d’Indy will conduct 


Se = 


Since the death of Rudolph Panzer, who was but forty 
three years of age, some two months ago, his sorrow 
stricken widow has been too prostrate to continue her mu 
sical work. M. Panzer was an excellent pianist and 
teacher; at one time a prominent professor in the Schar 
wenka Conservatory at Berlin and a great help to his wife 
in her career as a singer 

Madame Panzer, better known in the musical world as 
Mme. Teresa Tosti, the contralto whe had been giving 
pictorially illustrated vocal recitals, termed by her “mu 
sical visions,” in which her deceased husband had assisted 
her at the piano, has now sufficiently recovered to resume 
singing, and will quit Paris immediately to undertake a 
concert tour through Germany. 

Mile. Louise Grandjean, of the Opéra here, has just suf 
fered the loss of her mother. 

= <= 

A more delightfully planned soirée musicale than that of 
Saturday night last, given at the Elysée Palace Hotel by 
John Sylvester James to his Paris friends on the eve oi 
his departure for America, could not easily be imagined 
Jane Noria, of the Opéra, looked and sang her best. Pro 
fessor Dumartheray read the third act of “L’Embarquement 
pour Cythére,” a new play now running at one of the 
Paris theatres, with eloquent diction that called forth much 
applause. The incidental music in this play, composed by 
Diran Alexanian, was attended to at the piano by the com 
poser, who afterward performed a ‘cello solo by Locatelli 
in good style. The program was opened by Alf. Bachelet 
with a Chopin polonaise. This interesting little concert in 
the Salon Blanc was followed by a dainty supper served 
in the hotel. 


Se = 


John James, familiarly known among his numerous 
friends in Paris as “Monsieur Jean Jacques,” is a musica! 
and well tempered gentleman, who lives in New York 
sleeps in Brooklyn, and passes part of his time in Paris 
For twenty-five years, more or less, he was one of the 
directors of the Brooklyn Philharmonic Society, and still 
continues to be musically interested in that borough and 
across the bridge. Mr. James sailed for New York yester 
day on the Kaiser Wilhelm II 


eS & 

On Sunday afternoon Mrs. Sara Hershey-Eddy gave a 
musical reception at her home—the last before her de 
parture for America, where she goes to visit her daughter 
and spend the Christmas holidays, after which she wil 





GeorceE SWEET 


The Renowned Beritene, 
489 FIFTH AVENUE, Near Forty-second St... NEW YORK 


Some of his Pupils: 


Georg F Katherine Bi Cert Duff 
eects, §«—« Tiseis Latien Berrt, — rorence Buifora. 


LACHMUND CONSERVATORY 


ALL BRANCHES 132 West 85th Street 
Distinctive Feature : Opportuni y for professional! pianists or teachers 
to study Traditional Liszt Interpretations with Carl V Lachmund, three 
years a pupil of Liszt. and of whom this greatest pianist of all ages 
wrote: 

“Herewith allow me to recommend Mr. Car! Lachmund, who 
however. will recommend himself the best by reason of his distin 
guished abilities. both as a practice! and theoretical musician 

* WRIMAR, September 3 ‘85 With high esteem, F. LISZT.” 








PRODUCTION. STYLE. REPERTORY. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. awupcea Toast 

; ICTION. 

LIEDER. ro 
OPERA. 

ORATORIO. 


STUDIO: 154 West 77th Street, New York. 
Telephone : 2921 Riverside. 
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again return to Paris. Mrs. Eddy took passage yesterday FRANCIS ROGERS’ SONG RECITAL. Sidney Homer, Glenn Hall, Corinne Rider-Kelsey, Rollie 
for New York odies . , 
em MENDELSSOHN HALI Tvugspay Arrernoon, Novem orden-L.ow, N edyard, 4 ing Roselle and Oley 
BER 29 Speaks were some { the professionals in the brilliant 
For the Sonzogno season of Italian opera in Paris, at ssemblage 
ne : PROGRAM —— 
the Théatre Sarah Bernhardt, which is to last six weeks, Ah. Mio Cor , 
from May 2 to June 15 next, the company of singers thus Busslied Beethoven 
far formed includes, among the first and mezzo sopranos, An die Leyer . The President Remembers Young Pianist. 
Mesdames Berlendi, Carelli, Cavalieri, Giacchetti, Fassini, Me awn Unies HE complimentary words w h President Roosevelt 
Pacini, Stehle; tenors, MM. Bassi, Caruso, De Lucia, Gar tora n ange wrot his photo, t ent to Henrietta Schol 
" P Requiem (Stevenson) Homer 
bin; baritones and basses, MM. Costa, Kaschmann, Luppi, Come Home. Beloved (a } ; L_ eckstons \ A ( tmas greeting 
Ruffo-Titta and Sammarco The Little Irish Gir Lohr er, rea 
o Denny's Daughter H r M | 
, = <= Back to Ireland Huhr WW M 
The death is announced of Paul Cressonnoir, a con Seal Lullaby Atkinsor ee R 
poser and long time leader of orchestra at the Porte-Saint Mary, My Fair Onc Ss ' N cr 
Martin Theatre. Deceased was in his fifty-fifth year when ‘"* “" ’ oe : ' i “ rw r of lit 
: Song of Rest i ae : : 
called hence The Tr attend Aictie Dix eta t ved from the White | ‘ 
@e ss Wurre I " N 
HERI few Ame ' gers ¥ 
Alice Verlet, a much admired singer of the Paris Opéra larees es t eir New York re 
has been ill with grippe for several weeks past. It is Mr Rogers and surely there is none wi more worthy ‘ 
hoped by her friends that she may soon be well enough f appr nd patronage tha P Mr Roget . er x 
to make her reappearance as Gilda or Zerline gives but one pub recital in the metronolis ¢ , 
u ' rec ' 
De_ma-Hetpe met 4 that in the matter of ¢ sale = an fite 
and : I eT er ‘ : 1u y 















auc ! . 5 a y rT 
Frem the Duzensi Studios. 7 ees shite ies « pie bes The Francis Walker Studios. 
O NE of the most sought after and successful vocal ning to the end Always a singer wncot , te S ' \ ' e on 
teachers in New York is Enrico Duzensi, whose gence and refinement. Mr. Roger now f - ) , : ' ‘ ’ = 
studio is at 145 East Ejighty-third street. For twenty-five higher altitucds s art. wherein he t ' ‘ Sixt ' 
years Mr. Duzensi was an operatic star in Germany and f the mposers and poets H y 
Italy. When he retired and came to New York to teach now most flexibl nd finished. WN ng 1 ; ( HW 
his reputation had preceded hin Many of his pupils 1 he way f legat nging has been he » WN \ 
have had successful professional careers York recently than Mr. Rogers’ rendering A H 
Ida Le Poidevin, soprano, and Estella Broda, contralt H lel 1 Lh. Mio ¢ ' . 
sang at the concert given by Hans Barth, the twelve year The Germar nes by Beethoven. S ( MA 
old pianist, at Knabe Hall, Tuesday evening, November {¢ lichterliebe” cv hn © mas , ¥ , 
22. The concert was the patronage of Madame vealed qualities that bespeak the noblest art ' H Black H 
Schumann-Heink, Ci 1 von Strachwitz and Dr. tions. More than that cannot be said of any singer wv ‘ 
H. A. C. Anderson essays these difficult mp t t ty 
Miss Le Poidevin and Miss Broda have been engaged s are more than songs whet trast , t 
for three concerts. December 14 they sing in Brooklyn; vrics in the German tongu ae 
December 20 in Newark and January 6 at Mendelssohn Mr. Rogers sang ng y seve resident mpos¢ uM : 


Hall 










Banks Glee Club Concert. Oratorio Society Concert 


EFORE an audience that filled Carnegie Hall the mber was entitled ] est t t RB \CH 


Banks Glee Club gave its first concert this seasor xtra und of applause mericar t 1 PI 


















Tuesday evening. November 29. A varied program was fest f t f Mikad ( y ( 
presented kingdon On it wn int the | t ng w i y eve ° . 
Under the direction of H. R. Humphries the club has well worth singing. This was true f the ngs by \ I ] 
regained its former size, and is enjoying its old time pros ther New York mu t If America ever to ad ‘ ‘ t 
perity About 100 active members sang at last week’s vance in music encouragement must be ¢ t I 
concert, and their work showed the result of constant fforts as thes Mr. Hul ritte lelight! { . f 
lrilling and well directed preliminary work The voices tings to the cl t Moira O'Neill, and te | 
were well balanced, the attacks were made with pre- Mr. Rogers infused these Huhn songs » ' 
cision, and the tone was wel! sustained throughout the neous Ce t phe The “Seal Lu y R W } 
evening. The soloists were William G. Hammond, or Atkinsor tting to Kipling’s poen ! f 
ganist: Marie Rappold, soprano; Michael Banner, vio- Sidney mer'’s R m are by Robert |! Steve 
linist, and Dr. Carl E. Dufft, bass The concert was in son. M Rog — Se ee ore Madame Hardy in Fine Volcc. 
every respect successful them, ar e succeeded in fecting the steners witl 
me of } cerity, for each number in the final group ® AROLIN MIHI I tirel vere 
Advancing Melba. was received with hearty applause 2 fre rt n be rd iv 
ARBBI KRONBERG and Nannie Kronbere@ are the The concert was given under the directior f Br ‘ er f e tha nd 
advance agents of th + Melba t tour Huhn. D Bispham, Katharine Fisk, Beatrice Fine ‘ é 





Studio: 53 E. 56th St. 
NEW YORK CITY. 
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MR, WALTER DAM ROSCH, Spring 4 1904, address HENRY WOLFSON, 131 East 17th Strect, or 1205 Carnogi Hal, NewYork Cy 
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DANIEL FROHMAN INTERVIEWED. 


He Talks About Vecsey, Kubelik and Other Mat- 


ters of Musical Interest. 


RBANE, energetic and busy as ever, a few 
hours after his return from his short Euro 
pean trip, Daniel Frohman his desk 
in the Lyceum Theatre and surrendered him- 
self Tue Musica Courter interviewer 
with fairly good grace, and with the admoni- 

it short.” 


sat at 


to 





“make 


tion to 
“How long were you away, Mr. Frohman?’ 


’ asked the 
scribe 
“A full twenty days, but it seems hardly more than a 


week. I did not go on an airship, but it was literally a 


flying trip, nevertheless.” 

“Is there any news about Von Vecsey?” 

chief news is that he played more marvelously 
than ev I flew over from London to hear him do the 


Beethoven concerto under Joachim at the Berlin Phil 


he 
eT 
an extraordinary occasion 


harmonie It was evidently 


even for Berlin, because Vecsey had never before at- 
tempted the titanic Beethoven concerto in public, and 
the critics and music lovers were out in full force.” 
“How did you like his playing?” 
“T liked it, of course; but the main point is that the 


audience was excited to such a pitch of enthusiasm as I 
The auditors cheered, and even the 
Prof. Dr. Joachim, 


It was an occasion never to be for 


have rarely witnessed 


and venerable leader, 


ts 


orchestra 
were visibly moved 
gotten nM 

“Will your connection with Vecsey extend only through 
his present tour in the United States?” 

“No of terlin triumph which I 
witnessed, I immediately secured 
may be heard in the South, 


on the strength the 


an additional contract 


with Vecsey, in erder that he 


and also in Mexico, California, and possibly Australia.’ 


any other important musical contracts 


‘Did you make 
while you were abroad?” 

“None, and for the reason that I neither saw nor heard 
of any other sensational musical attractions in Europe at 
However, I strengthened the Vec 


Alfred Elsman, one of the 


the present moment 


sey combination by engaging 
best accompanists abroad, and Madame Zilcher, who will 
lend y to Vecsey 

solos Elsman i of the kapellmeisters at the Dres 


of skill 


variety the programs by playing piano 


one 


den Royal Opera and a musician rare and ex 


perience 


‘Then you went abroad solely in order to make the 
final arrangements for Vecsey 

“Not at all. I attended to other important matters as 
well during my short stops in London and Paris.” 

[The Kubelik matter, for instance 

“That also was touched upon, but nothing definite was 
decided The question of his next appearance in this 
country is still in abeyance,” 

Is it true, Mr. Frohman, that you intend to enter the 
field as a full fledged concert impresario and establish a 
large musical bureau in New York, with agencies in 
other large cities all over the globe? Some such rumor is 
current here and will not down.” 

Mr. Frohman smiled broadly “Just now I am run 

rt 


ning the Lyceum Theatre, and am in the throes of re 


hearsal for the new play which Sir Charles Wyndham and 
Mary Moore are preparing; I am managing Daly’s Thea- 
tre, where Nance O'Neill is appearing; I have several 
new plays in my desk waiting for production; I am ‘star- 
ring’ Cecilia Loftus in ‘The Serio-Comic 
and—well, in short, I hardly think that I could afford to 
put aside all those interests and indulge in the luxury of 
I merely like to take an 


Gov erness,’ 


becoming a musical manager. 
occasional ‘flyer’ when I see a chance to secure an ex- 
traordinary musical attraction.” 

“Does Vecsey intend to keep on appearing in public as 
long as his vogue lasts, or will he be retired early, like 
Josef Hofmann, for study and development?” 

“It is pretty well settled that Vecsey will retire after 
his contract with me expires. It is in a sense his ‘fare- 
well’ tour.” 

“Because he fares so well?” asked the bold interviewer, 
trying a ghastly pun. 

Mr. Frohman smiled again, though less broadly, and 
the interviewer, taking the hint, retired with dignity and 
in good order. 


Musical Courier Musicale. 
Times.) 


(From the Berlin German 


HE second musicale of the season given by Mr. and 

Mrs. Arthur Abell was again the scene of a bril- 

liant assembly, and a most enjoyable afternoon was 

spent with this hospitable host and hostess. The pro- 

gram provided was as great a musical treat as might be 
expected from the names of the artists taking part: 

Prologue von Pagliacci Leoncavallo 


Gwilym Miles 


Sonata in E minor (for the first time in public) P. Scharwenka 
Irma Saenger-Sethe and Moritz Mayer-Mahr. 

Three songs Schubert 
Matja von Niessen-Stone (accompanied by Dr. Pau) Ertel). 
Five preludes (first time) .--L. Rozycki 
Serenade (first time) L. Rozycki 
Performed by the « pose 
Three Hungarian Dances Brahms-Joachim 
Irma Saenger-Sethe 

Piano soli 
Variations Rameau 
Scherzo in C sharp minor Chopin 
Ethel! Newcomb 


Among those present were: Consul General and Mrs 


Mason, Dr, Saenger and Irma Saenger-Sethe, Herr, 
Frau and Fraulein Philipp Scharwenka, Countess von 
Jernsdorf and daughter, Mrs. Godowsky, Frau von 
Niessen-Stone, Frau Busoni, Prof. and Mrs. Edgar Still- 
man-Kelley, Mme. Antonia Mielke, Dr. and Frau Paul 
Ertel, Mr. and Mrs. Dreher, Herr and Frau Moritz 
Mayer-Mahr, Mr. Fergusson, Miss McElwee, Mr., Mrs 


and Myrtle Elvyn, Professor Schmalfeld, Ethel Newcomb 


Mrs, Eylau, Mrs. Chase, Mrs, and Miss Allen, Miss Kerr, 
Mr. and Mrs. Kirk Towns, Monsieur and Mme. Edmund 
Monod, Frau and Fraulein Ritter, Hannah Butler, Frau 
Siri Fischer-Schneevoigt, Helene Ferchland, William 
Becker, Jan Hambourg, Gwilym Miles, Herr Paul El 
gers, Mr. La Forge, Ludomir Rozycki, Mr. Lepante 
Mrs. and Miss Wertheim, Miss Hidden, Mrs. Harrison 
and Hazelda Harrison, Edwin Kraft, Maximilian Bern, 
Herr Frank Fichenlaub, Henri Morin, Hermann Mar 


tonne, H. Nevill-Smith. 


ROSENTHAL’S BERLIN DEBUT. 


(From the German Times.) 
ORIZ ROSENTHAL, the Austrian pianist, comes 
back to Berlin after an absence of many years, dur 
ing which time he seems to have made immense strides 


} ‘ ' 


pianistically. Formerly the word Rosenthal might almost 


ang 


have been 


incorporated into our guage as a synonyn 
for technic. People went to hear him—or perhaps it would 
be more correct to say see him—much as they would a 
Chinese juggler or trapeze performer. The large audi 


ence which had gathered in Beethoven Saal on Tuesday 





evening to hear these much talked of, much written about, 
technical “stunts” were not disappointed, as enough of 
them were given to make one’s hair fairly stand on end 
with sheer excitement As far as I know, no one in the 
audience fainted, as a woman in Leipsi« rep 1 to have 
done while listening to Rosenthal rhe t strikingly 
excited person who came within my range of vision was 
a man who jumped up ar wn in perfect l 
accord with the stirring an rmy measures of Chopin 
finale. 

He fell back in his seat, exhausted, and collapsed when 
with arms lifted high above his head, Rosenthal came down 
with terrific precision on the powerful final chords. Thes« 
“dizzy heights,” from which Rosenthal makes these chord 
attacks, are nothing short of marvelous, even if they are 
not absolutely necessary in producing the effect which he 
wishes. There was a very noticeable arrival of critics 
after the Beethoven number—a very wise and prudent way 
of solving the difficulty of an adve crit 

But then one can count on the fingers of hand all 
the players to whom th¢ ical secrets of those last 
gigantic piano sonatas have been revealed. I wi 
came expecting to hear only an acrobatic perf ince were 
agreeably surprised at the beautiful tone and n unly 
reading with which the largo of the Cl n ta was 
delivered. This and the characteristic coloring which | 
wave to the variations on a theme f his own revealed 
Rosenthal in an entirely new light. These latter are rather 
more a set of charming tone pictures than a well defined 
theme with variations, and the tremendous final full of 
Rosenthalian technic which he has cleverly writt above 
ind beyond the technical equipmer er pia 

tut the piéce de résistance came with t potpourri on 
the different well known Strauss waltze rt ing 
ment was most ingenious, the rhythn fa ting, the 
complex combinations of themes astounding. I te of 
the evidences he had given of real musical expression one 
could not help feeling that here he was truly I lement 
and when he commenced “hurling the thunderbolts f his 
technical armory, about half of the people in the dience 
stood in order that they 1 ight not invthing f the 
crashing climax And a climax it truly was, followed by 
an ovation that is seldom accorded a player. When I left 
Rosenthal had already given three encores—-the beautiful 

and seldom played nocturne from the “Chants Polonaises 
yf Liszt-Chopin, his own arrangement The Maiden’ 
Wish” and the Henselt “S eau tais How mam 
more reappearances the insatiable audience de ed it 
would be hard to say 

The Beethoven Society in Tok Japan, will g sever 


concerts this winter 





CLAUDE CUNNINGHAM 


Recent farewell tour of Mme. Adelina Patti. 
RECITAL, CONCERT end ORATORIO. 
Personal Address: 22 W. 16th 8t.,N.¥. ‘Phone: 766) Gramercy 


Sole Direction: FITZHUGH W. HAENSEL, 


St. James Buliding, New York, 
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From 





January to May, 1905, 


Management HENRY WOLFSOHN. 
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Season 1904-1905 in America 


EMILE LEVY, Traveling Representative. 
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Confer with R,. E. JOHNSTON, St. James Building, 
NEW YORK, Manager. 
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CREATORE’S MUSIC NOT A BAND. They were not 
REATORE’S music is not that of a “band.” It is av that they |! 
music, of high conception, lofty ideals, detailed time they v 


Friml Recitals. 


s1sastr 
And he 
and prevention of 


mater 


The People's Symphony Concerts. 


ty 





rating LTO. 
Management AMERICAN ARTISTS’ BUREAU, 
y No. 2394 Seventh Avenue, NEW YORK, 


CONCERT DIRECTION | Theodore Habelmann’s Operatic School et7= wisconsi, consenvaronirs oF music 


EAST SIDE BRANCH, 558 JEFFERSON STREET. 
157 West Forty-ninth Street. New York. J. H. Prank, Pree r ¥. Frank, Viee-Pres.; Mra. ¥. 8. Well, Sec; Wm 


Gustave Thalber "ier gobs pyanen, ett sBasm 
Mr. Habelmann has just returned from Fe ates WEST SIDE HRANOH, 811 GRAND AVENUE 
’ Hane Bruening, Pree. and Musical lirector udge G lirich, Viee- Pree 


| Alb. Stern, See and Treas Alida M. Kiemm, Gen Mgr 





Ofty able teachers Therough and concise methods Free adventeges 
| and moderate tuition charges Dormitory connection 





Hote! Kung Cari, STOCKHOLM, SWEDEN. number of pupils will be received 


ASHTON’S ROYAL AGENCY’) AGNES PETRING 


88 Old Bond 8t., LONDON, w. SOP RASY. 
BY APPOINTMENT TO Pupil of Catenhusen, M, Lehmann 
His Majesty The King, Her [Majesty Queen Alexandra, and Their Royal Highnesses — a ae 
Pri , “ 
Prince and mcess of Wales Concerts, Oratorios, Recitata, 
CONCERT, THEATRICAL, VARIETY. 

Artists introduced, Tours and Concerts arranged and managed. 

The Royal Agent for Drawing Room Entertainments. 


FANNIE BLOOMFIELD ZEISLER 


-tN 4 With Phtladelphia Orchestra, +- November 4 and &. 
BOORING FOR Season 1904-1905. With Chicago Orchestra, - - November 18 and 19. 
With Boston 8 heny Orchestra, Providence, Nov. 22, 
TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. — Sh a” en won Os antee. 
With Pittaburg Orchestra, - December 30 and 31. 


Apply to ALINE B, STORY, 5749 Woodlawn Ave., CHICAGO. With Cincinnati Orchestra, - March 24 and 26. 





: > ne : ¢ so} ] 
and has reope ned his Operati ~ HOO! ‘| Musical tnetruction tn al! departments represented by « faculty of 
| 











Address: 4425 West Pine Boulevard 
St. Louis, Mo 
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BOSTON. 


identical 
Boston, December 3, 1904 
OSEF HOFMANN will give a piano recital on Wednes- 
day evening, December 7, in Huntington Chambers 
Hall, under the auspices of the Faelten Pianoforte School 
Ze & 


Mr. Giraudet, of the Whitney International School, went 
to New York Friday for a few days. He has been invited 
by the president of the American Academy of Dramatic 
Arts to give some lectures in the Carnegie Lyceum on the 
Delsarte system. 

es & 

Adelaide Griggs sang with the Strube Orchestral Club at 

last 


Ne week 


wton 


Heinrich Gebhard gave a concert in Potter Hall on the 
afternoon of November 29 before a large audience. His 


program, in which he was assisted by Nina Fletcher, vio 


linist, was 


Sonata for Piano and Violin Cesar Franck 


Romanze in F sharp and Intermezzo, No. 6 Schumann 
La Soirée dans Grenade Debussy 
Ballad in A fat Chopin 
Reverie Caprice Berlioz 
[Intermezzo Lalo 
Polonaise in D....4 Wieniawski 
Piano Solo, Rigoletto Fantaisic Liszt 
Excerpts from the press are given: 


Mr. Gebhard has made an indisputable advance in the esthetics 
of his art.—Herald 

Mr. Gebhard proved himself a musician of originality and of 
romantic, poetical qualities In the course of the Chopin ballad 
too, there was much beautiful playing, characterized by delightfully 
weet and subtly varied tone Transcript 


After hearing a little army of players who seek to substitute for 
superlative worth a sort of pianistic exposition of the strenuous life 


it is pleasant to meet a musician like Mr. Gebhard, finished 
scholarly, a pianist of beautiful tone and ample technic His ex 
ceptionally good taste was evident yesterday in the César Franck 
sonata, which he dominated.—Advertiser 
fe € 
The De Pachmann concert on Tuesday evening was no 
less enjoyable than have been all that he has given in this 
city. It was noticeable that there were many musicians 
present as well as music lovers who have been unable to 
attend afternoon recitals. Mr. de Pachmann was in his 
happiest vein. His manager, Loudon G. Charlton, came 
over for a few days and accompanied Mr. de Pachmann 
to New York. The last De Pachmann concert will take 


place on Monday afternoon, December 5, when the program 
will be entirely of Chopin’s works. This is to be the last 
recital in this city previous to the Western trip, which will 
extend to California 


qe €& 


Trio met with success in Lex 


The Eaton-Hadley 
ington on Tuesday afternoon, when they gave a 
for the Outlook Club 
but particularly because the trio played the entire program 


great 
program 
The audience was most enthusiastic, 
without notes. This would seem to be a specialty of the 
memorizing entire programs 


et ee 


At the Boston Art Club on Wednesday evening before a 
large filled the the Har 


Banjo Clubs a concert that 


trio 


t entirely 


Mandolin 


enjoyed 


audience th; auditorium 


Glee 


vara 


ind gave 


greatly Che program was varied and their 


ng showed the excellent training they have received 


and the careful rehearsing necessary to have attained such 
proficiency. 
ec 

Mme. Alexander-Marius, who was made Officier 
d’Académie in 1899, has just received the highest decora- 
tion conferred by the Minister of Public Instruction and 
of Fine Arts of Paris for educational and artistic work, 
and is now Officier de I’Instruction Publique 


eS € 


A reception was held at the Whitney 
School in honor of Miss Thompson, who has been teach 
ing there for the past few months until Mr. Whitney's 
return from abroad. Miss Thompson has returned to 
her home in Philadelphia. 

eS €& 


A song recital by Miss H 3arrows and Mrs 
W. Crawford Folsom will be at Whitney School 
Hall on the afternoon of December 13 

J & 

There are to be four free organ recitals at the First 
Unitarian Church, corner of Berkeley and Marlboro 
streets, on Thursdays at 4:30, December 8, 15, 22 and 29 
Arthur Foote will play three of the recitals and George 
W. Burdett one 


International 


Eudora 
given 


eS «& 


Stephen Townsend has engagements in December as 
follows: Ninth, when he will sing at the reception to be 
given to Coleridge-Taylor by the Harvard Musical As 
Taylor; 14th 
Club 


sociation, when he will sing songs by Mr 
at Lexington, Old Belfry Club; 21st, Art 
dence, a recital. 


Provi- 


= € 

Through the generosity of Chickering & Sons a series 
of concerts at popular prices will be given under the di 
rection of H. G. Tucker in Chickering Hall on Sunday 
afternoons during January and February Kneisel, 
Adamowski, Lichtenberg, Anita Rio, Perabo, Hofmann 
Schulz and Proctor are already announced to appear 

@e €& 

Friday night in Steinert Hall Willard Fline, assisted by 
Zella Cole, pianist, gave a vocal recital before an appre- 
ciative audience 

eS & 

At the concert which is to be given by Mrs 
Tapper in Steinert Hal! on the afternoon of December 12 
Emil Mahr, Daniel Kuntz and Carl Barth will assist 

@e & 

Violin recitals will be given by Eugene Ysaye at Sym 
phony Hall on the afternoon of Saturday, December 17 
and the evening of Tuesday, December 20, accompanied by 


Thomas 


his favorite pianist, Jules de Befve 
fe & 

The Emma Howe Vocal School will give a series of mu 
sical lectures with demonstrations by Miss Howe and mem 
The first occurs at Huntington Cham 
The lecture, “Two Musicians of 


bers of the school. 
bers Hall December 5 
the Eighteenth Century,” will be given in Italian 
es ze 
Vinello Johnson is giving a series of pupils’ recitals in 
order to accustom the young singers to appear before the 
public without the usual nervous breakdown 


qe €& 
The first concert of the Choral Art Society will be given 


in Trinity Church December 16. Wallace Goodrich con 


ductor 


This is the program of Symphony concert 
Overture to King Lear, op. 4. 
Concerto for Violin, in E flat major, 


December 3: 


- Berlioz 


No. 2, with accompani- 


ment for orchestra and organ. plaieeade Bach 
Legend, The Sermon of Saint Francis of Assisi to the 
Birds pebedsoesenes ‘ Liszt-Mottl 
Orchestrated by Felix Mott! 
(First time.) 
Concerto, in D minor, No. 2, for violin. Bruch 


Symphony in E flat major, No. 3, Rhenish, op. 97 Schumann 


Soloist, Eugene Ysaye 
Musi 


Monday—Jordan Hall, 3 p. m., 
and last piano recital 
Tuesday—Potter Hall, 8 p. m., 


THE WEEK 


Mr de 


OF 


Pachmann’s fifth 


third Kneisel Quartet con- 


cert. Josef Hofmann pianist 
Wednesday—Huntington Chambers Hall, 8 p. m., Josef 
Hofmann will give a piano recital under the auspices 
of the Faelten Pianoforte School 
Friday—Huntington Chambers Hall, 8 p. m., Carl Sobeski 
will give his postponed song recital 
Anita Rio’s Engagements. 
NITA RIO made a flying trip to Ohio last week, where 
A she appeared at three important concerts, and in each 
instance was accorded the same ovation that usually at 
tends this artist wherever she sings these days. Miss Rio’s 
engagements for December, January and February are as 
follows 
Dec. 4—Concert at Hudson Theatre, New York cit 
Dec. 7—“The Messiah,” Lynn, Mass 
Dec. 9—Song recital (private house), Boston, Mass 
Dec. 14—Concert with the Singers’ Club, Boston, Ma 
Dec. 15—-““The Messiah,” New Haven, Conn 
Dec. 16—“The Messiah,” Attleboro, Mass 
Dec. 21—“The Messiah,” Orange, N. J 
Dec. 23—Concert, Newburgh, N. Y 
Dec. 25—"“The Messiah,” Washington, D. C 
Dec. 29—The Messiah,” Philadelphia, Pa 
Dec. 30—"“The Messiah,” Toledo, Ohio 
Jan. s5—Song recital, Grand Rapids, Mich 
Jan. 6—Song recital, Muskegon, Mich 
Jan. 8—Concert (Carnegie Hall), New York city 
Jan. 11—Apollo Club concert, Boston, Mass 
Jan. 14—Fortnightly Club concert, Philadelphia, Pa 
Jan. 17—Song recital, Attleboro, Mass 
Jan. 18—Gounod’s “Faust,” Taunton, Mass 
Jan. 22—Concert (Chickering Hall), Boston, Mass 
Jan. 25—Whitins Choral Society, Whitins, Mass 
Feb. 7—“King Olaf,” Reading, Pa 
Feb. 15—Song recital, Duluth, Minn 
Feb. 16—“The Creation,” St. Paul, Minn 
Feb. 17—“Aida,” Minneapolis, Minn 
Feb. 20—Concert, Gloucester, Mass 
Feb. 21—Gounod’s “Faust,” Gloucester, Ma 
Feb. 22—Gounod’s “Faust,” Lynn, Mass 
Feb. 26—Symphony concert, Lowell, Mass 
Feb. 28—Dvorak’s “Stabat Mater,” Brooklyn, N. Y 
Feb. 10—Friday Musical Club (recital), Boulder, ( 
Feb. 13—-“The Messiah,” Denver, Col 
Aus der Ohe's Appearances. 
FTER her appearance with the New York Philhar 
A monic, December 16 and 17, Adele Aus der Ohe will 
give a recital in Mendelssohn Hall 1} prograt tor her 


ital will include a number of her own compositions 


ree 








AND HIS ITALIAN BAND. 
PACIFIC COAST TOUR: Jan., Feb. and March, 1905, 


PEW & GERTH, Mors., 121 W. 42d St., NEW YORK CITY. 


MME. BARILI, Soprano Soloist. 
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BASSO CANTANTE. 
Recitals a Specialty. Vocal Instruction. 
1425 Broadway. 





OLEY SPEAKS, 


BARITONE 
Address care 
JOHN CHURCH CO.., 
141 Fifth Avenue, New York. 





JULIAN 








ALKER 


ADDRESS: 
150 W. 84th St., New York. 
Meeegement HENRY WOLT SOHN, 





BASSO. 





131 €. 17th St., NEW YORK. 





Mme, von KLENNER 


Volee Culture, Style and Repertoire. 
GARCIA REPRESENTATIVE. 
Some of Her Pupila: Frances Travers. 
Katharine 8. Bonn, Lillian Watt, Lalu 
Potter Rich, Florence Mulford, Sarah 
Evans, Adah Benzing, Eleanor Creden, 
Kathleen Howard, Bessie A. Knapp, 
Grace Ames, Katharine N. Fiqué, Aim 
Michel, Pauli-Schroder and Mme. Rudolph 
Lesch 
RESIDENCE-STUDIO: 


230 West 52d Street, NEW YORK. 


FREDERICMAR TN, 4ss0 


Management: Wolfsohn Musica! Bureau. 
Personal address: 245 W. (35th Street, NEW YORK. 


"Phone: 3804 Morning. 











PERCY HEMUS 


BARITONE 
THE HARGRAYE. 


N2 W. 72d Street 
NEW YORK. 
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SOUSA'S BAND PLAYS. 







T was a typical Sousa audience, | 
thusiasm, that filled Carnegie Hal! Sunday R 
Again were the lodestone qualities the “March King 
demonstrated, for, in spite c any < ter att 
tions, the hall was filled fr parque t g é 





every box being occupied 





This was the strong and varied program | 
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Cornet solo, 5 m 











Suite, At the King’s Court (new S 
Soprano solo, Nightingale Aria fr Marriage 
Estelle Liebling; flute gat h 

Jubilee from Symphony Sketches 
American Character Sketches (new R. Kroege 
Caprice Espagnole, Sevillana (new 
March, The Diplomat (first time S 
Violin solo, Zige unerweiset S 

erture, The Merry 
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Holstein’s new overture, with which the 1e¢ 

oved to be a brilliant con position, score 

rid style. It taxed the full resources of the d, e1 
abling the various choirs, singly and co ntly, to p 
iuce sensational effects. Sousa’s new suite consists of 
three movements, designated thus Her Ladyship the 
Countess “Her Grace the Duche and “Her M:z 
esty the Queen His composition lose ’ re 
serious purpose than runs through the march i 
lighter pieces which Mr. Sousa has written, and show 
both originality and ingenuity The audience received 
with evident pleasure and accorded the comy 
thing of an ovation. H proudes hieve nt 
ever, was “The Diplomat his new \ 
played for the first time. This remit ne : 
old Sousa marches of several years ag It st 
joyous swing, the same clearly defined rhythm, the 
stirring measures. TI] Sousa spirit pervade 
beginning to end. It possesses all those distinctive ele 
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the urches so popu 















ments which mak Sousa ms 
new march will speedily become known a 
yuntry. It was played brilliantly by th al 
Sousa seemed in an ecstasy as he nducted. He 
played some newly acquired and very effe ‘ 
graces. The audience demanded a quick repet 
the march, and Mr. Sousa assented. But the audiences 
was insatiate like Oliver Twist, it want I 
a third time “The Diplomat” was played and the ‘ 
arcely any abatement in the enthusiasn Phe tent 
applause would have justified another repetition : 
numbers were followed by encores, mostly fan rs 
marches, and even two of these had to be rey 
There are many new faces in the band, and some the 












veterans are missed, yet the organization as now 
tuted is possibly as strong as it ever was 
The soloists were Estelle Liebling pran ic ‘ 
Straus, violinist, and Herbert L. Clarke net 
Liebling was at her best and. of urse, was forces 
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ther song to the program. Her brilliant vocalization DA MOTTA’'S TOUR. 
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W* are indebted to Columbia University for the courteous 
information that its new professor of music, Dr. Cornelius 
Riibner, will give a piano recital at Mendelssohn Hall on De- 
cember 22, and we herewith gratefully acknowledge the receipt 
of the news item. We were not aware that Dr. Riibner had ar- 
rived in this country. He must have come in on galoshes. 


HAT serious gentleman, Henry T. Finck, set this down in 
the Evening Post last Saturday: ‘The greatest composers 
of the time are not in Germany; they are in Norway, France, 
Poland and America.” Can you not imagine Mr. Finck look- 
ing over the top of his glasses at his readers as he wrote the 
foregoing? He is an incorrigible blade, and must have his little 
joke. 
Se 
T HE report is corroborated that Richard Strauss has made a 
one act opera of Oscar Wilde’s “Salomé.” In a letter 
which Strauss recently wrote to Prof. Heinrich Zoellner the great 
composer says: “The opera is finished, and I shall put the last 
touches on my score before the fall of 1905. I think the music 
turned out well, for the subject interested me intensely.” The 
new opera will have its premiére either in Dresden or Munich, 
although Hamburg and Berlin both are anxious to win the honor 


WRITER in the Paris Revue des Deux Mondes, Camille 
Bellaigue, takes this view of “Parsifal’’ and some of its 
music: “But the crowning work, the miracle of art liturgical 
as well as religious, of theatrical music is found in the second 
tableau of Wagner's ‘Parsifal.’ The followers of the Holy Grail 
pray round the altar on which it has been set, and here is the most 
sublime representation of her most sublime mysteries which the 
Catholic Church has ever found. The most sublime and the most 
complete also; here sentiment and worship, the spirit and the 
letter, the attitudes and movements of devotion, combined with 
prayer, meditation, and ecstasy, faith and love, all that the 
Church is, all that represents the Church, find musical expres 


sion.” 


I the latest Boston Symphony concerts, last Friday and Sat 
urday, in Boston, Eugene Ysaye was the soloist, and pri- 

vate and newspaper accounts received here tell the story of a 
triumph which has rarely been equaled in the most conservative 
musical town on the map. The “grand master of the violin’ 
and “Ysaye is today without a rival” are only two of the many 
superlative phrases which the Boston papers bestowed on 
Ysaye’s playing Bach’s E major concerto and Bruch’s con 
certo in D minor. Philip Hale, in the Boston Herald, devotes 
the entire report of the concert to Ysaye, and says frankly 
‘This is not criticism; it is eulogy.”” The other Boston papers 
agree on all points with the Herald. Ysaye’s first New York 
appearance (tomorrow evening, with the Boston Symphony Or 
chestra) is looked forward to as the premier musical event of the 


first half of our local season. 





QO NE of the most important events in the annals of American 

music—historically considered—took place last week at the 
Metropolitan Opera House, when Nahan Franko conducted 
Mozart’s “Marriage of Figaro.” He is the first native born 
conductor who ever led an opera at the Metropolitan Opera 
House. And judging by the manner in which Mr, Franko per 
formed his task it is safe to say that in the future he will be in- 
trusted frequently with the baton. From his long experience as 
the concertmaster of the Opera Mr. Franko has gained a deep 
insight into all the operatic scores and knows the vocal parts as 
intimately as he does the instrumental. He has played under so 
many conductors that he is familiar with all the styles, traditions, 
tempi and other paraphernalia of the directorial profession. I 
Mozart’s “Marriage of Figaro” Mr. Franko revealed absolut 
mastery of the letter of the score, much elasticity and helpful 
ness in the matter of accompanying the singers, plenty of tem 
perament and an acute sense for tonal values and proportions 
He is a distinct acquisition to the corps of directors at the Opera, 
and should be given an early opportunity—and many thereafter— 
to show what he could accomplish with more ambitious music 
Wagner, for instance. He is sure to emerge from the test 
triumphantly 
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“‘“Parsifal” and Beethoven, 


With Critics and Managers as Side Themes. 











HE weakness of the supposed strongest kind of human na fferentiate betweet 
ture was never better illustrated than in Herbert Spencer's cau this pa 
that “Parsifal” could not succeed 


th | strength « ur people, an 


inability to appreciate the orientalized rhapsodies of Thomas Cat 


He disdained what to him appeared as hostile to the scien finest tributes to the inherent « 


not screntif when, hereafter, Frau ericans attend 


lyle. 
tific method, and as to him Carlyle was not only 
but actually opposed to the rule, Spencer could not admit him to 
the ranks of the great ones. Whether Carly 


or not is probably a very open question, and whether he was not 


( 


ing the Bayreuth perf ongratulate herself 


le was “scientific upon meeting them instead ongratulating them upon com 
ing to Bayreuth nd the Journal editorially 
the supporting TH 


because he was not Spencerian, is also a decidedly opposed 


MuUSICAI 


out 


‘scientific,” 
December 2 rea 


open question. We are not going to debate these questions here 
[ merely allude to the point because it seems to me that Carlyl 


has some science in this clause from “The Sphinx,” and very 


much Spencerian it seems to me, in direct line with “Social 
Statics.” This is what Thomas Carlyle has to say among many 


other effective sayings in that chapter of Present 


u hadst 
k in supp 
[ would adv thee to call h 
and say ‘ God's name, N ’ success 
Devil, wha ill thy success amount to? If the 
unjust the : not succeeded; no, not though 
thing lay trampled out of sight, to all mortal eyes 


ished and annihilated thing.” 


Phere is always some justice in everything that happens, and 


for that reason Conried personally must be relieved of much 


of the odium attached to the rape of Parsifal; he was follow 
ing out in his person a national, no, let me say, a k 

in his effort to present “Parsifal,” notwithstanding the protest of 
its owners and the unquestionable offense its appropriation rep 
viewpoint. He was pushed onward by 


resented from an ethical 
our small, narrow minded and microscopic taste for sensational 
ism, and the surging billows back of 

rent from which neither he nor anyone could hav 

himself [he star system his artistic sense did no 


or, to follow Spencer’s rule on style, his artistic s 








approve of the star system, and yet the Board of Owners 


Opera House, the real owners of the Opera, insist upon stars, 
and in order to strengthen his decision not to encourage th 


stars he followed the sensational clamor for “Parsifal,”’ and he 


made that the star It followed the usual fate of all sensational 
digressions, and its future in America, after this preca 
istence of today, is sealed forever. 


It does seem in bad taste to recall the fact that 


t 
so.” People do not care to have the ability ol prevision paraded 
before their eves by the prophet himself. In apology for this 
statement I will, however, say that my prognosticati j 
eventual failure of “P: I” in New York was 
own personal was the ethical 
ne that exp! 

the presentation of the work 

ethical pronunciamento it could 

and “Parsifal’” would then also hi: succeed 
would have been logical reasons for its production 


never; 


that is exactly what Carlyle meat Parsifal” 
had uccess” here All the til y that 


by the Bethlehem 


have supp rted 

stood as nought to sustain it becau 
ethical principle of existence. It ha 
duction was highly artistic because he is an artist, and 
more than many things, that even when impregnate 
artistic and soulful spirit a thing that is not based on Right « 
not live Moreover, and to follow Carlyle, had it succe: 
financially it would have proved a worse case against us 
thing that is unjust, that is not Right, if it is sustained, 
proves that those who are sustaining it have no measure to gaug¢ 
between Right and Wrong; cannot distinguish the differenc« 

this paper—Tue Musicat Courter—believed 


, , 
¥ developed, that we as 
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people look ahead for weeks to attend Weber, and 
Fields, and Hammerstein, and Proctor and Keith 
and Coon Song. 

The New Yorker and “Parsifal”—the stock New 
York man or woman, but particularly the man? He 
has not even the patience to attend a theatre in 
which a play in his own language is to be seen. Ob- 
serve the nervous tension among the men in the 
theatres here and the sudden evacuation of the 
premises as soon as the curtain is seen descending 
after each act. Watch it with attention. “Parsifal”’ 
for a New Yorker! 

The heterogeneous nature of this population here 
s actually well defined; the strata are thoroughly 
emphasized. There are here about five million peo- 
ple in and about New York within the entertainment 
radius. But a small percentage only is in a condi- 
tion to support any kind of musical entertainment 
sutside of the elements above alluded to—viz., Opera 
Society and the others mentioned. The 500,000 
lrish do not go to hear music. The 500,000 Ger- 
mans of the East, West and Brooklyn side have the 
Saenger and Beer Clubs, such as the Liederkranzerlie- 
The 600,000 Russian Jews have 

The 400,000 Italians and Ar- 


lertafelarionbund. 

their own theatres. 
nenians and Greeks are elusive because of condition 
and language. There are 50,000 French people here, 
f whom not 50 go to the opera even to hear “Faust” 
Tremendous sections constituting the 
The million 


wr ‘‘Carmen.” 
Five Million are thus cut off en bloc. 
ind a half of Brooklyn are not accessible, and the 
cast and West Side population, as it is called, is only 
\ gallery constituency at Gallery and at times Fam- 

Circle prices. 

How, then, could we expect—from the artistic 
phase, leaving aside entirely the overwhelming eth- 
cal question—how could anyone expect a support of 

Parsifal” sufficient to justify an expenditure look- 
ing toward a permanent installation? Yes, as a 
York; but what 
re sensations but In another year it 
vill be difficult for the New Yorker to remember the 
name of the “piece” given at the Metropoiitan. 
Under the 


sensation, it appealed to New 


sensations ? 


Opera at its best is merely speculative. 


most favorable auspices it is a risky proposition. 
Suppose the stockholders last year had charged up 
the whole $200,000 and odd expense for refitting 
ind improvements to the budget of last year, would 
it have been possible to have declared a dividend? 
Dividing the charge into five years makes it $40,000 
a year and enables a dividend, but in case of bad 
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“Morning Advertiser.” “The World.” 
years and “Parsifal” conditions it might be a safer 
plan to withhold dividends anyway. I merely de- 
sire to call attention to the fact that opera is, on gen- 
eral principles, always a hypothetical financial prob- 
lem, particularly in a country without fixed habits of 
art, like ours, where there is no general and genuine 
artistic desire or appetite, but where fluctuating, 
temporary tastes create an uncertainty with which 
the most gifted speculative mind cannot hope to 
It was therefore not difficult—viewed from 
Parsifal” 


cope. 
the artistic side alone—to predict that 
could never be an enduring investment, and as it 
had, ethically speaking, a false basis, its doom was 
easily foretold. Now, of course, it will be more 
than ever a Bayreuth attraction, and even those 
managers of Europe who contemplate its produc- 
tion will pause before installing it. It seems as if 
Richard Wagner himself understood, better than 
knew, that Bayreuth was the only place for “Par- 


sifal.” 
The Critical Expression. 


During the progress of the Cardiff (Wales) Festi- 
val of this fall the Cardiff Western Mail, one of the 
influential Provincial publications in Great Britain, 
printed an illustration of the visiting music critics 
and ended with its own scribe musicus. All of 
those, as the readers of this paper will find them 
here on these pages, are London music critics ex- 
cept the Yorkshire Post and the last, and even these 
are London contributors. Mr. Baughan, of the Lon- 
don Daily News, is one of the ardent and enthusi- 
astic admirers of this paper, whose select and un- 
prejudiced communications have at times appeared 
in these columns. However, putting aside any pos- 
sible differences, this is the opportunity to say that 
Mr. Baughan’s work is distinguished by erudition 
and thoroughness and clairvoyance ; he is not myth- 
ical and not doubtful. He stands on a broad, eclectic 
platform, and all disagreements cannot influence me, 
when such a chance as this presents itself, cheer- 
fully and willingly to confess that no critical con- 
temporaneous work in music appeals more to me 
than that of E. A. Baughan, of the London Daily 
News. 

I am not averse to a guessing contest, and in or- 
der to learn how well the music critics of the great 
London dailies are known here in New York and 
throughout this wild, barbarous land, as some of 
them across the Atlantic call us, I would like our 
readers to send in the names of the respective crit- 
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“Yorkshire Post.” “Daily News.” 
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“Morning Post.” 








THE 
"Daily Telegraph.” 
ics within the next two weeks. It will be quite an 
experiment, and upon its results we may be able to 
build some curious conclusions. Let us remember 
that all foreign artists coming to America pass 
through London professionally, either directly or 
subsequently, and that they are all more or less 
criticised or in London papers 
These critics must therefore be known here. Now 
let us see who can name them properly, and he or 
she who does so first, second and third, in thei 
order, will have their knowledge ventilated through 
these columns and will each receive THe Musica! 
Courter every week for one year free of charge 
I believe I can induce the Directors to 
indorse this proposition and see that the papers 
will be sent, hoping I have sufficient influence with 
them to induce them to do this. At least I will 
agree to stand by this promise. Now, then, let us 
see how many people among the hundreds of thou 
sands this paper reaches know the names of the 
I am quite sure their 


discussed these 


foard of 


great London music critics. 
fame surpasses that of our local lot. 

By the way, discussing critics, | would suggest 
to one of them here not to borrow money from 
The crisis in his criticisms 
has reached such that 
criticises a concert of a home teacher and praises 


local singing teachers. 
a pass now whenever he 
the teacher and the pupils everybody suspects that 
from her or him—the 
criticisms 


he has borrowed 
teacher—and as a 
these local events casts upon all the teachers he 
criticises favorably the suspicion that he owes them 
It is far preferable to have him publish— 


money 


consequence his of 


money. 
even by agreement—a hostile criticism, for then 
everyone will say that the teacher thus severely) 
censured had the woman or man hood to refuse to 
submit to his borrowing demands, and that for that 
reason alone the teacher is probably far better than 
those who have not the moral fibre to refuse him 
Hence get your bad criticisms in his paper and it 
will be good for you. 

And this reminds me of an episode related in the 
Paris Journal of November 4, which has been on 
this desk for two celebrated Paris 
vocal teacher sent it to me. 
critic stated that a certain chef d’orchestre was a 
“charlatan,” and the chef had him cited before the 
judges of the oth Correctional Chamber, complain- 
ing and claiming libel, and the presiding judge, M 
}oudoux, decided that the word “charlatan” does 
not constitute, through its lack of preciseness, une 


weeks. A 
It seems that a music 
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“Western Mail.” 





“The Queen.” 
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diffamation, unless it was meant that the victim of Paderewski knows that if any statement is sure to then criticisin 





g the personal habits of poor, old, dead, 





the charge was engaged in exploiting the credulity make him appear in a form ridiculous and even silly good Beethoven—oh! oh! ah, Perfido! No wondet 










of the public, making money from the practice of it is the estimate published that he is a greater com- you call what he has written “poor stuff How can 
charlatanism, which could not have been the case poser than Johannes Brahms. If Mr. Finck finds the critical, criticising, at zing mit ving on so 
with a regular, salaried chef d’orchestre such as the “much” of Beethoven’s music “poor stuff” he cer- lutions, prospering only in fault fir g, looking for 
plaintiff was. But the word is not permissible in a_ tainly must conclude that Brahms wrote more or at penings to condemn, fe: g on the failures of 
regular musical criticism without creating or caus- least proportionately as much “poor stuff” as Bee thers—how can such a mind hear Beethoven? | 
ing an injury, and therefore the court, after several thoven, if not more, and very logically; in fact, peremptorily l that such a mind 
days of careful consideration, weighing the Codex as a_ corollar Mr Finck must prefer the such a bad habit mir can even hear Beethoven. |! 
Napoleon against the Acts of the Republic, would “Nutcracker Suite,’ Phaéton” and Paderewski’s know that the carping intelligence cannot undet 

impose upon the ungenerous and inconsiderate critic compositions to Beethoven and Brahms, and, pr: stand him, just as it de nstrates that it cannot un 







a fine of 25 francs, equal $5.00, as costs, and 50 ferring that which he does prefer, Beethoven and derstand Richard Strauss, and I have the boldness 
francs as damage; that is, altogether $15.00. The Brahms must have written much “poor stuff” for to maintain that those who cannot understand Rich 
lawyers’ fees were also $5, and hence the musi Mr. Finck. ird Strauss thereby pr that they cannot under 
critic had an expense of 100 francs for the satisfac But Mr. Finck is entitled to his opinions, and they stand Beethoven—no t Mozart. Most of them 
tion of calling that particular chef d’orchestre a have that distinction among critical views in New are, however, not as honest as Finck, who calls Be 





charlatan, and probably it must have been worth it York daily journalism 






to him, although 100 francs is to a Paris music criti honest; being thus viewed 





as much as five lecture fees are to a New York mu } 


ne honest motives he has. I know Beethowen Book, 
name of the music critic, and also refused to publish that Mr. Finck gives me the same rights to my 






| 


sic critic. The Paris Journal refused to print th 














e . . Ams ¢ e hring mre ‘ » | L. “~ et viblicl d 
the name of the chef dorchestre, and why not ions as I give him, and, as I give him his rights, I \nd tl ‘ t DOOK I y published 
++ _ ’ } ' \ nat | thor 1 } > ¢ 
| irst, because agauly pap rs never publish the naincs WW lid take mine anvway without his pet . n, as ‘ l ‘ ’ 
yf their music critics or the critics of any other p | do not need it when I give him his rights “ie i sh ty as | W 
; , ’ " ; T¢ T | t T t | | rie 
per, as such mention would nstitute valuable ad It is n ypinion, for instance, that Beethoven's ; . eratur endal but 
14 ot . , — , : : Pr t tacl ‘4 ! , f than any 
vertising and would shortly raise the rates, which 1s habits, to which Mr. Finck refers, have 1 relat 
’ ; : } ‘ 4 ; ‘ ‘ 
not wanted by the daily papers; and, s« ndly, be the C minor symphony r the Cor anus over! er arte , nN 









cause the mention of the nan of the charlatan ture or the “Waldstein sonata Hlow could Beeth 
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. rr j mm! ] 1 ' , ' no 
ix pern ] i au ait it bia Ciose ! pete — 






cannot 






papers. 


daily papers will 






ever it mav be desirable t d sO Che daily papers peethover was irritabie, ner\ grunt 












Beethoveniana. 


entitled to his opinion; 1f we refuse : a Se , i 



















pinions of his own which conflict with many -, Simagall gables, simmas guides : A of “te 
; r¢ f \ 1 not ive bee bad taste I ni at ti t oe ‘ 
f st opinions on the same subjects, and | feel as —_ oe sO al napa es 
I he shou a have a wider itit de and a larger a di , ; : , , eres “—— :. ; ee "i “ 
‘ , ' ive reached it it 1s surprising t t { 1 mot be vy } 
ence than a New York daily paper can give to a : in tiie one ay 
. come a rank pess st n 1 rel { | t ¥ co j 
music expressionist, al therefore I sha reprint . ; P 
. > poy 2 “gaia Beethoven ever have had habits that we om 
some of his thoughts, which I] know to be honest na : slaw iets " 
nne Whenever the were | t re ft re { 
vith him ‘ f j f 
’ That was in itself sufficient. He | Che ( 
\ a . . g but refine . | , ‘ ‘ 
tern if New York mus is 
habits, and w , . a3 oe i ' , erest to tl 
tt Germar 2 P beet ihat wa i (me ght el 
c 4 : 7) re 
° af : ‘ ‘ 
god Ss f Milton, H ier, G ' ‘ ‘ 
} , } ; 
| | } \"} } ’ ut 4 
Beethoven is not im rtal because | differ with Habits! What have habits i 
] 1] ] , ruard , with hahite ee not «at 
Mr. Finck. Neither is Beethoven immortal and still Cyclops We must guard ourselves wi 1a | 
, ? ? ‘ 
treated in Germany as a demi-god because peo ve, not they a 
, . = ’ ; 4 . ta " ; ’ t b ited 
ple in Germany do this to make Mr. Finck Besides all this, how do we know tha ey ha and vate 
j | ich bad habit And if we know. how n we dare probiem 1 nthet tt trom v } e lay 
angry in order to make him sa such bad habits \ f | 
ang : reate 
’ Laenen ‘ +] ttention of the world to t ad habits of ; 
things Mr. Finck stated in his column that » call the atten wor : 
le ' rtal ithout ar | vat T } ‘ ' ’ \ , 
Paderewski is a greater mposer than Johannes these immortals without apologizing ! 
’ ‘ Lite . ‘ —_ net ‘ ) " 
Brahms Mr. Finck says, also in last Saturday’s habit for our bad habits cou aga 
= ' ; ‘ t 
Evening Post, that among other works Tschaikow- One ol worst { ha vat 
4 “my ‘ the y " ‘ riticise  arvrt cr e it ‘ i 
sky’s “Nutcracker Suit Saint-Saéns Phaeton way t ugh, is to In e circles 1 - 
and Grieg’s “Heart Wounds” and “Spring are the ‘ é | t ve a e of cr SI wah 
kind of music the public wants to hear ; not symp! the beautiful autumn rning with « t 
‘ | } ‘ ' é t the 
nies always and forever.” brain. to get downtown criticisingly, t get t work the f 
, en ‘ Coie . =” ef ‘ _o ‘ re ’ 
Naturally if such mus excellent in its place in stimulated by the critical spirit, to g a recita 
| ] } ‘ rine ; riti _ y ' ‘ " eral 
the repertory of lighter orchestral music—is pre- with the m nd surging with ct ism, to go | c 


ferred by Mr. Finck to “always symphonies,” it is and have your critical dinner, and then to prepar 






7 | ™ ‘ ‘ dmit hy ' but it w 4 
because Mr. Finck thinks it better to listen to the yourself to return to the city and attend a syn phony la | 
Se , : =| , ’ Y : ’ 1 ‘ + ; m ; ; 
é ; o. 2 eel] fexfles so Aas oF grate ‘ | ike 
music he prefers than to the music he does not pre- concert feeling the full influence of the day's critical grat . , omar 
fer, and I believe he is entitled to his opinion. But I accumulations, and then to go to bed after having mor \ work , 
believe that Paderewski will disagree with him as written your last fulminating criticism ot the day be tor al | 
s: ; - ~ iz seen | ‘ +} res opie 
D.A ‘ _ ~er Tt 1 . fy7 comes. an his nu eT. a otne l | 
much as I do, and we, Paderewski and I, are as ready to dream criticism or criticising your dream 7 Col : 








ent around, like the one I have, to have them dis 






. : ‘ io » Je ! Tar yrs q 1 10 and 
much entitled to our opinions as Mr. Finck is to his oh, almighty Zeus !—following su h a function at 
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missed with a few honeyed words for use of the pub- 
lisher as an advertisement, is not sufficient ground 
for publication. After all, is Beethoven not ex- 
plained in his own compositions, if we are capable 
to assimilate what he is uttering; and can human 
? Is the human tongue appro- 
Is not Bee- 


language analyze it 
priate for an analysis of Beethoven? 
thoven an individual question put to us—each of 
in accordance with the nature and the develop- 
How 


us 
ment of our own culture and its feelings? 
can Mason’s Beethoven be transferred to Finck’s 
Beethoven by means of Mason’s language? If 
Finck cannot hear Beethoven how can he understand 


through Mason’s book how Mason hears him? No 
matter how Mason hears Beethoven, it may still 
not be the Beethoven Wagner heard; it may not 


be anyone else’s Beethoven, for Beethoven is to 
everyone the Beethoven he feels. Ruskin’s “Stones 
of Venice” is a book now discarded by the critics, 
and yet Giorgione and Titian and Tintoretto were 


What they are to those who 


Ruskin his own. 


differ with Ruskin belongs to them and satisfies 
them as Ruskin’s satisfied him, or at least rela- 
tively so. Ruskin’s language as language was Rus- 


kin, but the art he attempted to explain was also 


his art only, and could not be made another’s art 
through the human language of Ruskin, and Ruskin 
Mason 


criticism 


was not even technical, as to painting, as 
these reasons music 
futile 
and musicians, after all, have 
The adaptation of poetry to musical 


is as to music. For 


and music analysis are except for musicians, 


technical analysis of 
their own. 
analysis is the one means of explaining it at all, if 
it needs explanation. The can tell us some- 


but then that is music also. 


poet 


thing of music, 


Management of Artists. 


Finally, the musician who must sing and play to 
the 


management, and is ascertaining why failure occurs 


public is beginning to solve the mysteries of 


instances when success should crown 
So many complaints 


in sO many 
conscientious, artistic effort. 
have been filed in this office regarding cruel disap- 
pointments and failures that can be directly traced 
to mismanagement and ignorance and petty and un- 
businesslike methods that the accumulation actually 
The splendid successes 
made this Gadski, 
Bispham, De Pachmann, Sembrich, Bloomfield Zeis- 
in their totality, a 


amounts to an indictment. 


season with artists like Ysaye, 


ler, Guilmant, should constitute, 
pointer from which the musician before the public 
might draw his and her own conclusion, and a refer- 
ence to cur advertising columns will assist in making 
1 proper analysis. 

The management of a dozen artists who go before 
the public at from $50 to $200 a performance cannot 
do justice to any artist who must demand, in accord- 
ance with his or her standing and ability, a dignified 
price, and the very fact that an artist is booking 
through an office that is identified with low priced 
and cheap artists will militate against success or any 
possible recognition on the part of important musical 
institutions that engage artists. Book through a cheap 
office, an office that is known as handling a lotof cheap 
artists, and you are sure to become known as a cheap 
artist, and never, after that, will you be known as an 
artist of rank or standing, and never, after that, will 
you be able to advance your price. I am impelled to 
call the attention of the singer and the player to the 
People 
and no 


comniercial law as it applies to their cases. 


do not go to Avenue C for silks and satins, 
one expects to find an assortment of fine etchings on 
lor artistic pianos we do not go to 


BLU MENBE BERG. 


Delancey street. 


Weehs awken 


GLANCE over the repertory of the chief Euro- 

pean opera houses for the past two months, 

since the beginning of the season, reveals a rather 

discouraging state of affairs, and one which does not 
speak well for the enterprise of the “Intendanten 

as the managing directors of op- 


era are called abroad. In London 
the San Carlo company has been 
producing the oldest warhorses of 
the Italian’ repertory, mixed with a few hackneyed 
modern works of the Neo-Italian school. In Paris 
the opera bills at the Opéra Comique and the Grand 
Opéra hardly ever change, except when Saint-Saéns 
or Massenet writes a new opera. That does not hap- 
pen annually these days, like formerly. Berlin con- 
tents itself with Lortzing, Weber, Mozart and Wag- 
ner as a steady diet, with Meyerbeer, Rossini and 
Gounod as relishes, and a bit of Leoncavallo or Mas- 
cagni occasionally as dessert. Vienna is better off 
than Berlin, for the Austrian capital is fond of bal- 
lets, and once in a while is permitted to hear a new 
one or two. And, besides, the regular repertory 
actually includes such recent novelties as Puccini's 
“Boheme” and Verdi's “Falstaff.” But what unholy 
patience the Viennese public must possess, to listen 
to untold repetitions each season of Hoffmann’s 
“Erzahlungen” and “Der Postillon von Lonjumeau.” 
Dresden is able to boast of a few exclusive special- 
ties like “ “Queen of Sheba,” “Gléckchen 
des Eremiten,” “Joseph in Egypten” and “The De- 
(Rubinstein) ; but the Dresdeners are unwill- 
ing to part from “Martha, 
a place at the Royal Saxonian Opera. 
its reputation for progressiveness on Weber’s “Eury- 
anthe,” an opera that is practically a novelty nowa- 
and Gluck’s “Iphigenia auf Tauris,” which has 
been heard of several times in own United 
States. Frankfort-on-the-Main delights especially 
and frequently in “Maurer und Schlosser” and “Die 
Cologne also clings to dear old “Martha” 
’ but it almost redeems itself 


AN 
ON 


ODE 
OPERA. 


Norma,” 


mon” 
” and she is always sure of 
Leipsic rests 


days, 
our 


Jiidin.” 
and “Queen of Sheba, 
with numerous performances each year of Gétz’s 
“Taming of the Shrew.” Most Americans deny the 
existence of any such opera. The favorite opera of 
Prague is “Lucia.” Summing up all the foreign 
operatic playbills of the past two months, we find 
very much Wagner and very little Mozart, but 
plenty of Bizet, Gounod, Thomas and Lortzing. 
Meyerbeer is offered below par, but there are few 
The earlier Italian school seems to be dead 
That is the complexion of 
The only coun- 
where the 


bids. 
and the new half dead. 
the present opera repertory abroad. 
try that shows much sign of life is Italy, 
average musician writes a five act opera each morn 
ing before breakfast. And they are all produced, 
the operas, of course. They new operas, 
like Bundelcund of immortal fame, they are 
die before they have lived, and 
Our own New 


too- are 
but, 
born old, and they 
are forgotten before they are known. 
York Opera repertory moves around in a circle, and 
our operagoers hold hands and join in the circle, and 
everybody is happy. So why should we be sad? 
Opera has always been a strange game, and some 
kinds of opera defy all understanding. The low 
browed man in the last gallery who growls a protest 
against opera and denies it rank as an art is a dan- 
gerous agitator and should be condemned to attend 
“Parsifal” performances for the rest of his life. The 
moral of this editorial is that it has none. 


OES it not seem rather stupid for Pietro Mas- 
cagni’s press agent to spread stories about the 
operas which Mascagni may finish within the next 
three years, and to predict in 1904 their overwhelm- 


ing success in 1908? Granting that the stories are 
stupid and that the press agent is irresponsible, what 
must one think about the New York newspapers 
which reprint such cablegrams literally ? 


ADAME BLOOMFIELD ZEISLER has been 
celebrating successes in Boston which must 
have been a novelty even to her whose career is so 
filled with enthusiastic receptions everywhere. She 
was the soloist at the Boston Symphony concert, 
and also at the second Boston Symphony Quartet 
evening. Of her appearance with the orchestra, in 
Henselt’s concerto, Philip Hale wrote: 
tiful tone, her brilliant technic, her song and dash, 
her control of the phrase and her cunning preserva- 
tion of the flowing line—all this display of rare tal- 
ent almost persuaded one that Henselt’s concerto 
still has vitality.” Of Madame Bloomfield Zeisler’s 
work in the Schumann quintet (at the Boston Sym- 
Quartet concert) Louis Elson had this to say 
is a very 


“Her beau- 


phony 
“She is more than a concert pianist; 
good chamber musician.” 


she 


ELSON, who was elected president of 
Teachers’ National has 
declined the office because of great stress of work 
and his inability to do justice to the position. He 
will endeavor to be present at the New York session 
and will deliver an address, but cannot attend to the 
details of the presidency conscientiously. A com- 
mittee appointed for such an emergency will now 
select the new president. We under the im- 
pression that Mr. Elson would anticipate Mr. Roose 
velt in his inauguration, but it seems that being more 
independent than a candidate for the Presidency of 
the United States, he is allowed the personal liberty 
This is to be regretted on 


OUIS C. 


the Music Association, 


were 


to decline. all sides. 


- 
T would seem that the public spirited men of Chi 

cago, who have all along sustained the Chicago 
Symphony Orchestra, will not be called upon this 
year to make up any deficit. At the pair of concerts 
November 18 and 19, when Fannie Bloomfield Zeis 
the Auditorium, seating 4,000, 
was crowded to the doors. Hundreds were 
away from the evening concert. Theodore 
showed great wisdom when he decided to remain in 


ler was the soloist, 
turned 


Thomas 


Chicago. 
= 
O matter how some of us may differ with Heinrich 


Conried on some points, we must admit that 


he is artistic and that he is advancing the artistic 
standard of opera. Maurice Grau has his eyes on 
America again, and the faint rumble of his name is 
again heard on the Rialto, but he must at once recog 
nize that during his absence Conried has been put 


ting stage craft into the operatic performances 


1) E 


Advertiser called him 
for Verlaine 


PACHMANN’S Boston recitals continue to 
draw sold out houses. Last week the Boston 
“the Verlaine of pianists.” He 
is more than that, was only a poet 
Another newspaper in the Hub referred to De Pach 
mann “that pianist who is ruling Boston at 


present.” 


as 


A MOTTA, the pianist, who is due here next 
has been engaged for the Philhar- 


The criticisms 


month, 
monic concerts of January 27 and 28. 
of the European press are unanimous in praise of 
Da Motta. He is isa pianist of of | re remarkable e versatility 
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harm and 





e Paris 


master 


Philharmonic Society Concerts. th... The wom Bt 3 He a master 





Colonne Directs the Second Afternoon and Evening Concerts—Anton Hekking the Main 
Attraction and Real Star. 





RIDAY afternoon, December 2, and 
evening, December 3, Edouard Ci 
' neerts of the 
monic Society im t following program 
thoven’s t Saint-Saér 
ninor sym} 
three movements 
d'Italie” and the t 
To say that the t yr prog! was well 
even appropriate would to contr t the genera 
ion expressed by tl 


ut of Carnegie Ha 


PATER 


ET Filius 


\ 
\A\G 


\ 


\ 


the abse nee of weignt and bala ne was 
. 


ollections, among the buyers of 
tickets, of the distinction with wi 
Bizet’s dreary “Patrie” overture and Bach's 
string. But here more disappointment 
r some mysterious reason Colonne seem 
very qualities this winter which won him 
quick favor on his first introduction to our pub 
conductor. Certain it that his baton lacked in 
last week, hi onality aroused only lukewarm 
nterest, and he 1 ut y to exert that magnetism 
over his players which he Sait possess and which we 
o mark in him last year. No fault could be 
the « I tri irst 1 } Ke ae 
in rare 
f us year i by unwonted energy and enthu- 
siasm. The “guest cond t f 1903-4 had been a dis- ha ird in on a di ng } ' 
onic to a paralyzed treasury, and it behooved the legitimate t rapid Zeldenrust Here. 
players to set a warm pace from the very beginning of lights of fin 
this new season, in order to insure another run of pros- indicated but a 
ty. The orchestra, in consequence, was on its best 


shavior on Friday and Saturday, and only the most WM. L. WHITNEY 
-aptious critic could have complained of its playi fe 
captious critic could have compla ned of its playing. for International School of Music 
he is paid to complain. But Colonne made small use ol FLORENCE. BOSTON. PARIS 
246 Huantingtows Ave., Besten 


the eagerness of the players. He repressed the climaxes, 














The Evening Telegram 


Vigna handles Ponchielli 





































with particular efficiency 


The New York Preas 
foreshadows 
of the 


“G10 onda” 


the later works 


young Italian school. 


The Fvening Post. 
The itseli is a 
sorry 


opera 


specimen 


THE EVENING MAIL 
Madame 


capital voice 


Nordica was in 


The New York Press 

The music of Ponchi- 
elli * * * even the mas- 
ter mind of Wagner peeps 
out occasionally. 


The Evening Post, 
There is no lack of tune, 
but it is machine made. 


The aii Sun. 

Madame Nordica’s rapid 
dramatic utterance was un- 
usuaily labored. 


The aie Sun. 

Mr. Caruso’s “Cielo e mar” 
was 
style not without some ex- 
aggerations, 


sung * * * ina 





New Torker Staats Dritung 







One imagines a Venetian 
street singer to be lighter 









of figure and more graceful 
in movement than was Ma- 
dame Nordica 


, ’ 
The eifie Sun. 
rhe pictures were a de- 
light to the eye, and anyone 













who wishes to see a good 
of 
see 





condens¢ d 
\ enice 


“La Gioconda.” 





panorama 


go to 





should 







THE PROOKLYN DAILY FAGLEe 
rhe orchestration is early 






Wagnerian 










The New York Preas 
Madame Nordica’s 


personation was 





m 






admirable 





in its dramatic aspects 







‘New-Qort qos tribune 
First and foremost, Ma 
dame Nordica sang the mu- 








sic, and her voice rang out 





the climaxes 
and mixed ravishingly with 
the rich tones of * * * 


The eile Sun. 
Mr. Caruso repeated his 
excellent singing. 


gloriously in 













** Gloconda.”’ 


Che ay. Boro 


The orchestra, under 


Vigna, was often too loud. 


THE EVENING MAIL 


“Gioconda” harks back to 
Donizetti and the grand- 


fathers of Italian opera. 


Che New York Press 
There is not a moment of 
monotony in this work. 


The New York Preas 

Madame Nordica’s voice 
was not in its richest and 
most mellow estate. 


New-pork eifies Eribune 

Of Wagner’s use of typ- 
ical phrases, “La Gioconda’ 
is as guiltless as Pergolesi’s 
“Serva padrona.” 


The New York Times. 


The opera is filled with 
melody of an easy and 
facile flow. 

The Evening Telegram 


Madame Nordica acted 
well and sang better. 


The Evening Telegram 

Not in a quarter of a 
century has an aria been so 
exquisitely sung. 


THE BROOKLYN DAITCY EAGLE 

had caught the 
sharp gestures and 
the impulsive Italian move- 


Nordica 
short, 


ment wonderfully well for 
her street singer. 


The PGlobe 


It is a shameless thing to 
say, we know, but with our 
own eyes we have seen “La 
better mounted 
in poor little Palermo. 


Gioconda” 


~~wepotkt qs Eribune 

The score is full of in- 
geniously applied harmon- 
ical and orchestral devices, 
but they are all such as 
were learned from his great 
predecessor, Verdi. 


New-Yorker Staats Iritung 

Histrionically, the role of 
Gioconda does not suit Ma- 
dame Nordica extra well. 


THE NROOKLYN PAIDY FAOLE 
She has often sung better 


than she did last night, and 
will do so again. 


The New York Preas 

Caruso did not rise quite 
to the heights he attained 
at the first performance. 





Toots on the Trombone. 





With an Obligato of Strange Inharmony; the Whole Forming a Melodye of 
Wondrous Aspect. 


Kneigel Quartet Concert. 


THE EVENING MAIL 
With Hofmann’s modest 


and admirable aid, _ the 
Kneisel Quartet * * * 


few Dork quis Eribune 

The first four movements 
(Bach overture) 
surely better if 
played by a string orchestra. 


would 


sound 


NEW YORK DAILY NEWS 

Josef Hofmann was ex- 
ceedingly modest. He played 
not as a soloist, but as an 
accompanist to the quartet. 


The Fvening Post. 


Hofmann is evidently less 
at home in ensemble work 
than in piano solo music. 


The MGlobe 

Candor compels the ad- 
mission that in the finale 
(Beethoven quartet) there 
was a hint of raggedness. 


The New York Preas 

The Brahms quintet is so 
long drawn out that it be- 
comes monotonous in effect. 


The Evening Telegram 
The piano was somewhat 
overloud for the other in- 


struments. 


The New York Press 

Their intonation was not 
always impeccable, and one 
sounds 


or two raucous 


reached the ear. 


The New York Preas 

Joseph Hofmann * * * 
A little more mellowness of 
tone, however, a little more 
tenderness of expression 
and refinement of phrasing 
would have brought his in- 
to the 
artistic excellence which 
Mr. Kneisel and his men 
endeavored to * * * 


terpretation nearer 


The Fvening Post. 

Notwithstanding the un- 
favorable atmosphere, the 
Kneisels reached the high 
mark last night in 
their playing, the tone be- 
ing perfect. 


The New York Times. 

Its effect as a string quar- 
tet (Bach's overture) is 
complete and satisfying. 


water 


The elite Sun. 

There were moments 
when Mr. Hofmann 
little too generous with his 


was a4 


tonal riches. 


The aifie Sun 


The composition, played 
as a quartet, is well bal- 
anced and sufficiently full 


in harmony. 


Newport ees tribune 
loo great predominance 
of the piano in the scherzo 


laimed a want of com- 


proc 
plete understanding between 


Mr. Hofmann and his asso- 


ciates. 
The HGlobe 
Josef Hofmann gave 


keener pleasure as an en- 
semble player than he often 
has of late by himself. * * * 
He made himself one with 
the four other players. 


The New York Times. 

The finale was played 
with a triumphant sweep of 
virtuosoship last evening 


Globe 


The HGlol 


When any composer 
worthily makes one of a 
program with Bach and 
Beethoven, as Brahms so 


easily did last night, defense 
of him becomes an imperti- 
nence. 


The New York Press 

Hofmann wisely refrained 
from making too prominent 
the piano part. 


The Evening Teleqram 

Each member of the 
quartet was letter perfect, 
and the ensemble was above 
reproach. 


The MGlobe 

Josef Hofmann * * * 
The detachment of 
mood and mathematical pre- 


very 


cision of style that 
his playing, 
with all its technical accom- 


some- 
times makes 
so nearly me- 
chanical, helped him last 
night to temper the habitual 
initiative of the virtuoso so 
far as to catch the just bal- 
ance with the other instru- 


plishment, 


ments. 


New-Qovt qa tribune 

The atmosphere 
caused whistling 
the strings, but the chapter 


moist 
some of 


of accidents was short 


New -Yorker Staats Ieihing 

Even the most experi- 
enced * * * must have 
admitted to themselves that 
the Bach number is no real 
string quartet. 









‘* Marriage of Figaro."’ 


THE EVENING MAIL 
Bella Alten as Cherubino 
* * * She overaccented 


all of her stage business. 


The Evening Post 
She sang with beauty of 


stvle 


fhe 


Eames 


s.. Borie. 


as 


was a shrill and 


cold countess 


The New York Press 


Sembrich showed far less 


of her usual sprightliness 
and irresistible humor. 

* * * Even her voice 
showed a certain lack of 


freshness and exuberance. 


The Fvening Post. 
But it was inthe “Voic 
Sapete” that Miss Alten ap 
peared at her best; she has 


voice, under 
“eS er 


an agreeable 


good control 


The New York Times. 

Nor is Mr. Scotti at home 
in the part of Count Alma 
viva 

Che ay. Dons. 

Sembrich was not at all 
times in her happiest vocal 
mood. 


The New York Times. 

The performance was 
heavy footed and lacked 
of the sparkle and 
effervescence that should 
bubble through every scene 


much 


THE NEW YORK NMERALD 
Each member of the cast 

vied with the others to 

bring about fine results. 
CHe repo Biera 


Mr 


miscast 


Blass was hopelessly 


and as heavy 


as 


dough 


Globe 


with 


The_S 
Franko conducted 


quick, elastic tempi 


standpoint 


The Fvening Post 
She proved herself to be 


a high class comedienne 


THE EVENING MAIL 
It is that her style 


is not more distinguished 


a pit y 


THE EVENING MAIL 


She was her admirable 
self, singing with exquisite 
beauty of tone and style 

The New York Times. 

She easily dominated the 
evening, and gave it much 
of what distinction it had 
through her * * * arch 
ness, inexhaustible vivacity 
of spirits, and a genuine and 
spontaneous comic power, 


her singing is a delight 


The New York Press 

In “Voi Miss 
Alten, endeavors 
to 
afflicted 


che Sapete” 
when she 
sing sustained tones, is 
with a_ violent 


tremolo 


NEW YORK DAIL‘ 
Mr. Scotti as the Count 


NEWS 


left nothing to be desired 


THe NEW YORK HERALD 


Madame Sembrich sang 
was at her 


superbly and 


very best 


rit sew HERALD 


Inde ed, 
this 


YORE 
taken altogether, 
ypera has seldom been 


; 
so well sung here 


The New York Times. 


There was very little co- 


operation among the sing- 


ers 


THE NEW 
From a 


YORK 
purely 


HERALD 
vocal 


Blass was excel 
ent 


New-Dorkt exis Cribune 


But of the buoyant elas- 
ticity of the orchestral 

ore there was scarcely a 
glimmer 


Philharmonic Concert. 


New Doct qeies Cribune 
With all the brilliant tone 
which Hekking produced so 


= Fs 


New -Yarker Staats Ieitung 
Who. could expect Saint- 
Saéns’ A 


to mterest 


minor symphony 
anyone, whether 


layman or musician? 


The New York Times. 

Colonne imparted pulsing 
life to its movement * * * 
the “Coriolan” overture 


morning, full 


Colonne’s 
“Coriolan,” 
hard and stiff, with no trace 
of warm red blood 


Che New ork Times 


His tone is of veiled qual- 


ity 


Neo Qo qs ribune 


Saint-Saéns’ symphony is 


winsome, * * * full of 
dainty conceits deliciously 
expressed, fresh as a May 


of ingeniously 


applied devices 


New Torker Staats Iritung 

One could not agree with 
of the 
academically 


reading 
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THE BEW YORE MERALD The 2 New York Press in other California cities, after wl he will ge “™M il B f. 
"al ve . ‘ Northwest, where he will play five concerts. He remains usica rie S. 
In d’ Albert's concerto D y Albert’ Ss concerto cer- es I 
. her wntil oF < nm } y rns } 
Hekking showed a big tone tainly could have borne a “ere unt | April 15, when he retur furoj 
and a bold style less ladylike treatment than Stella M. Sey: “ eay tal at her 
. " - . len Ma atta i i ning 
Mr. Hekking gave it SUSAN DOUGLAS EDSON RECITAL. . e 4 y evening 
; « 
Porker Staats - USAN DOUGLAS EDSON gave a well | 
New -Dorker Staats eitung THE NEW YORE HERALD S . il & , . . 
He plays with purity of He did not always play successful after re e Myrtle R 7 Reais Was ii aad Munich 
intonation his more rap i passages in the Wald Astoria H on N a ane ’ a oat but 
tune Weinstein, violinist W I I t. N . e ss 
Edson sang with dept f \ skill Fre = ' 
~~ ~ - ‘ ’ \ ‘ \ : ang 
Ss D . rk Wrrss ind English songs. H , fo ( 
The ais = un. The New York P ind English song ging ew ‘ Mine ( ite Y K peaks Eng 
The “Tannhauser” ex- The Wagner music had artistic and the war rece f wing ‘ 
c y 
cerpt was interesting, but ar pressive performance g ag Ditte ] wsky 


not impressive 


oO Saar 

New Ustk, —~s erican THE NEW YORK HERALD 

Anton Hekking gave to His style was marred by 
his ‘cello the most delicate unpleasant brusqueness at 





ts 


The Evening Post 
] hear Colonne play 
Tannhauser” mu 


true, intoxicating 





ner * 8 © and languor 


mal 





The HS G Lobe The Fvening Post 
vert s cor seems Ihe d Albert concerto 1s 
more and more ” dull and 1 work of sterling worth 
Sterile at each repetition hich ga by repeated 


Opera Concert. 


The New York Press NEW YORK DAILY NEWS 
1 Gounod’s “Gallia” was mag 
In the sok part of Gou , _ M 
‘ entiy rendered by a 
10d's “Gallia Mrs. Eames . ' 
did not show evidences of ; — 








interest 





Bispham Recital. 


THE NEW YORK HERALD The New York Preas 
Certain of the numbers : ‘ - - 
: : He remained unusually 
he marred by occasiona . , 
true to the pitch 


lapses from the pitch 


The New York Press The New Pork Times 











Miss Hall did little to Miss Hall gave valuable 
heighten the general effect co-operation, and her voice 
of the performance helped to add variety and 

ntrast to the yci¢ 
Fritz Kreisler's Tour. 

RITZ KREISLER’S tour will open with a special 
F ntroductory concert in Carnegie Ha n Tuesday 
evening, January ally teresting prog 
in conjunction ae rk Symp vy Orche i 
Walter Damrosch Kreisler w Ave iv 
this country December 24 on the steamer St. Louis and 
s due here on the last ry ot the d y« \iter | 
ébut he will give a recital before the Brooklyn | ute 
n the evening of January 5 in Association Hall and or 

e 6th and 7 is to be hea “ he PI r 
Orchestra in Carnegie H “ 1 n he t 
play the Tschaikowsky « Tuesday evening, Jar 

ary 10, Kreisler will mak reappearance ; n 

a recital, and this w ‘ wed by a s d re al 
on Saturday afternoor he 1 Monday e 16 ‘ 
Ww give a private recital in Albany a don the 20 and 
2ist will play with the Pittsburg Orch i A recit 
n Minneapolis will follow « Tuesday evening, the 24t! 
f wed by a recital in Milwaukee on the 26th, and he 
27th and 28th he will make |! reappearance im ¢ g 
with the Symphony Orche 5, under the rectior 
Theo re Thomas A joint re al will be giver n Bu 

n Tuesday evening, January 31, in cor tion wi 
Josef Hoin r which Kreisler returns to New 
York city ! third orchestral concert here, which 
will be with the Young People’s Symphony Orchestra 
February 4 \ second serics recitals will follow this 
1 Boston, and Febru 10 and 11 Kreisler will pla 
with the Philadelphia Symy y Orchestra in PI 





Louis 





phia. Denver, Colorado Spring y, St 

and Chicago will follow, a on and 2sth he 
will play with the Cincinnati Orchestra 
Kreisler will then return to New be heard in 





his vicinity in a number of recitals until his appearances 
with the Boston Symphony Orchestra, which are sched- 
uled for Mar 10 and 11 in Boston Philadelphia, 
and New York on the 16th, after which he leaves im 
mediately for San Francis where he will open his 
Pacific Coast tour on March 23 hree concerts will be 


iven in San Francisco, two in Los Angeles and three 
& & 













































Mrs. | Alexar 


and Devine 


me 


noix, soprano, 


will be heard in 


yperat 


ic selections 
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It Is John Henderson. 


w Yorn, De > 


Vocal Compositions 
of Real Merit. 


SOPRANO VOICE 


I Love Thee So, FE flat, Bem 80 
My Heart and Thee, E flat, ' 40 
Love's One Star, A flat, ( RRLE 50 
Heart's Desire, G, Ov 50 
MEZZO VOICE. 
Coming Down Love Lane, G, I 50 
The Story of the Violet, F, Kis 50 
Ere the World Is Gray, E flat, } ' 60 
The Wedding Day, A flat, ]. Menve un, 40 
TENOR VOICE 
She Is Not Fair, D, I 50 
You Are Still My Sweetheart, FE flat, Vanna 410 
Thine Eyes They Bid Me Stay, E flat, Price, 40 
High at Her Casement, @, Eves x, 60 
CORTRALTO VOICE 
Thoughts, E flat, Nos 50 
Dear, When I Gaze, E flat, I Kh 1 
There, Little Girl, Don't Cry, G, 50 
Could I But Know, Celle Ob., W 50 
BARITONE VOICE 
As the Sun Went Down, E flat, Deven: 60 
The Picture in My Heart, F, H 50 
A Southern Lullaby, D, Seymour, 60 
Canst Thou Ferget, D, Gites, 60 
BASS VOICE. 
Love Will Live Always, B flat, B 50 
Dearer Than All to Me, A, ( KLE 50 
The Wind and the Rose, E flat, Sim 50 
Genevieve, D, A 60 
“ - age 
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PAUR AS A PIANIST. 


MIL PAUR, having demonstrated to Pittsburg at 

the first three of its symphony concerts this sea- 
that he an orchestral leader of the first 
rank, an authoritative interpreter of the classics, and an 
ardent disciple of the new movement in orchestral compo- 
sition, took occasion at the fourth afternoon and evening 
concerts last Friday and Saturday, December 2 and De- 
cember 3, to prove his prowess as a piano soloist, equipped 
with the full modern complement of technic, touch, tone 
and temperament—the four main T’s of piano playing. In 
Liszt’s E flat concerto, and in a group of Chopin numbers 
Mr. Paur won a triumphal success, and made Pittsburg 
feel proud to know that it has such a versatile and master- 
ful musician at the head of its musical affairs. But the 
newspapers of Pittsburg tell the whole story at first hand, 
and appended are a few of the corroborative details. It is 
to be hoped that before the end of the season Mr. Paur 
will play his own piano concerto in Pittsburg, a work about 
which Rubinstein said: “It is probably the most difficult 
concerto technically ever written for the piano, and at the 





son 18 


same time one of the most lucid and comprehensive”: 





Never in the history of the Pittsburg Orchestra has a concert em- 
brac » many artistic features as that of last night's been given 
Emil Paur, the gifted conductor, proved lLimself a prince of pro 
gram framers—and a prodigal one as well It was one continuous 
hain of sparkling with brilliancy, pulsating with harmony, 
harmingly melodious and presented with an excellence of finish 

rpassing anything the rchestra has ever done. Paur was the 

ist of the evening, and as the greatest revelation. In his 

rk at the piano he easily took rank with the most gifted and 
farm of modern virtuosi. The technic he displayed was nothing 
hurt of marvelous There was nothing stilted or mechanical about 
it—rather it was that of the true artist, throbbing with emotion and 
passi and possessing the coloring of a glorious sunset Paur 
had two places on the program. In the first part he played with 
the orchestra Liszt’s concerto No. 1, in E flat In the second part 
he played a group of Chepin’s compositions for piano soli—ballade 


in D flat and polonaise in A flat. The concerto 


lively 





was exquisitely played. It awoke the audience to a realiza 
tion of the real artist Paur is, and at its conclusion there was a 
lemonstration 

As for Paur, he was almost staggered by the warmth of the ap- 
' ul given him The men of the orchestra were in a transport of 
joy and enthusiasm, for to them the sudden awakening of the pub 
lic to an appreciation of him the men have come to know as a 
great artist was a source of much gratification. They laid at Paur’s 
feet a great laure! wreath and from the audience came great bunches 
of American beauty roses and other flowers. But if Paur's work 
in the concerto was masterly, it was glorious when he sat at the 
piano alone and interpreted Chopin's classics. Never in Pittsburg 
have such wonderful, startling contrasts been given by any of the 
noted pianists who have been heard here as those Paur gave in the 
polonaise Pittsburg Gazette 

The fourth pair of concerts given by the Symphony Orchestra 
surpassed any of its predecessors in enthusiasm, every number 
being a special favorite in itself, and the applause deafening, es 
pecially after the appearance of the soloist, who was none other than 
Mr. Paur himself, Pittsburg has now heard him in a double capac- 


ity, that of conductor and piano soloist, and the question naturally 
arises, in which does he excel? As conductor he has great control 
over his men and develops every detail, while as solo pianist he 
is master of the keyboard and is lost to the outside world, 

He played the Liszt concerto in E flat for piano and orchestra. 
This is one of the biggest things written for the piano, and cer 
tainly the one most frequently heard played by the great artista. 
Truly it requires a fine technic and great endurance in the trills, 
but the demands were all met, and the audience was aware of the 
agility of the performer's fingers and his wonderful) control over the 
pedal, as well as the abundance of feeling. His crescendos were 
marked by smoothness, while his nuances were most refreshing. 

Paaur appeared again in the second half of the program, in a 
group of Chopin compositions for piano soli and earned the un- 


disputed right to be seated around the little table where are gath- 


ered about three others who really play Chopin well. He grew into 
the alm sacred atmosphere which always attends the D flat noc- 
turne, with its hallowed harmonies, His hands are sufficiently large 
to play the tenth that occurs with almost no break in the chord. In 
the A flat polonaise, dash, fire and brilliancy are characteristic dis- 
tinctions which are never for a moment lost sight of.—Pittsburg 
Post 

Emil Pa the gifted leader of the Pittsburg Orchestra, was the 
tellar attraction last night at the first of the fourth set of con 
certs given by the organization at Carnegie Music Hall, Mr. Paur 
appearing at the piano as a soloist The program was one of the 

st brilliant and artistic that ever has been given by the orchestra, 
and the greatest interest was attached to the work of Mr. Paur, 
which was a revelati rhe piano selections, including a Liszt 
concerto and a number of Chopin classics, gave the audience a 
good idea of Mr. Paur's ability, and the effect on the hearers was 
greater, perha than that which has been produced by any other 
instrumentalist who has appeared in the city. He displayed a won 
derful technic and the work of the master was shown in each of 
the selections given Pittsburg Telegraph. 

Emil Paur appeared in a new role last night in the fourth con 
cert of the orchestra season, when he filled the honor place of 
piano soloist as we as director of the orchestra. The audience was 


eens : t del 
enthusiastic and delig The program was an unusually attractive 


one, with a freshness to it not usual The Liszt concerto showed 
his poetic instincts ing out all through, but never has he 
moved the muse as did he in this number last night; in addition he 


revealed himself to be a marvelous technician 


The concerto is very brilliant, and Paur executed it with won- 
derful facility and ease In the Chopin number his interpretation 
was all that might be desired of the most ardent admirers of the 
Polish composer The dash and fire exhibited in the A flat polon- 
aise was overwhelming, while the grand octave passage in the left 
hand suggested the steady approach of horses, to which the instru- 


ment yielded ready response Pittsburg Post. 


All the honors of last night’s Symphony Orchestra concert, the 
fourth evening concert of the season, belong to Emil Paur. He 
was both conductor and soloist. In addition to interpreting « 








splendid program he appeared at the piano and a gave a rarely 
brilliant performance. The exposition of Paur’s musica! versatility 
served to draw a splendid audience to Carnegie Music Hall! 

Paur’s appearances in Pittsburg have always been in an 
tral capacity, and for the most part as conductor. It 
therefore to see him as soloist. At the piano he is less a 
brilliant artist than at the conductor’s desk. Scholarliness the 
highest culture of musical art maked his interpretation, particularly 
of the brilliant Liszt E flat concerto.—Pittsburg Dispatch. 


ore hes 
was a novelty 
no 


and 











SECOND HOFMANN RECITAL. 
Carnecie Hatt, SaturpAy AFTERNOON, DeceMBER 3, 1904. 


Es Sh. Si cided nc inetdccudindaaests pdenauséneccabiceiwans Beethoven 
OO IETS RR AE Ee CO Se Oe Romaneau 
Se PI Sc adudovavednhhsiulcsssddlhooetabisercasecedvake Couperin 
Rl eis uncctdbrnbewkbeus osedescondveremeactereestbans Couperin 
Ry: GUE Di accccatccovccsctocccovdéesccdagsovessdeceouansts Schumann 
ES ARETE Ear ea L ea ees ree a oad Chopin 
E major C sharp minor 

A flat major major 

G flat major C sharp minor 

D flat major G flat major. 

C minor 

DOGROE  cchcdddntis daccmenshsasedéutesnbecksedecesdsoocees Gluck-Sgambati 
Contrabandist osonddasecevaoucass ceeececeececess SChumann-Tausig 
Morgenstandchen (Hark! Hark! the Lark!)............ Schubert- Liszt 
ERI ds deante donedntetdece cbmtdetiseecesoscenedss Tschaikowsky 
RG IE, Es Ricco déutdeebrtoccceswbcbvecosvonbeies Liszt 


ARNEGIE HALL was crowded to the doors last 

Saturday afternoon at Josef Hofmann’s piano re- 
cital, and enthusiasm ran riot during his playing of the 
representative and well arranged program. 

The many admirable musical and pianistic qualities of 
this mature artist have been enumerated so often in these 
columns, and are therefore so familiar to the music lovers 
of all the world that it is only necessary at this time to 
record the fact that Hofmann was in his very best form 
at his latest recital here. And that means that he played 
Beethoven and the ancients with all the continence and 
stylistic adaptability which the faddists demand; that he 
played his Schumann con amore, not with treacle touch and 
spineless rhythm, but with verve and manly vigor, and 
with a due appreciation of the fact that the climax at the 
end is a climax indeed, and not merely a jingle in march 
time; that his Chopin was clean in sentiment and crystal- 
line in technic, and that in all of the post Chopin music he 
was a virtuoso in every modern sense of the word, bril- 
liant in conception, execution and effect. It was altogether 
an afternoon of dignified and artistic piano playing, and the 
dignity of the occasion was enhanced -by the unaffected- 
ness and sincerity of the player’s manner. Those critics 
who complain of the lack of demonstrativeness in Hof- 
mann’s stage behavior show plainly enough what they ex- 
pect when they go to a piano recital. The mere music 
well played is not sufficient for them. Some of the critics 
did not like Hofmann’s performances at his first recital, 
and they said so in their newspapers. In consequence those 
persons who had not yet heard Hofmann made up their 
minds that he must be an extraordinarily good pianist, and 
that accounts for the tremendous audience at the second 
recital. Again, at the second recital, some of the afore- 
mentioned critics did not like Hofmann’s playing. The 
audience, promptly of the other mind, made Hofmann re- 
peat two of the Chopin studies, and did not stop in its 
noisy enthusiasm until he had added to the regular pro- 
gram Godowsky’s transcription of the Chopin F minor 
study, Sternberg’s concert etude, and Schulz-Eiler’s para- 
phrase of Strauss’ “Blue Danube” waltz. It is unofficially 
announced that those critics who did not like Hofmann’s 
playing at the two recitals will soon give a public concert 
of his programs in order to show the public how they 
think Chopin, Beethoven, Schumann and Liszt ought to be 
played. The critic who teacher will do the 
actual playing, and the twelve other critics will open the 
piano, turn the pages and lecture on the motifs, the 
structure and the history of the compositions, 


is a piano 








Dr. B. Merrill Hopkinson. 


HROUGH oversight the name of Dr. B. Merrill Hop- 
kinson was omitted from the list of names of those 
prominent musical life in a recent letter 
printed in these columns. For ten years at least he has 
been conspicuous in that city, has sung as soloist at the 
B. M. C. for fourteen years and has directed the best choir 
On his recent visit here Dr. 
also 


in Baltimore 


Baltimore has ever known. 
Hopkinson was the guest at some social functions; 
delegate to the Athletic Congress. 


Beatrice Fine's Dates. 


EATRICE FINE, who succeeded Anita Rio as soprano 
of the West End Collegiate Church, has excellent 





engagements booked, among them Hartford, Conn., De- 
cember 11; Montauk Theatre, Brooklyn (evening), De- 
cember 11; New Brunswick, N. J., December 14; two 


“Messiah” dates, December 18 and 21. 


Recital for Two Pianos. 
AROLD RANDOLPH and Ernest Hutcheson will 
give a recital for two pianos in Mendelssohn Hall 
on Wednesday afternoon, January 4. Both Mr. Ran- 
dolph and Ernest Hutcheson have been heard in this 
city at different times. 








YSAYE IN BOSTON. 


> 


HE genius and skillof Ysaye have aroused the Boston 
critics to write as follows of his performance at the 
Symphony concerts last week: 

Neither Mr. Ysaye nor the audience is to be blamed for wishing 
to hear him play as much as possible, for such violinists are rare. 
in years and it is not likely that his silvery 
tone will be heard again in our cities. Joachim is already a tradi- 
tion. Lady Hallé was the last of the grand old school wh wed 
us how Spohr should be played according to the spirit of his period. 

Mr. Ysaye himself talks of abandoning the virtuoso’s career to 
devote himself to orchestral conducting, for which 
mon gifts. Let us take 
may, for Mr. Ysaye is today without a rival 
In him we find the blend of the purely classical and the ultra 
dern romantic. The romanticism of the 
striking features of his performance, and this romanticism is 
by no means modernization. He does more than breathe the breath 
of and beauty into old and 
ornaments Sy the wondrous q by that 
seem as though they must have been indicated by Bach himself, in 
that the violinist 


Sarasate is advanced 


sh« 


he has uncom 


then pleasure in such artistry while we 


m of his classicism is one 


most 
nventional 


into c figures 


his tone, 


life forms, 


ality of nuances 


an inspired moment, by the love himself feels for 


this music, that whith would otherwise be a succession of formulas 
becomes a personal message charged with the highest poetic feeling 

Here we have nothing to do with technic. Mr. Ysaye begins 
where technic leaves off. Im a way he creates this music, but the 


t step between the music and the rapt hearer 
with the 


creator himself does n 
As the face 
beauty of the 


this becomes illuminated 
suggested to him Bach, 
itself takes on the form of and with the repetition of each 
formula there is a still loftier imaginative flight. The hearer is not 
then concerned with Bach or with Mr. Ysaye; he is conscious only 
of the presence of the ineffable beauty, and he, too, though perhaps 
and ng ns 

And in this instance the eulogy 


itself of violinist 


thoughts by so the music 


beauty, 


inherently prosaic, dreams, dreams sees entran visi 


rhis is not criticism; it is eulogy 


of haunting impressions is the only just critic 

This absence of the very thought of technic the first step in 
the engrossing pleasure of Mr. Ysaye’s perfor Whether he 
play music by Bach or by Bruch, the hearer aware of the 
labor of a violinist. He may remember one of ast speeches of 


ien sun, 
of Ysaye’s chanterelle. He 
violinists in their discussions con 
but 


The 


Vieuxtemps, who, far away in enforced exile ‘neath an a 





sighed plaintively for the sound may 
remember vaguely terms used by 
cerning the relative merits of the acknowledged great virtuosos 
all this is quickly forgotten. He is as absorbed as is Ysaye 
The face of the violinist is transfigured, as 
he heard celestial Nor 


Long afterward the 


two listen to the music. 
of César Franck when 
is the spell broken when the 
tone, the phrase, the grace and the delicacy are remembered as by 


was that harmonies 


music Ccascs. 


paralyzed Vieuxtemps in Algiers 


poor 

The word “interpretation” here seems pedantic, for the music has 
the spontaneity, the freedom of an improvisation. It is as thoug 
the music were for the first time called into being. Rare and flaw 


less art! And there is that in Mr. Ysaye’s performance. that sur 


passes the triumph of art.—The Boston Herald, December 4, 1904 


Mr. Ysaye returns with the same impressive presence, wonderful 
virtuosity and subordination of self that characterized his former 
appearances in this city. No virtuoso seems freer from vanity and 
self consciousness, and no violinist of the present day invests his 
music with more beauty and power. The simplicity, majesty and 
austerity of Bach's noble concerto was shown in beautiful form, 


technically faultless and masterful in breadth of expression, vitality 
The emotional appeal of the adagio, as played 
sympathetic 


and depth of feeling 


by Ysaye, was unusually effective; the perfection of 


interpretation and accvrate intonation 


The Bruch fantasia, also a familiar number, displayed the art of 
less impressive, to be sure, than 


the great violinist in other phases; 
in the Bach concerto, but just as wonderful. The grace and ele 


gance, the dash and serenity with whi 
the spirit of the work and formed a splen 


h he played the fantasia were 
n absolute keeping wit! 
did the earlier 


to the members of the orchestra, who 


An unusual tribute was paid 
applauded vig 
throughout 


contrast to selection. 
Mr. Ysaye by 
orously after the second 
its continuous legato with impeccable finish in phrasing, tonal con- 
us fingering. Mr mastery of the 
His superb attainments are kn 
rdial. 


movement, which was given 


trasts and dexter Ysaye'’s perfect 


no we 


violin needs analysis wn 


and appear in no ways diminished 
The Boston Globe 


His reception was very 


Marie de Rohan's Program. 


T her first New York appearance in Carnegie Hall 
Tuesday evening, December 13, Marie de Rohan will 
the “Mad Scene” 


A 


sing an aria from the “Magic Flute,” 
“Lucia,” and songs by Schubert, Schumann and Mas- 
senet. The prima donna will have the assistance of the 
New York Symphony Orchestra. 


CARNEGIE HALL 


THREE FAREWELL CONGEKTS. 
Sunday, Monday, Tuesday, 


DEC. 29, 26, 27. 
SOUSA. 


AND HIS BAND. 
Sailing for England, December 28, for 
FOURTH EUROPEARS TOUR. 


LIVERPOOL, PHILEARMONIC HALL, JAN. 6 and 7, 1905. 
LONDON, QUEEN'S HALL, JAN. 9 to 22, Inclusive. 


MAUD POWELL, Viotiniste. ESTELLE LIEBLING, Soprano, 


from 
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LILLIAN BLAUVELT’ 


GREAT TOUR OF ENGLAND 


a ASSISTED BY 
Miss StiRLING, Contralto, Hy. BOULDERSON, Tenor. DENHAM PRICE, Baritone. JOHANNES WOLFF, Violinist, Miss M. PAYNE, Pianist. F, W. Sparrow, Conductor. 
: HAVING APPEARED IN THe FOLLOWING LACES THIS AUTUMN 


LONDON BI ACK POOL RICHMOND I 
LIVERPOOL rt <BR IDG WELLS WESTON.-SUPER-MARI EXETER 


SHEFFIELD IPs i BRIDGW ER K« RNEM 
CARDIPI I RY ST I UND PLYMO i HANLEY 


LLANDUDNO HASTINGS PORGY ALS IESTER h 


Under the Management of BN. VERT, London, and we. F. PENDLETON, New York. 


t ‘ 














ik 


October 6, 1 (East Anglian T es, September 9, 1904.) > ty « tte. Oct 


Madame Blauve ir s Concert. Siedame Blauvelt’ s Concert Party 
. ; at Bridgwater. 


Madame Blauvelt at Cheltenham. 


‘Madame Blauy ve It. 


The promoters were as f 
as the large audience ass 


Octol 


; un I ‘ 


Safeme Blauve It at Bury. 


the Atheneun Hi } } 


Madame Blauvelt’s Concert Party. 


| Herald, O 


Concert at the Assembly Rooms. 


Medeme Blauveit end Perty. 


Madame Blauvelt’s York Concert 


" 


Madame Blauvelt at Barrow. 


¢ “ Sot 
ed the flexibility 
<t ' 


while her 


Ran CER “2 
Grand Concert in the Drill Hall. 
N Mademe Biauvelt aad Party. 
Madame Blauvelt. 


Successful Concert at Preston. 


(Ha nes Chr 
Nedaite Bauvelt at ‘Hastings. 
Madame B “ 


the Cardif Fe 

gran wert 

lay, ar 

aud necore tr “ ' singer ‘ ne h came at the end of the rog e | 


BLAUVELT'S 5 Americas Tour, Beginning December 5-16 with Philadelphia Orchestra, “nce. W. F. Pendleton 


Ali Communications to H. G. SNOW, 1225 Broadway, New York (Daly Theatre Building). 


Biauvelt in America from December 15, 1904, to June 1, 1905. 
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MADAME ZEISLER IN CHICAGO. 
the city where she resides, Chicago, Bloomfield Zeis- 


| N 

ler added another to many triumphs when she appeared 
last month at the concert with the Chicago Symphony Or- 
chestra. Excerpts from the Chicago papers follow: 

Chicago’s splendid orchestra is on the top wave of popularity just 
Yesterday afternoon, for the third public rehearsal of 
seat in the Auditorium was sold, and many hun- 
persons the box office unable to pur- 
chase tickets. side of the 
house was left unoccupied, but aside from this there was not an 
empty seat part of the vast concert room. It is un- 


derstood that the same conditions promise to prevail at the concert 
. 


at present. 
the 


season, every 


were turned away from 


One box in the upper tier on the north 


visible in any 


tonight. 
Mrs. Zeisler. 


entrance 


of the afternoon was Everything, from 
spread from the to 
shown any artist appearing with the or- 


rhe soloist 


the white canvas door the piano—a 


consideration not usually 
chestra—to the “stir” in the audience which preceded the pianist’s 
appearance, told that a soloist of whom much was anticipated was 


expected, 

The first sight of our gifted townswoman brought applause from 
everybody in the t from the last listener up in the back row of 
the gallery down to the youngest scion of the house of Zeisler, who 
occupied centre position in one of the boxes nearest the stage. He 
was proud of his mother, was that black haired little man, and he 
go extra that acknowledged the ap 
plause. He had good reason to be satisfied her, for rarely 
has Mrs, Zeisler done anything here in concert which showed her 
light than did the Henselt F 
she “revived” yesterday. 
is not of of 
was written in a day when the melodic and superficially graceful 
and pleasing were more considered in music than the harmonically 
but it 
many 


an bow every time mother 


with 


in more advantageous and brilliant 


which . 


minor concerto 


one the masterpieces piano literature—it 


The work 


the emotionally deep nevertheless contains 


of 


onsiderable beauty 


intricate and 


many brilliant writing and across which messages 
of no The 
the gem of the work, although the first part of the opening division 
of The last 


the was made attractive yesterday 


pages 


inc are inscribed slow movement is 


section scarcely escapes 


work also interesting. 
and 
and intelligent manner in was interpreted 
Madame Zeisler of her both 
and there was felt more of the oldtime fire of temperament 


It was a notable 


the is 


refined 


trivial only by the 


which it 


gave ablest powers, technical and 


musical 
in her playing in several seasons. 
ot 


than has glowed 
undeservedly 
performance of Hen 
The Chicago 


performance and a welcome revival a composition 


neglected. A peculiariy delicate poetic 
“If I Were a Bird” 


November 19, 1904 


eits was given as encore, 


rribune, 
crowded to its 
ot 


turned 


Auditorium was 


at 


the 


present 


Yesterday afternoon again 


e audience the third concert the Chicago 


were away 


that 


one thousand people 
at 
for 
previous 
Bloomfield Zeisler 
the principal 
Henselt’s F 
regards 


the 


and nearly 


erts, except there were 


of the 
afternoons 


been the case all the conc 


so many seckers places in excess seating capacity 


Friday 
the 


house on the 
her popularity 


Mrs 


great 


soloist, and 
the large 


omposition 


Fannie was 
in Chik 
Zeisler 


beauty, 


audience 


ago was reason for 


played minor concerto, a «¢ 


both 


strumental 


and 
diffi 
Mrs 


the harmonic 


of 


instrument 


and 
and 


thematic material 


setting, immense 
the 


technical 


in effects in orchestral 


culty from the technical standpoint for solo 


Zeisler 
performance of 


In 


requirements, 
that 


easily overcame all the giving 


great brilliancy and perfect finish in respect 


displayed unusual warmth of temperament and 


the 


addition she 


She larghetto movement with much poetic 


the 


unbound 


feeling piayed 
of 
ed enthusiasm she played 


“If I Were a Bird,” by 


The Chicago Inter Ocean 


out well climaxes the closing move 


of 


exquisite 


brought 
to 


sentiment, and 
In »yplause 


the 


ment response 


core number study, 


same composer 


of the Chicago 
hardly more than 


at the concert 


Auditorium 


chairs unoccupied 
the 


were tew 


afternoon at 
unted on the fingers of one hand 
BI Zeisler and to 


which Thomas provided 


yesterday 
due to the ap 
the monu 


ave been « 


omfield soloist 
Mr 


fire 


arance of Fannie as 


pe 
progran 
of the 


concert 


great artist's 
was of Peter 
Patheti 


and brilliancy 


of 


masterpiece, 


standing the 


the the whole 
I'scl 


m 


weighty ssion 
iaikowsky 
from 
wh » F 


sudden 


impr 
and 


hi the “Symphonie 


the lightly scored 
Mrs. Bloomfield 
jolt at 


did much 


ng blazing measures to 


He concerto was 


bit of a 


naelt minor 


vas a journey with a the 


of this deservedly popular performer 


neerto with judgment and poise, though the first 


taken with a somewhat strict regard for written 


laraghetto idividuality of the player was more 


legro agitato there was 


There 
effort 


was the usual velvet 


her and the usual enthusiasm 
eight calls be 


“If I Were 


Examiner 


There were some 


and Henselt’s 


The ¢ 


concerto 


re hicage 


Orchestra’s concert at the Auditorium 
he third of seaso 
at ot nm, Fann e B 
mas’ I'schaikowsky’s 
Ze 
auditorium 


was 
Id 
sixth 


program the n 


the occasi vom hie 
of 
Mrs 


cally filled the great 


reading 
lose second. er was greeted 
and for 


the 


s 


a Friday afternoon rehearsal all 
the 
the tumultuous applause that greeted 
Mr 
minor, 
ry serves This 
difficult of its kind 

interpretative 


of the 


soloist’s friends were present in 


» the piano by Thomas 


has 


composition 


concerto in F which 


mem« 


st im existence 


in and technical 


If one world’s greatest 


» courage ay it in public 


find not! difficult for her 


ly brilliant 


ne to 


and impassioned ren 


and neglect its atents 
Henselt 


max 


this 


poetic cx 
work, which appears to cap 
but in 
musical content. While the 
Zeisler with masculine fire 
leave nothing to be desired, 
in the slow 


has written lary 
of 


there 


brav its impassioned close, 
no loss of good 
Mrs 


seemed t 


the cl the 


spite of 13 


bravura passages were 


technical finish which 


effect 


and a 


the greatest she produced on her audience was 


movement. The poetic beauty of this movement can scarcely be 
described, but Mrs. Zeisler’s interpretation of it held the 4,000 per- 
sons present spellbound. Here she made the piano sing. The sing- 
ing touch, the “velvet paws” (the peculiar pianistic manner which 
made Henselt great and which took him years of the most arduous 
practice to attain), were present and made Mrs, Zeisler’s rendering 
one to be remembered. 

Mr. Thomas conducted the number in a manner worthy of all 
praise. The orchestra was thoroughly subordinated to the solo in- 
strurnent and the piano was thus given an individuality which con- 
tributed largely to the effect achieved by the soloist. At the con- 
clusion Mrs. Zeisler was repeatedly until she finally re- 
turned and played as an encore Henselt’s well known etude, “If I 
Were a Bird.”—The Chicago Chronicle. 


recalled 


yesterday's concert, 
of Henselt F 
question regarding her 


Bloomfield Zeisler, the soloist at 


herself 
There 


proficiency, 


Fannie 


fairly surpassed in her interpretation the 


minor has me been any 


it 
this 
the 


concerto ver 


expected that she would 
She did more, 
in the 


to 


technical hence was to be 


fulfill 
than 


however, 
for she 
pains to 


as 


all requirements in direction. 
merely to overcome obstacles score, 


She 


great 
softer f 


played with grace and artistic finish went 


win from the instrument a liquid, pleasing tone in the 


succeeded The hearty applause was well earned, for 


of the pianist’s art She 
Henselt's “If I Were a Bird.” 
introduction, but no one 


sages, and 

Mrs. Zeisler 

recalled repeatedly, and f 
A 


would 


gave a fine exhibition was 


nally played 


made in the orchestral 


to 


cut was 
likely to 
action quickly, and it was the piar 
features of Mrs. Zeisler’s playing 

of Leschetizky 


they with 


liberal 


be object this, as the soloist was brought into 
all to Cer 


bear the hall 
notice, 
The 
She 
would 
close In 
the 


of 


using 


wanted hear 
of 


brought 


that 


tain some which 


mark the school, were into 


but were used care and were not obtrusive. 


player 


would 


used the tempo rubato with some freedom. 


frequently begin a rapid passage rather slowly and 


by acceleration at the 
left ha 
idly 


harmonk 


count in 


the 


catch with the 


the 


then up 


starting arpeggios for und at the beginning 


enabled, by 
gave 


softly 


larghetto she began rather lo and was thus 


body to 
Her 


exquis 


ustaining pedal, to basis whicl 


As 


firm 


the gain a 


the tone soon this was established she played 
t d, and 


and stré 
she 
variations, ck 


the 


where power was neece 


t it be 
the 


touch was ng 


delicately when willed tha 80 


with ses first movement The or 


\ 


chestra 


choral, 


rd the indica 
This 


the composer's 


theme softly, in acc ince with 


the 


it 


gave out 


sol t strikes in heavily gives 


then 
but 


ti “religioso,” and is 
with 


Zeisler 


the 


the piano prominence, is in 


measures from the , rs began playing 
with both tl br 


inspiring 


intention Five 


movement to a 
of 
and displayed the 


Herald 


in octaves hands, and us rught 


Occasional touches bravura play 


the 


dashing and climax 


ing of this description added much t interest 


soloist’s versatility to good advantage The Chicago 


of 


could 


A few more concerts such as yesterday's and the spectre an 


orchestra deficit would vanish As 
wd into the Auditorium and be within the limit of the law found 


reech many as 


with a »s 
cr 
pl 


ent 


ace at the third public rehearsal of the Chicago Orchestra’s pres 


season and many who would willingly have fractured the legal 


othee 1,000,it 18 said 
ourse of 
feet of 
anxious to 


to 


from the box 
thus disappointed. was not the 
ple the 

musical masters, but an eager, hustling, 
be there and fluttering after it 
of the 


in the 


turned way 


It 


sometimes 


ordinance were 
nm peo 


the 


serious, grave « 


which enters portals to sit at the 
lively crowd get 


arrived the 


filed 


inside, pleased to up 
that is, 
of 


as 


and 
Theodore 


point, where the members orchestra in any 


exuberance found vent applause for 
Thomas he walked to 
The people were there to 
eld Zeisler, fello townswoman 
yond other players of 


greeted, no less by the strangers who had only heard 


excess 
his place 

Bloom- 
be 
enthusiastically 
ot 
beaming 


see and hear and admire Fannie 


and a eminent 


She 


their w pianist 


women her time was 


than 
at 


her 


and her own smal! son proudly 
She played Henselt's F 
long but 
Difficult 


mastery 


by her friends present 


his mother from a box. minor concerto, a 
neglected proving itself worthy 


it has 
of technic 
hand for wi 
wonderful 
of 
The 


opening, 


brilliant of writing 
of revival 
Mrs 


ties, 


piece 


yesterday as always been considered, 


overcame al] impossibili 


ch 


an 


Zeisler’s absolute 
the ex 
Zeisler 


well 


showing that the Henselt was written 


traordinary work was not more tl the trained 


thematic material as 
first 


the 


fingers. There is much beauty as 


technical difficulty in the piece movement was played 


with technical precision in the musician entering with 


and ending with temperamental 


fire which The 
appeal and proved the most charming division of 


bravura 
the 


warmth into the passages 
ial 
A 


insistent 


proclaimed artist larghetto made its spec 


the selection 
delicate rendering of the closing movement was given and 
elicited Henselt etude, “If 


The Chic Daily News 


the 


applause with repeated recalls finally 


I Were a Bird,” poetically rendered igo 


symphony is placed on the 


4 


pro 


When Tschaikowsky’s 
that 


pathetic 
Mrs 


combinat 


solo attraction 
be sur 
that 


afternoon 


gram the same day Zeisler is as 
there an irresistible that wi sably not 


passed during the season, so it 
was filled to 
Thomas waved his baton as signal for beginning Berlioz’s 


1s 


was not at all surprising the 


its utmost capacity yesterday 


Auditorium 
Mr 


*“Bervenuto 


when 
Cellini” overture 
F 

display 
had not 
interest and brilliancy; 


was the medium selected 
This which Mr 
lists, of excep 
the setting 
for the 
forth 
triumph 


minor concerto for 
of Mrs 


previously 


Henselt's pianc 
the 


mas 


for Zeisler’s genius work, 
Th 
tional 


placed on his proved 


especially was orchestral 


a quality to win approval, while the opportunities given 


Mrs 
heartiest applause 

Mrs 
is temperament tl 
of hard work; she 
year, and she now occupies a position second to none 


Zeisler’s virtuosity were of a character to call 
The 
Zeisler 


at 


display of 


the pianist scored deserved 


a 
her art; hers 
take 


direction 


Season by season makes an advance in 


er ts self satisfaction t the ace 


not a 


broadens and develops in some every 


n this coun 


second to very, very few in the world 

Henselt that 
Zeisler; it calls for the masculinity 
and it 


and 
The 
Mrs 
a degree almost 
kly 
abhorrent 
T} e 
trouble 


for 


try 


concerto is one appeals with peculiar force to 


that she possesses even to 


rivaling Carrefio, is never burdened with the 


sentimentality which she could not interpret—sentimentality 


to her 


third concert is one that will repay every music lover for the 


to the top gallery—there are no good seats 


Post 


even of climbin 


g 
tonight The Chicago Evening 


soloist with the Chicago Or 


Zeisler 


rehearsal 


the 
the 


was 


of 


Bloomfield 
chestra at the public 
series in the Auditorium 

The artist fully justified the expectations of her many enthusiastic 


Fannie 


fourth concert of the present 


admirers in Chicago and gave a technically complete and musically 


satisfying performance of the Henselt F minor concerto 
Technically it has long been regarded as one of difficult 


From this standpoint it is characterized by an exhaustive 


the most 


concertos, 


treatment of broken chord figuration in the extended positions, a 
technic which requires great endurance. Musically it seems some- 
what old fashioned. But Madame Zeisler well knew how to make 
it interesting from every standpoint.—The Chicago Journal. 





ELSA BREIDT RECITAL. 


Lyceum Tueatrre, Monpay AFTERNOON, DECEMBER 5, 


Ballade... 


Chanson Ancienne.. 
Ah, rendimi 
Der Holdseligen 


. Rossi 
Weber 


Choy 
Schlozer 


Nocturne, op. 32, No n 
Etude de Concert 
Theme and Variations -Elsa Breidt 
Thro’ the Ivory Gate : - io , Parry 
Speak Music eveecceces : ... Elgar 
Tolmeen eeeonss Stanford 
Mr. Bispham 
Concerto, op. 59 . . Moszkowski 
Miss Breidt 
accompaniment 
Alexander 


NE of the best piano pupils ever turned out by Alex- 


Orchestral played on a second piano by 


Lambert. 
ander Lambert—and he has turned out many good 
—is Elsa Breidt, a diminutive young woman 
pl 
understanding and possesses a technic strong in achieve 


still 


ones 


very much in her teens, who iys with rare musical 


ment and big with potentiality 


that c mposer’s best work 


Grieg’s long ballade is not 
but Miss Breidt read it 
that 
In the Schlozer etude t 


with such sympathy and sincerity 
but 
here was a pretty display of finger 
Miss ‘Theme 
iced in these s befo 


with to 


she made it not only endurabl also interesting 


technic, neat, rapid and effective sreidt’s 


column re 


and Variations” has been not 
and again proved to be a brilliant medium wher« 


Aside 
} 


however, the composition | 


considerations 


and 


please an audience from all other 


; 
real musical 


as 
is harmonized with a keen appreciation of color 


In the Moszkowski hat 
unduly neglected number, Miss Breidt let loose 


trast. concerto interest 


little technical devils, and the result was a vivid and scin 


tillating performance, splendidly sustained and empha 


sized by Alexander Lambert, 1 


who on a second piano im 
personated the orchestra 
Miss Breidt had the distir 
Bispham, who sang his songs with his 
{ deportment, elegance of d 


Tr 


guished 


oO ction 


ough musical insight 


dainty 


one song like the 


is to whole concert 


enjoy a 
Breidt and Mr 


ciative applause 


spham were overw!l 
and the audience 


encore priv ile ge 


Guilmant Reaches France. 

LEXANDRE GUILMANT Havre 
evening, after his highly te 
gan concerts in this 
William C. Carl the 

rival in France, after an excellent voyage 
at Meudon, and 
work at the Paris Conservatory the early part of thi 
h l New York the 


hoo 
attern 


reached 
successful 1ee 


A 


evening, 


urr 


country cable was received 


same announcing his sa 
Mr. Guil 
then proceeded to his villa resumed 

5 week 
in nd 


sec 


At the Guilmant Organ Sx 
of the 


with large success 


recital season was given on Thursday n 


The enrollment this 


and a large amount of work is being a Mr 


Carl is personally instructing each student on e organ 


and his corps of efficient teachers in the theory department 
Homer N. Norris will 
(Thursday) aftern 
is tl program f 


are kept well occupied ture on 
the fugue and sonata form tomorrow 


before a large class. Following Ke 
students’ recital of last week 
dD 


Frederic 


in minor 


Arthur 


Toccata and Fugue, 
Mets 
Organ 

Eve 


in 


Four Trios for the 


yn Gilchrest Blauvelt 
flat 
Harold 


minor) 


Vernon (¢ 


Prelude and Fugue 
Milligen 


Pastorale (Sonata, D 


air 


Rennett 


Toceata in E min 


Mary Adelaide Liscon 


Musical Evenings at the Goodrich Studios. 

J. GOODRICH and Mrs. Goodrich have planned a 
talks f 
music students at Carvel Court 
13, 
8 to 10 p. m., 


ts for 
De 


. series of instructive and entertainmet 


Beginning Tuesday 


cember every Tuesday (excepting December 27 


will be devoted to the explanatior 


tical illustration of some musical subject, such as interpre 


musical biography, “pro 


tation, memorizing, orchestration, 
gram” or impression music, how to read and how to study 
music as a language, analysis, &c. The intention is to pro 
vide students with something of a “musical atmosphere,” 
that 
about but seldom realized 
apply for cards of admittance to Mr. or Mrs. Goodrich, 


So St 


seemingly mysterious influence which is often talked 
Those who are interested may 
" 
t 


Nicholas avenue 
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des | born actress. Tall like Miss O'Neil, she equals her in f the g work done ther: | i the large 


much she does. Willis D. Howe, as the father, ¢ mass chor ' 1 of nine of line Method 








was excellent Katharine Kepp« | was sweetly pretty a rs of t e ¢ re Hi the . P f +} 





natural, while Louise Coleman was very good as | Metrop o f eting. M 





hag 





ASSEMBLY HALL, PRESBYTERIAN BUILDING, 
FIFTH AVE. AND TWENTIETH ST. Fane <7 ening M " O 
Seats 550. Horace 8. Ely & Co., Agents. gps a M 








Greater New Vork.,. 





ISS ROSS 











Tense Miss Ross gave brief 





poser, which were much e1 d. Robert Craig Campb re i puj ' 
the tenor, has plenty of temperament, intelligence nd skil vanced young peopl ur mn the ev 
He learned all the songs for the occasion; these were: “I adult class To-day, Wed: y, there ea R 


















Serenade nd “Sing to t V irgir by nset t pianists « much cred 

vith ‘cello obligato | Arr Klauser, who a play | par | , y ee SI 

Hebrew Melody,” by Fran e ‘cello piece, not unint pretent titution 

es i “cane ( r 
esting, is difhcult to no e effe \ it wa l . 
8 . " . So — 
Some who were present at the first morning returned w 
friends for the second. M R played all the accon \ Hf » 








paniments The next 1 ke t to songs by t 










Lassen and Sinding, tak { ‘ t Aeolian Hall Thursd gather b yi { { 
( 
December 15, at 11 ‘ k, ( r Gareissen. baritor y : ( ging 
x te 
uA 
So ee Urieg 
ane - 
‘ S S — — 
Kat rine H 1, the y ea last . le 
' ‘ , | ) 
eck whicl was muc? ve part pant wer ' 
t A 
Beatrice | t) f late <« I g Y 
} 
leserved | p Potter, tenor: E. H. Lock 
bar € () I k x Has anger ba | 
na 
‘ rg t; M S Mr. Dannenberg ‘ 
e | M Ha { t Mr Hanfor - - 
} S | Cc} Le » - - 
g songs y i ve af » i ‘ : 
g for the Century ( t s fe ae 
—s _— 7; 
~~ = , 
t riow | I ‘ 
The dedicatior t g at St Chur 
November 29 was marked the performance of an anthem |) ie ; ; ; me mt 
by the organist, W { Macfarlane Angel Voices Ever 
“ 
Singing The instrument, the gift of Henry H. Cook, is 
‘ ‘ . A . . 
a fine one, of dignified tone he anthen n F major etietiiiem tan ie 
tilizes mixed chor organ, harp, solo voices, sung by the Pa ns 
gular choir, w singer It a very pr V Et E, « ‘ ( ‘ 
N r \\ 
omy 1 tt ‘ » bass s th hort trer 
mpanimer ette re, na gi \ e sopra she f poet apt - - 
Dr. Stires, the rector, { la ving tribute to the memor well developed techtr that y hdently g 
George W. Warren, t former organist for thirty year b recita \ tendency t g andant 
d said words of appreciatior { Mr. Macfarlane, the als tooping fj tion w ng 


> 
= 
, 


present rgwanist 
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Wasutnctron, D. ¢ December 2, 1904 
EGINALD DE KOVEN marked an cra im 


American musical progress yesterday, in the in 
of an educational series of lectures 
with orchestral illustrations. This is some 
thing that has never been done anywhere, and 
the value of it in a country where there is no 


auguration 





organized system of musical education cannot be estimated 
Musical history and literature are taught in the regular 
lass work of the free national music schools of France 
where attendance is compulsory and examination assures 
ults 
or 


n there a piano is accompaniment, or at best 
It should be fully realized by all 
the accomplishment of this novel 
sinecure. It means work, gift, musical in 
In view of the popularity of orchestral 


but « 


n¢ two instrument 
thoughtful people that 
novement is no 


tinct and time 


work in the States, it becomes incumbent upon audiences 
to become intelligent thereupon. Fossil musicians have 
he n the habit of browbeating and sitting upon the 
people, with the absurd and wholly ridiculous idea that 


of knowledge indicated absence of temperament 


ibsence 


l They merely disgusted and dis 


ind all musical sense 

couraged musical endeavor and enjoyment Too much 
praise cannot be given to this young music lover and 
vorker for his endeavor to teach people instead of to 


destroy one of the best germs of their natures, musical in 


net The manner in which Mr. de Koven takes hold 

this task, wholly eliminating the fossil and academic, 
ind making his instruction listenable, impressive, under- 
indable, desirable, young and delightful, absolutely un- 

i] ilso hailed with delight Hope revives in the 
cast of the music lover at the sight and hearing of such 
iluable york done in uch possibl fashion i 

ese & 

WI this interesting lecture was in progress there was 

vother of great value going on at the University of Music 


Beethoven music by Miss von Unschuld, the president 
I 


ind Johannes Miersch, of her faculty. This in preparation 
r the next quartet concert of the university to be given 
mn Monday, and which will be devoted to Beethoven. The 
Kreutzer” sonata,. string quartet, op. 18; trio, op. 97, and 
1 group of Scottish songs for contralto with string and 
piano accompaniment, form the program. Clara Drew will 
ng the song Last week at the university was marked 
y a thoroughly enjoyable and most valuable talk upon 
French songs by Mrs. Chas. W. Thompson, professor of 
urmony in the school, with illustration by Miss Drew 
Mi Thompson a most attractive speaker, with clear 
enunciation, pleasing expression, winning manner and con 
ing knowledge of her subject. She is herself a gifted 
pupi! of Mr. MacDowell, and writer upon musical 
ubiect We should be thoroughly alive to the value of 
these things happening in our midst 
@e €& 


Creatore, coming to be styled the “incomparable,” and 


unique music. An effort is now on foot to bring Crea- 
tore back to Washington for a month’s stay, to give a 
succession of concerts with his most remarkable selec- 
tions. This should have been done before, but for the 
lack of a place in which to give such. No one, however 
impressed by one concert, can have any idea of the im- 
pression produced by consecutive hearing. Strings are 
now to be added to the combination, which has long ago 
passed out of its idea of “band music.” Creatore has 
gained here like one of his own crescendos. 

The following postcript from a letter to a friend writ- 
ten by the eminent pianist Adolf Glose, who then heard 
the Italian for the first time, speaks the universal senti- 
ment. 

“Enjoyed Creatore more than words can ever describe 
Was enraptured, entranced beyond all expression. Long- 
ing to him again. While ‘cold man’ in art 
feeling myself, I sat dazed on return home, saying to 
myself, ‘That’s music!’ ” 


hear not a 


es 


_ 


= 


_—— 


De Pachmann has come and gone [he great pianist 


scored another of the successes which are usual with him 
His audience was good, appreciation shown and the pro 


gram was representative. The Chopin E flat berceuse 
the F minor nocturne, the twenty-fourth prelude, the 
Turkish march sonata of Mozart, Schumann's “Bird as 


were all enthusiastically applauded. He was in 
and the “best people” of Wash 


Prophet” 

good form 

ington were, of course, in the audience 
Ge €& 


Ysaye is the next big soloist to be received here 


as they say, 


“Car 
takes place this afternoon, under the direction of 
the of Music, performed students and 
taught by Mr. Green, its dramatic teacher, with accom- 
paniment of the Washington Symphony Orchestra, under 
students 


men” 


College by its 


of a 


Mr. de Koven. This unique privilege for 
school of music is highly appreciated in Washington, and 
the performance is expected to be a great success. “Red 


Feather,’ Mr. de Koven's opera playing here this week, is 
so much improved over its first representations in New 
York that it is scarcely recognizable 

oe €& 
Courter family 


in Wash- 


week please no 


Should any of Tue Musicat 
ington not be receiving this paper every 
tily 

= <= 

Clarence Eddy, the well known organist, is expected in 
Washington on December § to play 
Bischoff concerts. the first of which takes place on 
Marie Rappoid scored a success in connection 


She is desired 


in connection with 


the 
that day 
with the Saengerbund concert this week 
Margaret O'Toole, the harpist, was heard to 
Pauline H. Clark 

Washington this 


here again 
idvantage in work there done also 
Boston contralto, passed through 
She has been singing at the St 
church and parlor there and in Wi!ming 
Epncar THomas 


the 
week 
ind in concert 


Del 


Louis Exposition 


ton FANNIE 


BORDEN-LOW IN WASHINGTON. 


thy so, received the largest laurel wreath ever passed over Wasninoton, December 904 
Washington footlights in the midst of his program on OLLIE BORDEN-LOW, a Southern soprano, now 
nday evening. It certainly also contained more ardor, R residing in New York, made her first appearance in 
neerity and unity of appreciation than ever bestowed Washington as a soloist at the second in the series of 
upon a recipient. It was presented by the Musical concerts by the Washington Symphony Orchestra at 
Love Knot, of Washington, all of whom are worship Chase’s Theatre Sunday night The new singer has a 
per t the musical genius of this remarkable being. In beautiful voice, perfectly placed and even, and her singing 
© work of the Knot the name of Creatore is inspira is sympathetic and artistic. She revealed tenderness in the 
n, example, and constant education. The wreath was prayer from “Tosca,” and good musicianship in a group 
ied with a lever’s knot in the Italian colors, and the of songs, among them “Dorothea,” by De Koven 
isel upon which it stood was given by the florists, en- Mrs. Low has sung abroad and in some of the principal 
thralled, as are all, by the power and beauty of that cities in this country. Members of her family have 





many friends and acquaintances in Washington who are 
hoping to have Mrs. Low revisit here soon again. The 
audience Sunday was one of the largest of the season 
Mr. de Koven conducted an interesting program. 
Paragraphs of criticisms in the Monday papers follow: 
The second of the series of popular concerts by the Washington 
Symphony Orchestra was given at Chase’s last night, the audience 
showing a large increase over that of last Sunday evening. The 
program, while characterized as “popular,” some num 
bers which are recognized musical masterpieces 
to the higher musical sensibilities. * * * The sok 
contributed by Madame Borden-Low, a 


contained 
and which appeal 
numbers were 


singer who possesses a 


voice of fine quality and a charming power of vocalization. She 
rendered “The Prayer,” from “Tosca,” by Puccini, with splendid 
effect, and charmed with a cluster of songs, including “Dainty 


Dorothea,” by Reginald de Koven.—The Washington Post, Novem 
ber 28, 1904. 


\ large audience was present at Chase’s Theatre last night to 
hear the second of the series of popular concerts by the Washington 
Symphony Orchestra. The program contained a few numbers of 
the “popular” class, but the majority of them were undoubtedly 
beyond the depth of the uncultured music lover. * * * Madame 
Jorden-Low, who possesses a well cultivated prano voice, sang 
four numbers, including “Dainty Dorothea,” by De Koven, and 
Who Will Buy My Lavender?”—The Washington Times 

The yist was Mrs. Borden-Low, who gave “The Prayer from 
Puccini's “La Tosca,” and a group of songs, including De Koven's 
Dainty Dorothea.”” She possesses a good quality of voice, whic 


beem highly cultivated, and she sings with confident 


and effect. Her 
the audience.—-The Washington Star 
The Washington Star of Saturday, November 26, pub 


as evidently 


assurance work was rewarded with liberal ap 


plause by 


ished the following advance sketch of Mrs. Low with a 
portrait of the singer: 
Mrs. Rollie Borden-Low, who will be the cal soloist at the 


Washington Symphony Orchestra's concert tomorrow night, studied 


with Achille Rivarde, Romain Bussine, of the Paris Conservatoire 
Georg Henschel and Isidore Luckstone While in Paris she spent 
everal months hunting up old French chansons with well known 
suthorities, learning songs unknown in America. Many of the latter 
she studied with the composers. Mrs. Borden-Low has the exclusive 
se of the unpublished orchestrations of Mr. Widor's latest work 
Chansons de Mer,” several of them orchestrated especially for 
Mrs. Borden-Low is the sister of T. J. and J. McK. Borden, for 
merly of Washington and now of New York. 
Sousa to Europe 
S' )USA and his band will leave for Europe this month 
ym another annual foreign tour, opening in Liver 
pool January 6 and gradually moving toward London 
vhere concerts will be given daily at Queen's Hall for 
hree weeks. The Sousa organization consist of sixty-five 
players, and will remain in Europe until May 1. The 
loists are: 
Maud Powell, violinist 
Herbert L. Clark, cornetist 
J. H. B. Moersman, saxophonist 
Marshall Lufsky, flutist 
Leo Zimmermann, trombone 
Frank Helle, fligelhorn, 
and 
Estelle Liebling, coloratura sopran 
Glenn Hall's Engagements. 
LENN HALL, the tenor, sang in “The Creation” tw 
in Winnipeg, November 17 and 18, and gave a pr 
vate recital with Josef Hofmann in New York city, N 
vember 23 
Some of his December engagements are: December 7 
recital, Brooklyn; 8th, private recital, New York city 
13th, Maennerchor, Hoboken, N. J.; 14th The Messial 
(under Arthur -Mess), Albany; 15th, private engagement 
New York city; 21st, “The Messiah” (under Arthu: 
Mees), Orange, N. J., and jist, “The Messiah” (undet 
\rthur Woodruff), Englewood, N. J 
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PITTSBURG. the name of Bach, by Liszt, the “Andante Religios eee a eae er Paes 












Thomé, Best’s “Eroica’’ march, Wagner's “Star of Eve effective in W t Gr Niche” and 
-— ' 
a brilliant transcription by Lemare, also his pastorale the dignified M t ar Viromtna Keen 
Pirtssur Noveml 204 ’ ~ yg , 
No. 2, in C major, and Schubert's serenade and the over 
T the concerts given last week under the tyre to Flotow’s “Stradella” made o1 f the very enters 
leadership of Emil Paur splendid programs taining programs Hofmann's December Itinerary. 
were interpreted by the Pittsburg Orchestra 2 OSEF HOFMANN'’S nerat the nt Ly 
Rin eS €& 
assisted by Hermann Beyer Hane, the princ ember includes: 
“rhe np , T ' " 
pai celis it organization, and HLdaward es otep N . N > §<6 ‘ ‘ & ve be B N ) ‘ 
P. Johnson, tenor New York The nun vocal teacher u Ss city $ usu xtremely busy. I New Yorl y W 
bers given were Overture Egmot (Beethoven seems that Em:l Paur ts intending ve his big of —New Yor \ 5 iN 
mgs, “Ungeduld,” “Wenn ich in Deine Augen sel Sel tra produce Mendelssohn's “Midsummer Night's Dre s—Montr ( kk 
nann), “Caecilic (Strauss ymphony, No. 9 n 4 H is issued seventy invitations to the leading nge! 6—RBoston. M K On 
major (Schubert) ; symphonic poet Li ' 







Saint-Saéns concert f 





wert) 











Of the great Schubert symphony Schumann has writte: thing fur ee ce l 
that it would be ne iry to transcribe the entit ler uaou very best \ s \ bec ecur \ t 

r 
phony to give even the faintest idea of its intens rig { whon pupils of his 





haracteriz 












Egmont” music decided to devote |} : music, a , ‘ ' H . 
, . - listunct being the first Pitt g re gag . 
though previously he had be nclined t eaplaywright ,, cit 
b : that orga 
nly. The ntrasting pictures in “Le Rouet d’'Omphak _ ane New } 


re Hercule 











Music on Governor's Island 


as A 







Dithridge street The d sw x Tuesday e 





Thursday, January 1es 7 
iy, Marcl 
he m ase Me Kanit — ee i 

Phe en ar i K ! I Han Schenck Compositions. 
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Cincinnati, December 3, 1904 

HE Symphony Concert in Music Hall yesterday 
under the direction of Mr. Van der Stucken be- 

gan the eleventh season of the association and 
proclaimed in no uncertain tones that it stands 

for continued progress and higher art elevation 

In the construction of the program Mr. van der Stucken 
realized a lofty ideal and did not overlook the contrasted 
educational aspect by bringing alongside of Beethoven's 
ublime symphony some examples of the drawing power 
of more modern art. In several respects his conception of 
the “Eroica” 
based upon thorough conviction and in fullest sympathy 


had a strong individuality, but it was always 


with the trend and fabric of the composer 

In the finale an additional supplement of three horns, 
making six altogether, gave an expression of triumphant 
glory to the “Presto” that was perfectly irresistible. The 
mmortal second movement, with its funeral march, re- 


vealed in its interpretation a sublime picture of emotional 


contra n the contemplation of a great battlefield, to ex 
press the highest realism by means of the most intense 
emotional music. To its pulsations the orchestra was nobly 
The attack was precise, the expression uni 


hade were the poetic result of an 


re sp msive. 
form, and the light and 
unswerving unanimity of purpose in all the divisions of 
the band. The woodwind was delicately attuned to its mis 

yn—the oboes and clarinets being of particularly mellow 
quality. In this connection, too, the horns, with F. Koch 
as leader, deserve special praise. 

Che strings sustained their distinction of being the bul 
wark of the orchestra and played together with the pre 
The tersely knit texture of the or 
chestra was prominent in the colossal first movement, and 


ion of clockwork 


its verve and enthusiasm realized a lofty climax in the 
last. The finesse of the orchestra—especially in the strings 
was best revealed in that mystic composition by Svend 
en, “Zorahayda,” based upon Washington Irving’s legend 
of the Rose of the Alhambra. It was an ideal performance 
beautifully poised and of an elevating inspiration. Sme- 


tana’s symphonic poem, “Sarka,” was another number not 
very familiar and given with strikingly dramatic contrasts 
Van der Stucken’s latest composition—“March Louisi 


1a” —which he wrote by official commission for the open 
ng of the World’s Fair, was given its first Cincinnati hear 
ng, and produced a splendid impression. His knowledge 
f orchestral resources and color comes into constant play 
the harmonic s scholarly throughout and 
his use of thematic material exceptionally ingenious. This 


at the close, when he 


mstruction 


ingenuity reaches a genuine climax 


ises snatches of popular airs, such as the “Marseillaise,” 


Hail Columbia” and “Dixie,” with a background of “Old 


treated in an original fashion—and combining 


in close texture brings the march to a solemn close 


Hundred,” 
them 
The soloist, Johanna Gadski, renewed the enthusiasm which 

Aside 


from her charming stage personality she has a voice which 


the Cincinnati public has always showered upon her 


n power and quality is hardly surpassed by any of the dra 
of the present day 


oe <= 


Che local début of Bernard Sturm, violinist of the Cin 


matic sopranos 


onservatory of Music, on Monday night, in the 
an event of marked mu 


cinnati ( 
Conservatory Hall, was distinctly 
sical interest. Mr. Sturm, who, by the way, is one of the 
towers of strength among the first violins of the Symphony 
Orchestra, was assisted by Frances Schuford, pianist, in a 


striking program, presenting two concertos—the Bruch No 


D minor, and the Moszkowski—besides the “Variations 
Serieuses,” from “La Folia,” of Corelli, with accompaniment 
ind cadenza by Leonard, and a group of pieces embracing 


the “Roniance” of Arthur Foote, “Spanish Dance” by Sara 

ite, Walther’s “Preislied,” Wagner-Wilhelmj and a ser 
enade of his own composition. Mr. Sturm makes at once 
the impression of being a serious artist, one who is deeply 
in love with his work. His tone is musical and refined, and 
n the Walther “Preislied” and the concerto passages as- 
ted itself with dignity and amplitude of tone. The Bruch 


1¢ interpreted with fine scholarship, and the diffi 


t Moszkowski was given with unwavering clearness of 


technic, the thorough musician dominating it always. Not 
only was there a charming individuality in his reading of 
the Wagner-Wilhelmj number, but there was fascination 
in the singing tone which he sustained. His own composi- 
tion is a beautiful bit of serenade melody, ingeniously or- 
chestrated, and was given da capo. The Corelli variations 
have most assuredly a serious vein, but their quaint orig- 
inality was reproduced with scholarly fidelity. Miss Schu- 
ford played the piano parts of the concerted numbers with 
grace and discerning faculty. 
ese <& 

Lena Colton, pupil of Signor Mattioli at the College of 
Music, has made a good impression upon the congrega- 
tion of the First Presbyterian Church, where she has been 
engaged as the soprano in the quartet, under the direction 
of Frederick J. Hoffmann. Miss Colton is from Belle- 
fontaine, Ohio 

eS 
Elsenheimer, pianist and chorus director of 
will appear as the soloist with the 


Dr. N. J 
the College of Music, 
Cincinnati Symphony Orchestra, under the direction of 
Frank van der Stucken, at Lexington, Ky Dr. Elsen 
heimer will play the Beethoven concerto in C minor, to 
the first movement of which he has composed a cadenza 


ese 


“The Beginning of Polyphonic Music’ 
ject of Mr lecture in the history of 
music course, which takes place on Wednesday afternoon 


will be the sub 


Gantvoort’s next 


at 11:30 o'clock at the College of Music 
tH € 

On Wednesday afternoon, December 14, Lillian Arkell 
Rixford, of the College of Music, will give the first of a 
series of three instructive organ recitals in the Odeon 
Mrs. Rixford will be assisted by R. W. Hans Seitz, bari 
tone 

eS & 

Both José Marien and N. J 
the college orchestra and chorus, respectively, are high- 
ly pleased with the result of last Tuesday evening’s con- 
cert, and far from retiring upon their complete and cer- 


Elsenheimer, directors of 


tainly merited success immediately called rehearsals for 
the two days following the concert, and were rewarded by 
Despite the fact that there are 


more 


seeing a large attendance 


about 100 trained voices now in the chorus, few 
altos and second sopranos, of desirable material, will be 
accepted. Rehearsals will be held regularly for the next 
concert 


eS & 
Gantvoort will give 
English at the Odeon 
which will be presented in 


By request A. J a lecture on the 
two new operas to be given in 
“Othello” and “La Bohéme,” 
English for the first time in Cincinnati next week by the 
Savage forces, will be a treat to the musical public. All 
local musicians, professional and student, as well as de 
general, are invited to attend Mr 
Friday 


votees Of opera in 
Gantvoort’s lecture. It will take place on next 
1:30 o'clock 

J & 


The Cincinnati introduction of one of the former Metro 


ilternoon at 


politan Opera artists in the person of Dr. W. Del Harta, 
tenor, on Wednesday evening, November 30, in the Odeon, 
was an event of uncommon interest. Dr. Del Harta was 
assisted by two young musicians of rising distinction 

George Hammer, violinist, and Clarence Adler, pianist 

both of the College of Music. Dr. Del Harta’s training 
for grand opera was plainly evident in the dramatic style 
of his singing, which was best in the operatic selections, in 
which his intensity suggested the atmosphere of the stage 
His interpretation of the arioso, “On With the Motley,” 
from “Pagliacci,” was a wierd picture of operatic realism, 
dramatic capacity 
he drew the char 


and revealed a tenor voice of highly 
In the five children’s songs by Pirani 
acter sketches with artistic delicacy and fine control So 
also was there poetic refinement in his singing of De 
Lara’s “The Garden of Sleep.” Another group of songs 
which was genuinely interesting brought out some gems by 
Kuecken, Newcomb and Hugo Wolf, besides three songs 
from “The Trumpeter of Saeckkingen.” The cradle song 
of Brahms and Shelley's “The Resurrection,” 
obligato by Mr. Hammer, rounded out a diversified spread 


with violin 


Mr. Hammer surprised the audience 
with the poetic beauty and temperament of his playing in 
the Wilhelmj romanza and the Wienawski “Obertass” ma- 


of song literature. 


zurka. As an encore he played fascinatingly Godard’s ber 
ceuse. Mr. Adler gave with matured tone production and 
excellent technic the gavotte of Bach-Saint-Saéns and the 
Chopin impromptu in A flat, playing as an encore a cre 
scendo by Lasson, a new Russian composer 


@& €& 
Not since the days that the college choir, under the di 


gush W 


institution, and set the pace for other institutions and es 


rection of Foley, was the particular pride of that 
tablished a genuine high art standard which was afterward 
reaffirmed by the superb work of Van der Stucken, did the 
+} 


colloge chorus again assert its claim to distinction until the 


concert last 1 uesday evening when a new Gideon appe ared 
in the person of Dr. N. J. Elsenheimer to lead the reor 
ganized forces to honor and glory 

The amount of labor and energy such results as were in 
evidence represent cannot be easily overestimated, and Dr 
Elsenheimer, with his chorus of nearly 100 female voices, is 
to be congratulated 
was only surpassed by their freshness and positive musical 


The beautiful balancing of the voices 
tone quality.. A band that was perfectly elastic to the d 
mands of the music, in full swing with its inspiration and 
shade in the 
f a high 


relieved 


ever pliant to the demands of light and 
color scheme of expression ! The selections were 
order of interest—with a classic uplifting tendency 


by lighter numbers. The powerful spirit of Brahms never 
) I 


grasped more beautiful and strongly religious sentiment 
than what he expressed in his “Ave Maria,” and his har 
monies found a genuine sympathy and convincing inter 
pretation in the work of the chorus. Such subtleties of 


expression and crescendos as make up the details of a tone 


thoroughly realized by Dr. Elsenheimer 


picture were 
forces 
Perhaps the selection from Liszt’s “St. Elizabeth” was the 


most interesting. The character of Lassen’s Spanish gypsy 
ll 1¢ of its local coloring 


girl was sustained to the full vah 


but it was in “The Water Fay” of Horatio Parker that the 





mettle of the chorus, its vivacity and swing. were brought 
out best 

The incidental solo by Minnie Brueggemann was given 
with genuine temperament, and the number pleased so well 
that it was given da capo. So also were the ncidenta 
solos by Flora Schwarts, Inez Monfort and Amy Nelson 
in the Liszt number quite in keeping with the high char 
acter of the singing. Side by side of the chorus the or 
chestra maintained an equally artistic standard under ‘ 


direction of José Marien, and it can only be 
matter of fact that such educational results may be wit 


nessed rarely anywhere else 


The soloist of the evening, Emma Beiser, empha d 
her position among the best pianists trained by the Colleg« 
of Music Her reading of the Liszt tarentelle and 
canzone, from “Venezia e Napoli” was lucid and _ bril 
liant, and a genuine type musicianship pervaded her 

} 


performance of the first movement from Pierne’s concer 


C minor, with orchestra, organ and second piano accom 
paniment. An oboe solo, by Flegier, with string orchestra 


was remarkably well played by Walter Esberger lhe 
heart of the orchestra’s success was found inthe two Grieg 
numbers, “Herzwunden” and “Der Fruehling.” Octavia 
Stevenson opened the concert with the organ prelude and 
fugue in E minor by Bach 
at ee 
> +<— 
Pupils of Henry A. Ditzel gave a piano recital this after 


Blanche M« 





The performers were Eva Leslie 


noon 

Ralph Linkert, Mary Louise Patterson, Etta Templeton 
Anna Logers, Nora Schenk, Georgiana Diefenback and 
Mr. Ditzel. A remarkable program was presented, includ 
ing big works by Chopin, Liszt and Beethoven, and a bal 
lade and waltz by Mr. Ditzel J. A. Homan 


Stoffregen Engaged as Soloist. 
LFRIEDE STOFFREGEN, the German pianis 


who made her debut at Mendelssohn 


American 


Hall, November 17, is engaged as soloist for the first 
concert by the Brooklyn Choral Art Society December 
21 The concert will be given at Association Hall 
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The Sinding quintet will be performed with 
Kopta, 
A feature 


December 1 
Mrs, Oscar Mansfeldt at the piano, 
Josephs, Heinsen and Lada in the string quartet 
of the program will be the ‘ Kreutzer” sonata, of Beethoven, 
which will be performed by Mrs. Mansfeldt and Wenzel 
Kopta. The capital city is blessed with a very discerning 
musical community, and there will doubtless be a packed 


SAN FRANCISCO. 


———_—__ 


and Messrs 


Sureeman, Cray & Co.'s, 
Saw Francisco, November 28, 1904. f 


one of the most interesting musical seasons 
career of San Francisco from many points 


HIS is 
in the 


of view. Our city is rapidly taking her place , or : : 
ot, , ¥ btind : s Pp ‘ house to hear these artists. The concert will be under the 
among the really important musica! centres o - 
mg ” I “ auspices of the Sacramento Saturday Club 
the world and the next five years will show a 
vrogress hitherto unthought of. The early part of the = = 
I raught with musical attractions of the highest or ; , 
gt ty I ” lin th sen The interest that not alone San Francisco but the 
r, whicl ave already been enumerated in these columns, : 
epee chapeepseabs: : whole musical world has felt in the career of Alma Sten 
d next month will bring us Paderewski, whose success . : : ‘ 
' : cel will make the announcement that she has a cousin of! 
‘ along the Coast, some ten years ago, was un . : ‘ 
eet: Seer yer = oe the same age who is working with a career in view a mort 
yaralleled. ‘The dates for Paderewski’s concerts have been : . a 
, pleasing item of news. The young lady in question is a 
n fixed upon and are to begin immediately on his , : 
: ’ slender auburn haired little girl, who studied in Los 
t from Australia, They will take place at the Al- rae ‘ 
; , r , Angeles until it seemed necessary to give her greater ad 
mbra Theatre, under the Coast direction of W. L.Green- 9 haan A : B T led 
' - f th vantages, according to her very apparent talent his lec 
to whom we owe the privilege of hearing many of the ; . é . 
sp , nly Id’ i ts 1 8 , to a sojourn in Europe, where little Gertrude Cohen stud 
t known of the world’s great artist le concerts are . 2 
sepia ee rabbahateht tes “a0 ‘ ied assiduously under Godowsky, achieving such technic, 
ited for December 17, a matinee concert; Monday even ir : 
. in addition to a natural genius for interpretation, that on 
g, December 19. and Wednesday evening, December 21 : , , 
. her return, when she appeared in a piano recital at the 
= <= Dobinson Auditorium in Los Angeles, her native city, the 
innie Francisca repeated her artistic success of Sunday ress spoke in the mos owing terms of her prowess 
I peated | tist 1 f Sunday k th t gl ter of her pr 
fternoon, November 20, in performances of “Lucia” on Mrs. Cohen will take Gertrude again to Europe to finish 
riday night and Saturday afternoon. In both events the her musical education and prepare her for a career, as 
ise was sold out and standing room at a premium soon as her plans are completed. It is a strong mark of 
Cie; heritage that one family should develop two so young 
\t Trinity Episcopal Church last evening a memorial and thoroughly talented artists as Alma Stencel and Ger 
f was given in respect to the late Rev. Edward Bent trude Cohen 
priest of the church and Knight Templar eS €& 
e Knights Templars attended in a body; the service was 
1 / ~e€ nususz . 5 as as \ - at 
cted by five Episcopal priests and the sermon deliy ; A a of ne ual interest wa —_ bya V eek . 
' . Ce a f ar . assistec Allian Spin 
the Rey. Dr. Clampett, rector of Trinity, in which ae ull by Mary ror Ag isted by = ? . 
, ! Joro as . ‘ce ( ! re ridg 
{ a tribute to the memory of the deceased. The ‘'0"'": orothy Pasmore, ‘cello; : Trow 5° 
, “Nor ; ‘ wi a; Ada Clement and 3 
rw n splendid form and the following program tenor; John Ray Lewis, viola; Ada ment and H. B 
’ " >» ace : “he . . ' 1 
1¢ direction of Louis H. Eaton, was sung: Proces Pasmore accompanists. The participants were a very 
Hymn, 403; “Sanctus” (Gounod), the tenor solo by young, which made the excellence of the manner whic 
; Nie Hear My Prayer.” Mendelssohn, with #2 difficult program was rendered a matter of surpri ex 
Had I the Wings of a Dove,” by Miss Flynn cept that it is well known that the training began with very 
i ‘ ! v1 § ’ ) , 
" > > ! . 
! ars, a i las u unt itting rs ‘ 
hymns 408 and 672, orison 535, recessional hymn 404, tender years, and has continued unrem igly « T 
e \. " ‘ ~~ thy 
4 gan) allegro from fourth sonata, Guilmant Miss Pasmore plays with ease and fluency with fine tec 
nical and intelligent understanding of her subject, a strong 
es € : 
supple wrist and beautiiul, smooth bow 
‘ le . > S . ’ 
\ thoroughly enjoyable concert was given by the Man She was warmly and deservedly encored after every 
- ‘ 7.) } . Tr 
it ¢ b, on Friday evening, in every instance the pupils number Mr. Trowbridge, though a tenor, shows a warm 
wing their splendid training, in which the individuality  paritone coloring in his voice that truly delightful 
{ rmer had b t Oo “ve , as . ‘ 
he performer had been allowed to develop. This wa quality. His tone production was easy, and his enuncia 
monstrated in the most interesting manner as each young tion perfect. Mr. Trowbridge is a pupil of H. B. Pasmor 
ib . »s . 7. » , . : : 
t performed her numbers, the style of each one being The yiolinists are all pupils of Henry Holms, once wel 
aisti different. Miss Duke and Miss Stocking cach ,nown as violinist to the late Queen Victoria, now for 
| 9 ’ ’ ‘ " “rT . s . . 
ved brilliant technic and an assured manner in the tunately for us a citizen of San Francis Dorothy Pas 
ndition of difficult numbers, the work being especially more js studying under Arthur Weis The string quar 
, : ; : ; ; 
n and satisfactory. Miss Baldwin is artistically poetic je showed no lack of artistic finish 
her interpretation, playing with delightful ease and 
St 
Her phrasing and execution go to show the in = “= 
rt and justify Mr. Mansfeldt’s prediction for 
i in t I : lhis afternoon a the Sta King Unitaria Church 
t cess. Miss Pratt played the “Vogel als : ‘ 
I } hild 
Mrs, Arthur Fickenscher gave a program of children's 
t” of Schumann with a diction and clarity. In the : : 
, ' ' ; songs. Mrs. Fickenscher is soon to give a song recital! 
rl a e playe with an abandon that goes P . : , 
hpi sci before the Century Club, particulars of whic will be 
w what this young pianist may become with 
. “ : given next week 
vork Mis Baldwin numbers were all from the @ 
\lbert I. Elkus and received quite an ovation, The 
Bagatell vas a dainty bit of an entirely different styl Tonight the pupils of Samuel Adelstein appear in a 
t! oung composer's other works and came as a mandolin musicale at Native Sor Hall, assisted by 
urprise, proving as it did an unsuspected ver Helen Heath, soprano, and Amon Cain. bariton: 
il thought lhe young man was present Tonight also the Ben Greet London Players, starring 
ny warm congratulations, which he mod- Constance Crawley, appear in the first production in San 
erred to Miss Baldwin, accrediting her tmter Francisco of Charles Mills Gayley’s “Star Bethlehem” 
with his success at Lyric Hall, direction Will 4 Greenbaum Tomorrow 
Ge Ce evening Josephine and Blanche Coonan in a piano and 
} _ » al} . so aT 
[he second concert of the fall season at Hopkins Art Violin recital at Stemway Hall, and Ida Muriel Wolfe 
tute was given Friday night, Thursday, the regular oprano, in a song recital at Century Hall. On Friday 
ing, being Thanksgiving. The program was under the night, December 2, the Howe Club in concert at Native 
1 of Sir Henry Heyman, who delighted the audi ns’ Hall 
imself giving violin solos in his artistic style e we 
Hent Idom heard vublic, and for this reason it ; 
, , | \t the Tivoli Opera House a particularly good pres 
ent when his name appears on a program ; ; ; x 
sentation of the musical comedy King Dodo,” opened 
—: —: , 
J €& ast night to a crowded house [he Tivoli has probably 
1¢ Mansfeldt-Kopta Quintet are to give a concert im done more to foster a continuation of musical interest in 


ngregational Church at Sacramento, the minds « of the fickle public than any other influence 


T hursdi Ay night, | 


This is, however 


that has so far been brought to bear 


the first season in many years that has denied us gran 
opera, and we miss it However, the nearness of the 
Savage and Conried engagements is compensation 
enough. The opportunity to hear grand opera will be 
seized with avidity, and the season be none t long 
accommodate the impatient and hungry throngs of mus: 
lovers Mrs. A. Wepmore Jones 
A RISING AMERICAN COMPOSER. 
| N all the long and growing list of our American com 
posers, particularly those of the younger school, none 


ignificance 
songs 
such 


rapid or resounding 


the 


attained to more 
han Wi G 
I recently been sung in the metropolis by 
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Hammond’s modesty prevented his as a 


friends discov 

ob 
hearing 
Mr 


influential 


until some of 
Hammond 


he popul: 


certain to bring 


s 


from finding the 
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hearings possible 
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and effective, for they made 
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tages of Eastern and European THE VOICE Art of Singing 


H. J. STEWART, 
TEACHER OF SINGING. 


Address! ner Bush ‘Street, Sam Prameieen, Cal 


= 








Percy A. R. Dow 


1511 Larkin St.. San Francisco, Cal. 
PAKLAND BTUOPO, BABOMIC TEMPLE. 


By Mary Peirweather. 
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COLUMBUS. 


Cotumsus, December 2, 1904 
HE Orpheus Club’s first concert for this season took 
place Friday night iti the Great Southern Theatre 


Chis club gives its concerts to subscribers only 


q 


and is a very exclusive association of about thirty-five 
active members, making a male chorus of such excellence 


that for many years they have been reckoned among the 


clubs of the country. For over twenty years this 
Theodore H. Schneider with signal 
This year, for reasons best known to the club, 
Harold G. Simpson was elected director, and this first con- 
cert was the first under the new man. The club numbers 
Foote’s “Bedouin Song,” Koellner’s “Serenade,” Ger 
“Awake, My Pretty Dreamer,” Neidlinger’s “Hush,” 
“Calm as the Lake” and Vogrich’s arrangement of 
Chopin’s “Funeral March” to the poem “Ring Out, Wild 
Bells.” ‘I numbers were all of the tender, sentimental 
ort, though they were given with splendid style, the 
the delicate colorings daintily brought out, the 
Phough 


best male 
club was directed by 


success 


were 

icke’s 
Abt's 
al 
hese 
voices 
well blended, 


in all the numbers admirable 


attack and release 

there was not one heavy number on the program, it 1s alto- 
gether likely that the club under Mr. Simpson would have 
delivered larger descriptive works with as good style and 
excellent taste Ihe soloists were Anita Rio, who capti 
vated the audience her very first song, which was Mi- 
icla's aria from “Carmen.” Miss Rio sang a group of 
ongs later, after which she was recalled again and again 


to bow her acknowledgments, finally singing a tender little 


Miss Rio is rich in negotiable assets; nature has 


love sOng 

been most kind to her, endowing her with physical and 
mental beauty, an opulent voice well schooled and con 
trolled, and a style that is very fetching. Miss Rio will be 


warmly welcomed to Columbus at any time, Alice E. Crane, 





gifted young pianist, who has been in Columbus but a 
few months, played “Deux Chants Polonaise” (Chopin) 
ind Liszt's rhapsody No. 12. Miss Crane has an extensive 
repertory, which has been prepared under the guidance of 
Stepanoff and Dreyschock, in Berlin, and De Greef, in 
Brussels. Her numbers were admirably done. T. S. Callis 
gave good support at the piano in Miss Rio’s songs and 
the club numbers 

= & 

The twilight concert given by Cecil Fanning, baritone 
ind Mrs. John F. Pietsch at O. S. U. Chapel Friday, at 4 
o'clock, was one of unmixed delight to the very large audi 
ence present. ‘The program held Italian, French, German, 
English and American songs of the first rank. Two fine 
duets were also given. A dainty little setting of Eugene 
Field's poem “Suppose,” used as an encore by Mr. Fan 
ling, quite captivated the audience. Miss Nora Wilson 
presided capably at the piano 

ce € 
(here has rarely been a deeper interest taken in any mu 


Arnold Dol 
instru 


| event than that evinced by the coming of 


metsch in his program of antique music on antique 


ment Although the Savage Opera Company will be here 
in a short season of four operas, interest is equally divided 
between the Dolmetsch concert and “Lohengrin,” which two 
vents come on the same night 
GZ € 
Next week the third artists’ recital presented by the 
Women’s Musical Club will take place. The recital is by 
Maud Powell, violinist; Katharine Cordner Heath, soprano, 
nd Emma Roedter, pianist. A number of social functions 
ire planned for Miss Powell, who will find here several 
friends who have known her since childhood. Mrs 
Heath's: home was formerly in Columbus, so she returns 
to her parents, church and hosts of friends and admirers 
for this concert, 
eS & 
Robert Eckhardt, tenor, who returned very recently 
from Berlin, having spent four years in advanced study 
re, after having had a position as one of the first mu 
ins in Columbus previous to his sojourn in Berlin, will 
4 song recital in February at Ohio State University 


He will probably give a Brahms, Schubert and Schumann 


weerT MUL DEN BERG, 


Director of Department Music, the Classical Seminary for Girls, 


program. Mrs. C. Christian Born (nee Eckhardt) at the 
piano. 
Cf 


The Combrian Male Choral Club will give its second 
concert Monday evening, December 12, at the Board of 
Trade Auditorium. The well known Welsh tenor, Dan T. 
Beddoe, late of the Walter Damrosch “Parsifal’’ Com 
pany, and the attractive local soprano Mrs. J. Pletsch 
be the 


F. 
will soloists. 
Et & 

The Orpheus Club will give Wallace’s romantic opera in 
concert form for the second entertainment in the season of 
voices added to the 
The 


three concerts. A chorus of seventy 

club members will make a splendidly trained chorus. 

soloists will be chosen from the best local talent. 
Etta May SMITH 


Bispham in ‘‘Manfred.’ 


HE absorbing feature of interest at 

in Carnegie Hall last Sunday aiternoon by the New 
York Symphony Orchestra was David Bispham’s graphic 
‘Manfred,” with the 
chorus and or- 
“Midsummer 


the concert given 


and eloquent reading of Byron's 


Schumann incidental music for vocal soli, 
Mr 


Dream” 


sispham demonstrated in his 


ago how peculiarly 


chestra 
Night's 
well adapted he is to portray dramatic 


recitation not long 
and poetical scenes, 
and facial ex- 


even when he has only his speaking voice 


pression to rely on, and the “Manfred” reading of last 
Sunday was in every way a replica of the beautiful de- 
clamatory art displayed on the former occasion by Mr 
Bispham in the Shakespeare-Mendelssohn work The 
Schumann arrangement of “Manfred” is not a very fa- 
miliar composition in New York, and a large audience 
was visibly entranced by the melodiousness and the lovely 


Mr 


in the poem, and his distinct enuncia- 


spirituality of the work sispham made the most of 
I ) 


the dramatic points 


tion and cadenced delivery gave fully as much pleasure as 


the purely musical part of the performance. The or- 
chestra was heard also in Tschaikowsky’s symphonic fan- 
tasy “The Tempest,” and played it with spirit, tonal bal 
ince and fine observance of dynamic values. Walter 
Damrosch conducted 
Marums and Epstein in Chicago. 
UDWIG MARUM, the violinist; Mrs. Marum, so 


prano, and Herman Epstein, the pianist, collaborated 
in a program of chamber music and songs in Chicago last 


week. Pleasant things were said of the three artists, in 
part as follows: 
Mr. Marum and Mr. Epstein, in the great César Franck sonata 


tested their tech- 
sincere effort to 


for piano and violin, chose a work which severely 
But their performance of it 
carry out the intentions of the composer 


nical powers, was 


a 


Mr. Marum revealed a fine tone of pleasant quality and consider 
able carrying power, both in sustained melody and in passage work 

Mr. Epstein is equally well equipped technically and tonally, pos 
sesses considerable strength, and showed qualities of musicianship 
that are highly commendable 

Mrs. Marum, in Schumenn’s “Geisternabe” and “Der Nussbaum” 
and Strauss’ “All mein Gedanken” and “Staendchen” and two old 
English songs, displayed a high soprano voice of no great power 


She was kindly received by the audience, who demanded an encore 


after her last group.--Chicago Evening Journal 


and satisfying. The 
should not be ex 
and artistic 


much 


agreeable 
Mr 


and excellent work 


Marum 
the 


rhe 


artists 


entertainment was 


(and Epstein, 
did earnest 
The 
in these compositions, and Messrs, 
it fine taste and musical insight. 
ments were given in a truly masterly style. 


assisting pianist, 
earnest 
. 


cluded) in 


an 
° There was 
Marum and Epstein re- 


Some of the move- 


manner program was a good one 


beauty 


vealed with 


Mrs. Marum was heard in a number of admirable songs, and she 
sang with skill and charm. She was cordially received, and flowers 
were added unto liberally bestowed applause. The audience was 


pleased throughout and most friendly—Chicago Evening Post. 


Ludwig Marum was for a number of years a resident of Chicago, 
and during that time succeeded in winning for himself a place high 
esteem of The concert yesterday was the 


in the local concert goers 


first opportunity during that period that Mr. Marum’s Chicago 
friends and admirers have had to hear him. It was found that his 
style has matured and broadened since he left here, but the tonal 


warmth and purity and the good musicianship which formerly made 
and praiseworthy, have known no diminution. 
His ghayins yesterday was that of the earnest, oo oo intelligent 


his work enjoyable 
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musician, sincere in the desire to give worthy proclamation to the 
message of beauty or emotion which the composer had uttered in 
the work in hand.—Chicago Tribune. 


B ks 


his 


Julian Walker in Newark. 
LIAN WALKER gave N. J 
and brilliant audience applauded 
three 


a recital in Newark, 


last week, and a large 


beautiful voice and style. Extracts from criti 


cisms follow: 
Mr. Walker, 
presented a worthy 


and he 
the 


who is no stranger here, was in fine fettle, 


program im a most satisiying manner tor 


edification of his hearers. 
Beginning with several old English and old French songs, the 
singer proceeded to address himself to the task of the evening, 
when he inter 
pretation 


Among the 


and 
had finished he had run a wide gamut of musical 
Kipling’s 
more familiar songs which Mr. Walker used to display 
his Herbst,” 
Grenadiere,” “Myself When Young,” from 


and feeling, ending with jungle songs 


; 


talents were Franz’s “Im Schumann’s “Die Beider 


“In a Persian Garden,” 














and Cowen’s “Scotch War Ballad.”—The Newark Advertiser 
Mr. Walker was in better vocal condition than on any previous 
»ecasion in this city or near neighborhood that enlisted his services 
and the charm exerted by the pure, warm, rich, mellow and sym 
pathetic quality of his steady, vibrant and ample jones was en 
chanting at times. Without a suspicion of the roughness so often 
noticeable in the singing of the most cultured bassos, his smooth 
tones fell most gratefully on the ear, and the artistry with which 
he bent them to his purpose in the illustration of the melody and 
the sentiment in song gave uncommon value to his interpretations 
in fact, few singers have appeared here in recent years whose pro 
duction of tone and contro! of breath are as impeccable as his, and 
there was sheer delight in observing his unlabored means of secur 
ng artistic, just and often entrancing effects 
Various schools of song.were represented in his program, which 
included such charming examples of the classic style as the seven 
teenth century Italian “Lungi dal caro bene,” the old French 
‘Celia,” Bach's “Sehnsucht,” the old English “Sylvia” and “The 
Lord Worketh Wonders,” from Handel’’s “Judas Maccabeus,” and 
such interesting compositions of more modern inspiration as Franz’s 
“Im Herbst,” Schumann's “The Two Grenadiers,” Hollander’s 
“The Password,” Richard Strauss’ “Allerseelen,” Gilbert's setting of 
Stevenson's “Pirate’s Song,” Maud Valerie White's “How Do I 
Love Thee,” the air, “Myself When Young,” from Liza Lehmann’s 
song cycle, “In a Persian Garden”; C. Villiers Stanford's “Solitude,” 
Frederick Cowen's “Scotch War Ballad” and Dora Bright's effective 
settings of several of Kipling’s jungle songs 
The flexibility of Mr. Walker's voice, his agility in vocalizatior 
and his ease in threading a maze of vocal embel ments were 
splendidly exhibited in the florid Handelian air, while the dignity 
of his style, his intelligence, breadth and grace in phrasing lifted 
his interpretation of Secchi’s old Italian air and of the Bach num 
ber to a high plane of art.—The Newark Evening News 
Mr. Julian Walker a delightf singer Many pe “ ad 
already heard him knew that, but was de nstrate new a 
song recital last Monday evening in Wallace Ha He sa « 
teen songs of varying styl and throughout the « re evening 
held the audience interested by the pure beauty of ‘ ¢ ar 
the artistic charm of his style He began with a ¢e rT f 1 songs 
the beautiful “Lungi dal caro bene,” It f the seventeent! 
century, the old French “Celia,” the old English “Sylvia,” Bach's 
“Sehnsucht” and Handel's “The Lord Worketh Wonders.” These 
were sung with exquisite grace and sentiment, and in the flor 
Handel air Mr. Walker exhibited a marvelous flexibility of voice 
In this air there is r chance for sentiment It is nothing | 
virtuosity 
It was noticeable that Mr. Walker sang th best 4 
poetic text and equally poet sx seeme ighest 
appeal to him and arouse him to his no While 
some songs were better sung thar thers rogra 
was uninteresting. The songs were all of n q 
delight to hear such a beautiful voice and such artistic vocalizati 
without a particle of sensationalism or trickery The Newark Sur 
lay Call 
Jessie Shay in Brooklya. 
ESSIE SHAY received highly favorable criticisms on 
her recent appearance in Brooklyn. Lines from 
three reviews follow: 
Jessie Shay made a fine impression with several piano solos, re 
dered in her usual brilliant style Brooklyn Eagle, November 28 


November 28 


Times, 


Miss Shay captivated her hearers.— Brooklyn 
hit of th Jess 
covered 
to 


¢ evening was the piano pl 
fr 


aying | 
m ti 


d 


The “I : 


The particular 
Shay The 


rst 


the e lightest 


the 


selections entire range 


dignified 
d effect 


and m delicate musi most 


displayed Miss Shay’s ability to go 


for left hand alone, was a particularly brilliant performarn Broo 


lyn Citizen, November 28. 
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The musical education of the child has never absorbed the 
attention of the people as at the present time 

The DUNNING SYSTEM is founded on the truest peycho- 
logical and musical principles upos which a musical education 


can be built 
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mong the hundred sent telegrams of I FROM OTHER CITI 
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baritor H. Downing g a tortnig Helnrich Meyn Criticism 


Jehn Young's Engagements. 


ngage 


YSAYE 
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GADSKI IN THE WEST. 
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HAT Madame Gadski is singing superbly this season 

is attested by the critics in all the cities where she 
has sung thus far. In Chicago the prima donna scored a 
great triumph and the same story is told of appearances in 


[i 


Excerpts from the leading papers follow: 
which was the perfection of art and beauty in its 
fascinating form was given by Johanna Gadski, accompanied 
Cornelia Rider-Possart, in the Auditorium yesterday afternoon. 
Madame Gadski presented a most attractive program of classical 
ind modern songs and arias. The first part was of the older classi- 
cal and was made up of the aria “Dove Soni,” from Mozart’s “Mar- 
Figaro,” and Franz, Schubert, and 
The second part contained songs by Cornelia Rider-Pos- 
Wolf Richard Strauss. The third 
f two songs and Senta’s ballade from “The Flying Dutch- 
Wagner 
a delight to 
the 


orchestral 


other places. 
A song recita! 


most 


ca 
riage of songs of Schumann, 
Brahm 

art, Hugo 


onsisted 


Traubert, Wassall, and 
man,” by 
in song recital, for 
ot its 


hear a artist 
of the 
background 
stage Madame 
every respect that has ever been possessed by any soprano. 


It is alway great 


full use 


of 


beau- 


and the 
the 


Gadski's voice is one of the most 


there we get value voice manner 


free the and scenic accessories 


trom 
the operat 
tiful in 
and sympathetic, it takes hold of one 


Of exquisite quality, rich, full, 


vith resistle power and maintains this control from the beginning 
to the end, It perfectly placid, the tone production is faultless, 
und the singer has absolute command of every resource of the vocal- 
st. The entrancing beauty of the vanishing tones, the telling sus 
taining power, and the limitless carrying of the tone are those of 
the consummate artist 
Madame Gadski is also finely equipped on the dramatic side. She 
has great finesse and the ability to perfectly express the feeling of 
the song she sings. She knows exactly which tone color is required 
expre any emotion and uses it always with pertect taste Her 
lramatic feeling is subtle and strong. This force was splendidly 
hown in her interpretation of the “Erl King.” 
The fear of the child, the vothing and comforting reassurance of 
e father, and the enticing wooing of the Erl King were all given 
th perfect art and were clearly defined and portrayed. The part 
f the Erl King was particularly well brought out in its mysterious 
ulowy form. The arias were given with all the finish and per 
fection of style that ts possible to the fullest development of vocal 
and throughout the whole program a perfect insight into the 
neaning of the poems, a ell as the music of the songs, was at 
i times apparent 
In response to numerous encores the Franz song was repeated. 
Brahms’ cradle song was sung at the close of the first part. The 
first of the kinder songs of Taubert was repeated The Wagner 
*“Schlummerlied” was repeated and Nevins’ “Nightingale” was 
ung The Chicago Inter Ocean, November 27, 1904. 
The latest of the grand opera stars to join the ranks of the 
ng recitalists is Madame Gadski, who last Saturday afternoon at 
the Auditorium was heard for the first time in Chicag: n this 
exacting line of vocal work rhe afternoon proved enjoyable in 
igh degree, for, while Madame Gadski, in certain details of inter 
pretation, may not have been entirely convincing, yet her musical 
iffering was in general distinguished by so much of vocal excellence 
aul true artistic merit that the hours spent listening to her recital 
were hours of satisfaction and genuine pleasure 
Of the rare worth of Madame Gadski'’s voice itself, and of the 
1dmirable control years of careful and correct schooling have given 
her over it, the numerous occasions when she has been heard her 
in opera have given abundant and convincing proof 
There are few soprano voices now before the public which discover 
» much of excellence as does that of Madame Gadski, It is a voice 
ally clear, pure and bright, and yet it is not wanting in color 
varmth and richness It is a voice sympathetic and agreeable and 
spable of a commendable variety in expression The schooling is 
uch that every vocal effect needed for artistic purposes is unfail 
ingly at command, which means that the voice is thoroughly and 
vccurately trained throughout its entire compass 
Madame Gadski expressed admirably the mysterious, seductive 
pirit of the “Erlking,” and her accomplishment of this justifies the 
belief that she need but to devote herself to the task of bringing 
her delivery of the words of the father and the child into equally 


ing dramati She already is exceptionally 


song recitals, and there is good ground 


nvim completeness 


jyualified for the giving of 


of anticipating her winning for herself in this field a place fully 
is high as she has in that of opera 

Her program contained two excerpts from opera-—the “Dove 

Soni” aria from “Marriage of Figaro,” and the ballade from 

The Flying Dutchman.’ The Mozart number was sung with th 

ume vocal finish and fine tistic nobility which made her rendition 

f it im the pera iteelf last spring a source of keen delight The 

ballad was given with more of vocal ease than the majority of so 

pranos can bring to its performance, its awkward intervals being 

mootly compassed and the dramatic import of the music made 

The Chicago Tribune 

Gadski made er appearance in a song recital Saturday 

the presen f an audience that made an excellent 

showing in the \uditoriun \ concert by this gifted 

ue ! 1 have filles ! ay « nd, while such was not 

ase t is gratifying to record that the number of her admirers 

ent would have tested the full seating capacity of any other 

eatre in Chicago. Madame Gadski's recital of sixteen numbers 

ided a wide range of music, from Mozart's “Nozze di Figaro” 

st brilliant ending with Wagner ballade from “The Fly 

g D ut vas magnificently given. Conspicuous also 











was her singing of Schubert’s “Erikonig” and in delightful con- 
trast his less ambitious, but melodiously beautiful, “Haidenréslein” 
and the “Meine Liebe Ist Grun,” by Brahms. These ended the 
first group and the applause was rewarded by a slumber song by 
the same author. The second part comprised a group of miscel- 
laneous and modern songs, two of which, composed by Cornelia 
Rider-Possart, were of much beauty. Two kinderlieder by Taubert 
were daintily and effectively given. 

The concert had a strong local interest for 
especially for society, in the fact that part of the program was de 
voted to music by Mrs. Joseph Wassall, daughter of Mrs. Crosby 
Her songs have been sung by Bispham and Madame Gadski in the 
East. The heard yesterday, “Remembrance,” one of the 
Shakespearian cycle, was much enjoyed. It is melodic and very 
and would be creditable to even a prominent 
composer.—The Chicago Chronicle. 





music lovers, and 


one 


sweet much more 

Johanna Gadski made her only appearance in Chicago this season 
at the Auditorium yesterday, and demonstrated how great a purely 
lyric singer an operatic star can sometimes be. From the Mozart 
aria which opened to the group of Wagner that dis 
played her marvelous voice in all its purity, freshness and strength, 
her high musicianship, and, best of all, that subtle faculty for arous 
ing the sympathy of her audience that have won for her the pos 
tion in the musical world she holds today. 

The impress of the dramatic school was on all and the images of 


closed she 


Isolde and Briinnhilde were reflected throughout her method. Even 
in Schubert’s perennial “Haidenrésicin” and that song of songs 
of Richard Wagner, “Traume,” there was the same underlying 


emotion and dramatic feeling, refusing to be held down to purely 
lyric expression. 

Her program was divided into three parts, the first of the older 
with a song of Brahms, the second of modern composers, 
She scored the triumph 
Chicago 


school, 
and the third a brief group from Wagner 
of the afternoon in Schubert's “Erl King,” 
delivered with 


for never in 


has this great dramatic ballade been more fire and 
Here, as in Senta’s ballade, from the “Flying Dutchman,” 


full 


feeling 


her dramatic instinct was given rein, and the composers’ 


Hugo Wolf was represented 
Richard 
durch 


ideals surely were realized to the full 


his most and 
the familiar 


The former was given a well deserved 


by “Verborgenbeit,” one of moving songs, 


by 


Strauss was represented now “Traum die 


Dammerung”™ and “Cacilie 


encore. ‘Then there were a couple of charming children’s songs of 
Taubert, the first so full of humor and melody that the singer was 
forced to repeat it. 

As to length, the program was ideal, scarcely over the allotted 


hundred minutes, and capable of retaining the hearer’s interest to 


the end.—Chicago American 


Johanna Gadski has come and gone, and those who composed the 
first 
item to their 
fulfilled all the 

' 


Marveious 


that greeted her her ap 


to 
the 


representative audience upon 
pearance in the 
of Thanksgiving 


promises which 


large, 


have cause add another list 


for 
for 


city 
blessings, great 


She 


singer 


were made her possesses a 


soprano voice, over which she has a perfect mastery The program 
of varied numbers showed to advantage her great range of voice 
the powerful, brilliant tones dropping with perfect case into soft 


delicate, exquisite tenderness. Schubert's “Erikénig,” in her group 


of classical arias and songs, was full of dramatic fire The aria 
“Samson and Delilah,” from Saint-Saéns, was especially well sung 
Wagner's “Schlummerlied" was a little gem of rare beauty 
which Madame Gadski reached the inner depths of the hearts of 
her audience, as the clear, round tones fell with an exquisite, happy 
tenderness From the first till the last number Madame Gadski 
showed not a trace of weariness, and at the close of the last nun 
ber, an aria from “Tannhauser,” the applause was so intense that 
she responded with a delightful little song 

Madame Gadski was ably assisted by Setmar Meyrowitz as a 


companist, who showed his skill as a pianist in Wagner's “Wotan's 
Abschied Rapids Post, November 


24, 1904 


1 


und Feuverzauber.”—The Grand 


Wednesday 


were of 


Gadski « 
of 
alone was a 


Every vocal student who attended the onecert 


a series lessons which 


rhythm 


a lesson, or rather 
The gift of 
something to be studied carefully, as it is a 
singing. 
the 


evening had 


inestimable value. marvel and 


greatly neglected ele 


the smoothness of 


Madame Gadski's 


ment in Another notable point was 


blending in various registers, for although 


lower tones are almost of a contralto depth, there is not the least 
break in the change to the delicate high notes of fairylike lightness 
As a study in method the evening was one of the greatest profit, 
and no student could afford to miss it Indeed, to student, pro 
fessional or complete novice in music, the concert was one of the 
most completely satisfying Grand Rapids has ever enjoyed and the 


a distinct triumph from every point of view. 

Gadski much the audience 
appreciation only discriminating Its 

was given to the best numbers, the “Liebchen Ist 


event was 
Madame 


deeming 


pleased with 


but 


was herself 


not hearty 


its 


heartiest applause 


Da.” by Franz; the Schubert “Erlking,” the masterful “Samson 
wid Delilah” aria and the “Tanhduser” aria at the close, in many 
espects her strongest and most completely artistic piece of work 
The impression of absolute honesty and simplicity in the great 
inger’s methods was general and the untrained, without knowing 
why, gave the same spontaneous homage that came from those wh: 
were able to see the more technical points 

lo sum up the general feeling with regard to Wednesday night's 
triumyh, this city has never heard so complictely satisfying a singer, 
from every point of view—intelligence, sympathy, voice quality, 
method and general command of style The city has had many 
occasions for gratitude to the Schubert Club, but never has it in 
cluded that organization in the thanksgiving with more cordiality 
than on this occasion.-Grand Rapids Evening News, Nowember 
26, 1904 








European Notes. 


Se 


Recent concerts in Munich were given by Ottie Hey 
Frederic Lamond, Alfred Reisenauer and the Rosé Quar 
tet 


Laura Helbling, at one time a violin “prodigy,” and 
now arrived at woman's estate in years and artistic ac 
complishments, played in Munich not long ago, and was 


well received by the critics and by the public. Her chiet 


number was Sinding’s A major concerto, which Amer! 
cans have come to regard as a mythical work, for it 1s 
never played in the Western Hemisphere 


Ludwig Wiilner, “the singer without a voice,” is giv 
ing his recitals in Germany with the same success as of 
yore. 


Berthe Marx-Goldschmidt gave her Chopin recital in 


Munich, consisting of the twenty-four etudes and the 
twenty-four preludes—jforty-eight numbers in all. The 
Munich Neueste Nachrichten said: “We admire the feat 


only as a physical performance. Deep musical thought 
on the part of the player was not apparent.” 


[he third Munich Kaim Concert was devoted to “old 


masters.” The program brought forward, among other 


things, excerpts from Gluck’s “Don Juan” ballet music 
fragments from Rameau’s “Castor and Pollux” and 
Haydn’s D majo: symphony. Tilly Koenen sang Gluck 


and Bach arias, but did not impress the critics. The pub 
lic applauded her, of course, but the public does not un 
derstand music. Miss Koenen’s voic« have sounded 
all right to the lay ear, but undoubtedly she 
aspirated largo of 


may 


was using 


too much abdominal pressure in the 
her cantabile 


Hans Nietau has just been engaged as tenor at the Des 


sau Opera 


Prof. Josef Gansbacher, of the Vienna Conservatory, cel 


brated his seventy-fifth birthday 


has almost completed his memoirs, at 


working for a long time 


Eugen Gura 


which he has been 


7 


I'he Barcelona Opera has invited Director Kaehler, ot 


Mannheim, to conduct several Wagner performances i 
that city 

\ contract has just been made by the Paris Opera 
Comique with Ruhlmann, the celebrated conductor fron 


Brussels. Ruhlman will start in Paris in September, 1905 
Schillings’ opera “Ingwelde” was recently given at the 
Stuttgart Opera 
Rubinstein’s “Damon” was performed some weeks ag 


in St. Petersburg at the Opera House 


Mainz, Richa 


and re 


At the third concert in 


Strauss’ “Symphonia Domestica” 


symphony 
was performed 


sulted in another sensational success 


At the Hamburg Symphony concerts, under the direction 
of Fiedler, the following important works will be heard 
Strauss’ “Symphonia Domestica,”’ Mahler's fifth symphony 


Elgar’s concert overture “In the South,” and Dalcroze’s 


the latter composition having its 


Tableaux Romands,” 
first hearing on any concert stage 


Lor 
Hein 


Keller, of 


w eeks 


the Stuttgart 
ago Pri f 


successor 


The death of Prof. Ed 


servatory, was announced some 


rich Lang has been selected as |! 


nis 


The Frankfurt Opera recently performed Charpentier’s 
“Louise” for the first time 


At a recent Gewandhaus concert in Leipsic the follow- 
ing program was heard: “Vysehrad,” by Smetana; varia 


tions on a theme of Haydn by Brahms, and symphony N« 
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2 by Bruckner. Elena Gerhardt, of Leipsic, was the solo HEINRICH MEYN'S SONG RECITAL. 
ist, and sang the aria “I Wish to See Him,” from the 
ypera “Die Folkunger,”” by Kretschmar The young 
prano had only fair success 


pontaneity 

MENDELSSOHN Ha Fripay EveninGc, DecemMBER 2 

PROGRAM her evidence 

, French of 

ma 

Not long ago Auber’s opera he Black Domin« 

given at Nantes. It had never before been heard 
Nantes Opera. 


wit 


In Gera, after a performance of “Fidelio,” Paula Donges 


received a decoration from the Prince Regent of Reuss rveapice need : ! RAVENSWOOD NEWS. 


Ra 


Muriel Foster's Great Success. 


Mo FOSTER scored ; eat su ss at the recent 
al festival u d Para iphs from the 


sms read 


genuine 


rence tron 


Muriel 
area orator 


img of the 


Miss Foster's state! 
wcauty of 


Nottinghan 


\ great i 
f ‘O Rest in t 


Standard, October 


Muriel Foster’s Ursula was 


eard Sheffield Independent 


Muriel Foster's higl 
art of Ursula.—Yorkshir« 


Muriel Foster's f 
suited with the part 
arcat successcs ot 
taken up, and her treat 

g else, was instinct wit 


1 tome Leeds Mercury, October 


Muriel Foster again proved 


impressive | ur native 


Mme. Johanna Tauscher Gadski writes: 


I think these antiseptic THROAT 
*¢ - , PASTHLES are excellent, and I 
I cM BER . te nm p y t 
. have already recommended 
7 Compayne Gardens 1 prov ' : , — P 
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s same to many of my friends 
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the 


CHICAGO, 1904 


ESPITE the inclement weather, Auditorium 
was again filled Friday afternoon for the fifth program 
Chicago Orchestra’s present series. Though only 
the program proved 
interesting of the The 
had its first American 


major 


) very 
of the 


four compositions were performed, 


most season. 
xf Goldmark, which 
hearing on this the Schumann C 
phony and the Raff suite for violin, and in which Leopold 
Kramer, the the orchestra ap- 
peared as soloist, were particularly successful. The Gold 
mark work is grateful and in its every tone is character 


to be one of the 


new overture 


occasion, sym 


genial concertmaster of 


stic of its vencrable composer. It is fresh, “out ol 
doors” music, with a wealth of beautiful themes, original 
y treated from the harmonic standpoint and orchestrated 
with vivid color. Mr. Thomas and his men were again 
n splendid form and gave it a faultless performance 

Mr. Kramer has long been a favorite with the Chicago 
public, and in the Raff suite he strengthened his stand 
ng as one of the first violinists in the country. Like most 
of Raff's compositions, the suite op, 180 1s written on 
pleasing, if rather superficial, lines. It abounds in tech 
nical difficulties in the first and last movements. The 
minuetto is charming and the aria one of the most beau 
tifully expressive melodies that Raff has ever written 
Mr. Kramer played with all the technical certainty and 
tonal beauty which characterize him at his best. In one 


point only was his periormance to be adve rsely criticised 
He occasionally allowed his temperament to hurry his 
and thus fell into some rhythmical errors, But in 


temp! 


the light of his splendid technical and tonal qualities 
these defects can be overlooked. His success with his 
audience was complete, and after many recalls he added 


a composition by his countryman Nachez, which proved 
to be rather trivial and of the variety best described as 
tuneful The Elgar iriations, op. 36, have had several 
previous performances in Chicago and are to be regarded 
is the most worthy of his compositions so far heard 
Variations offer the composer sO many opportunities to 


and technic is just what Elgar pos 
Those moments in the vari 
and there are several such 
But the many 


display his technic, 


sesses in a marked degree. 
ations which suggest Brahms- 
are musically the best parts of the work 
problems in the treatment of the orchestra which it pre- 
sents make it of more than interest to 
the A particularly smooth and sympathetic 
performance of the Schumann symphony closed the pro 


doubtless usual 


conductor 


Auditorium. Bruno Steindel will be the soloist, 


Tschaikowsky 


and 


present 
theme for 
The comprise 
“Egmont” the Brahms ( 
68, and the Liszt symphonic poem 


variations on a rococo 
program 


overture, 


ing the 


violoncello orchestra will 
Secthoven 


op 


further the 
minor symphony, 


Les Preludes.” 

Damrosch and Schroder. 

On the afternoon of Sunday, November 27, Walter 
Damrosch, orchestral conductor and lecturer, and Hans 
Schroder, baritone, of Berlin, divided the program at Mu- 
sic Hall between them, offering one of the most interest- 
ing and thoroughly enjoyable entertainments of the sea 


Mr. Damrosch has made for himself a unique place 


the lecture 


son 
n recital field experience as 
a Wagnerian conductor has established him as an author 
the drama of that great and 
happy imparting his 
He speaks with a dramatic power and enthusi 
asm that hold his hearers’ attention while he 
the story of the drama, graphically illuminating it in 
passing with many a pertinent and deeply philosophical 
remark. His theme Sunday was “Tristan and Isolde,” and 
not only did he unfold the story of the great ‘soul drama” 
to his hearers with a power that was almost as realistic as 
the actual production on the stage, but at the piano he 
supplied the orchestral parts in a manner that came very 
near the impossible task of reproducing the orchestral 
effect. Mr. Damrosch is a very good pianist indeed, 
his work was thoroughly enjoyable 
point. This is to him, however, merely a secondary 
sideration, his purpose being to emphasize the various im 
and to show 


His many years’ 


master, he 


know ledge to 


ity on music 


has_ the gift of 
others 


tells 


and 
from a musical stand 
con 
portant “motifs” on which the score is built, 
how the music is at all times the logical expression of the 
emotional content of the text. 

In following Mr. Damrosch a 
Mr. Schréder would have been at a disadvantage Sut 
his program was selected with such excellent and 
delivered with such sincerity and with so much poetry and 
*Tristan” it 


singer less musical than 


taste 


imagination that after the intense tragedy of * 
and sent his hearers home in a happy 
frame of mind. Mr. Schréder has a lyric baritone 
sympathetic in quality, but on this occasion seemingly of 
no great power. This was, due to the fact that 
he was suffering from a very bad cold. He sings with 
abundant temperament, with so much sentiment that 
sometimes seems to exaggerate in this direction, but this is 


came as a relief 


very 
however, 
he 


a part of his German temperament, and doubtless it is only 





Strauss “Ach, weh mir,” and in four of Schumann's 
‘Dichterliebe,” particularly in the last one given, “Ich 
Grolle Nicht.’ 
Chicago Artists. 
The second of a series of recitals by Chicago artist 


which the Chicago Bureau-Agency of Music is conducting 
Monday 


in Music Hall, took place on the afternoon of 

November 28 A program of inordinate length was 
presented by five of the bureau's artists, Madame Kullak 
Susse, soprano; Marion W. Williams, violinist; Edith 
Adams, violoncellist; Eleanor Scheib, pianist, and Chris 
Anderson, baritone. Interest centered in the work of Mr 
Anderson, Miss Scheib and Miss Adams. Mr. Anderson, 


pleasantly remem 


rhe first com 


whose excellent work of last season is 


bered, was heard in two groups of songs. 


prised two songs of Richard Strauss, “Liebes Hymnus 
and “All Mein Gedanken,” Brueckler’s “Heu schmetternd 
ruft die Lerche” and Hutter’s “Braunauglein,” the last 


being an especially beautiful work, and a worthy com 


His second group pre sented 
and F 
Anderson is a 


panion of the Strauss songs 
songs by Massenet 
important English songs. Mr 


two iess 


gifted 


two French auré, and 


very 


remark 





young artist, splendidly endowed with a voice of 
able sweetness, richness and power, ind possessing mu 
sical and interpretive abilities which are unusua His 
voice shows further careful schooling. It is placed wel 
forward, the tone being directed into the resonance cham 
bers of the mask rather than against the lips. If it loses 
inything in brilliancy by this it possibly gains in richness 
His diction in Frenc German and Eng is ex ent 
He has abundant temperament, a fine stage presence, per 
sonal magnetism and artistic ideals which are admirable 
Miss Scheib ha — been favorably known the con 
cert going public of Chicago as a talented and promising 
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wt 2 » the colder A Sao at he ever seems senti 
Gt <ét to the colder Anglo-Saxon mind that he ever seems sen ARTHUR SPEED, FELIX BOROWSKI. 
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cember 9; the second « 


December 18 Jos« 
Dé ce 


young pianist of more than ordinary technical attainments 
“Be 
impromptu 


adv antage 


T 
In three con yuurrée,” by Regina Hofmanr 


Watson ; 


she was 


paratively new works 
by Otterstrém, and 


heard t 


the chamber music 


prelude by Gabriel 


Fauré, excellent 


De 


Gad 


Blind Pianist Plays. 
Wednesday, N 


NY 


rhe evening of ovember 


Kir 


n Decen 


Coleridge- Taylor's Recital. 


Marc Lagen's Engagements. 
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CHICAGO NOTES. 
Henschel Does Not Appear. 
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tion .of technical ability, and the wonderful transition from the 
heavier passages to the more delicate showed unusual control of 
execution. He closed with the Liszt polonaise, a brilliantly played 
and was given the warmest applause of the evening, re- 
December 1, 1904. 


number, 
sponding to two encores.—Rockford Morning Star, 


College School of Acting. 

by Robert Browning, which Hart Con- 
pupils in the Studebaker Thea- 
December 8, promises to be 


Pippa Passes,” 
way will present with his 
tre next Thursday afternoon, 
of the most interesting of the many good things Mr 
[his poem is so entirely different 


ne 
Conway has given us 
in construction from the ordinary drama that its novelty 
the dramatic student 
Che lover of Browning will be anxious to see how this 
great work will appear in dramatic Mr. Conway 
and labor to the preparation of this 
advanced pupils appear 
Pippa will be played by Vivian Rector, who 
charming performance as Angele in “The Hypo- 
and two strongly contrasting char- 
patriot, and the old Bishop— 
will be played by Franklin P. Bendtsen, who will be re- 
called performance of The Waiter “You 
Neve The other characters have been cast as 
follows: Mercedes Devries; Phene, Maud Eacutt; 
Alice Bronson; Sebald, John S. O’Brien; 
James Davis, and Joseph Hawley 
“The Burglar,” a one act comedy, by 
will given. Below is the cast: 
(Peggy), Charlotte Goodwin; Mrs 
Valerie Armsby, Marion Buckingham; Mrs. Charles 
Dover, Rosalind Allin; Freda Dixon, Grace Nicholson; 
Edith Jertha Sweeny the Burglar (well, 


that’s 


alone will excite the interest of 


form 


much time 
Several of his most 


has given 
production 
in the cast 
gave a 
year, 


acters—Luigi, the 


chondriac”’ last 


young 
for his fine in 
r Can Teil.” 
Ottima, 
Luigi’s mother, 
the Intendant, 
As 


Jules, 
a curtain raiser 
Margaret Cameron 
Mr John Burton 


be 


Brent and 
secret) 

Pauline Woltmann-Brandt. 
\ newcomer in Chicago musical circles is Pauline Wolt- 


mann-Brandt, a contralto who has attained a distinguished 


the 


was for several years a mem 
of 
well 


where she 
New England Conservatory 
he is a a graduate. 


sition in Boston, 
of the of the 


of whic ch institutio mn 


ber faculty 
Mus ic, _She is 


known throughout the East as a thoroughly capable artist, 
and has a splendid record of successes in oratorio and song 
recital. Writing of a recent song recital given by Mrs. 
Brandt in Boston, Philip Hale says in the Boston Journal: 
“She has many gifts—an excellent voice, an agreeable and 
sympathetic personality, intelligence.” Louis C. Elson 
wrote of her in the Boston Daily Advertiser: “There was 
a beauty of tone quality and a wealth of expression that 
called only for praise.” It is in her singing of German 
songs, especially those of Brahms, for which she is so well 
fitted by voice and temperament, that Mrs. Woltmann 
Brandt has achieved of her greatest artistic 
sse Her study in Boston and abroad has especially 
fitted her for German lieder. She is the fortunate 
sessor of several original manuscripts of some Franz songs, 
presented to her by Frau Superintendent Bethge, of Halle, 
the daughter of the great composer. Her recital programs 
ilways of intrinsic interest, showing a wide knowledge 
of song literature and rare skill in selection and arrange 
Among her more recent oratorio engagements have 
been those with the Baltimore Oratorio Society, the Ger 
mania Mannerchor, of Baltimore; the People’s Choral 
Union, Boston; the Handel and Haydn Society, Boston 
She is engaged by the Chicago Apollo Club for “Mes 
siah” December 25 and 26. Mrs. Woltmann-Brandt will 
uccept pupils at her residence-studio, 325 Garfield boule 


some suc 


pes 


ire ; 


nent 


vard 
Columbia School of Music. 
Members of the faculty of the Columbia School of 
Music gave a concert in Kimball Hall on the evening of 
December 2, unusually successful 
appearing were gave the 
concert study accus- 


was 
Dunham, 


which 
Arthur 
\ 


Friday, 
Those 
Shelley 


who 


for organ with his 
technical accuracy and sterling musicianship 
A. Willett, the distinguished baritone, was heard 
Hugo Wolf, Schubert 
Dichterliebe,” re 


Mary 


and 


mm 
tomed 
William 
in two groups of songs of Franz, 
from the Schumann 
and interpretive qualities 
Moszkowski “Masquerade” 


six songs 
vealing admirable 


_ Wood Chase played the 


and 
vocal 


“Unmask,” and “The Juggleress,”” a Mendelssohn “Song 
Without Words.” two Chopin mazurkas and a Chopin 
ballade with splendid technic and abundant temperament, 
and Arthur Durham added more organ numbers 
“Prayer and Cradle Song,” and Fanfare in 
D, by Lemmens As the Columbia 
School concert filled to 
flowing 

All of these 
upon their teaching tim: 
concerts engagements 

Miss Chase goes E 
Kneisel Quartet at the Brooklyn Institute 
one of the best engagements in the country 
another tour in January will include dates with many 
the best organizations in New York, Ohio, Illinois, Mis 
Kansas, Minnesota and South Dakota veral 
important dates are also being arranged 

Willett gave October 17, 18 and 
Hillsdale Mich.; F Ada, Ohio November 
14, Galesburg, IIL; Evanston, Ill, and sing 
Joliet, Ill., on the December 

Mr. Dunham gave two very 
the World’s Fair on November 4 and 5 
He goes 


15 


two 
by Guilmant, 
usual wi 
hall 


en 


gives a the was over 


addition to increased demands 


filling unusual numbers 


artists, in 


are 
March 23 to play with the 
regarded as 


ast 
while 


s 
sour, Se 
other 


Mr 


recitals 19 in 
indlay and 


18, will in 
15th of 
successiul programs at 
ind was enthusi 
astically received on both dates to Monmouth 
Ill., for a recital on December 

The school registration shows a 
demonstrating that the 


thorough 


splendid increase over 


any preceding year, modern edu 
cational system and the carefu! and instruc 
tion by competent teacher ire finding flavor among 


thoughtful people 


Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
A111 Branches Taught. 
5 Ww. H. Sherwood, Arthur Beresford, Genevieve 


Masical Directors: Clark-Wilson, Walter Spry, Adolph Rosen 
becker, Eleanor Sherwood. 


SHERWOOD & BEACH, Managers. 


who care for serious work 














~ CHICAGO ADVERTISEMENTS. 








The Chicago Bureau-Agency of Music 


Oratorio Socicties, 





INCORPORATED 
ANNE SHAW PAULKNER, Manager. 
FINE ARTS BUILSING, SMIGASS. 
Me. ARTHUR Riss . President 
Mx. FREDERICK HERMAN GADE, Vice-President 
OFFICERS: ) Ma. GUY HAR . Secretary 
Mus. ANNE SHAW FAULKNER, Treasurer 
We refer by permission to Prof. A. A. STANLEY, A. M., Professorof Music 
University < iifcnigan; Mr. Cuartes C, CunTias, Director of the Fine Arts 
Bullding; Mr. CLayton F, Sumy, of the Clayton F. Summy Co., Musto 
Publishers; Mr. Puito A, Orm, Secretary of Chicago Orchestral Association, 
Mme, Fasvie BLOomrix.p Zemin, Concert Pianist 
Acts as agents for A’ tists, Conducts Teachers’ Exchange and Choir 
bureau, 
Prepared to fill engagements for Festivals, 
Clubs, Lecture Courses, Concerts, Recitals, etc 
Management of Concerts and Recitals a special feature 
Connection with leading Rastern managers 
ea" CORRESPONDENCE SOLICITED, 
Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 
LYON & HEALY, 133 Adams St., CHICAGO. 


BUSH TEMPLE CONSERVATORY, 


KENNETH M. BRADLEY, Director. 
N. Clark St. and Chicago Ave., 


CHICAGO. 

The Leading Conservatory 
of Music, Klocutt » 
Oratory and Languages. 
Boarp OF EXAMINERS ; 
Faonie Ricomfteld Zeisler, Dr 


Frederic 
Jnatine 
Malek. 
George Dasch and Emile 
Leclercq. 
The Bash Temple Conserva- 


ere eet 


Mad i 


ae 
App!.cations for cstaiog and 
announce meats address to 


M C. SCHMIDT. 


Dosh lemect oF Muse 





SUE HARRINGTON FURBECK 


SCOONTRALTO. 


Address 716 Fine Arts Building, CHICAGO. 





WILLIAM H 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


— 


Fine Arts Building, CHICAGO. 





Marion GR 


: DUNSTAN COLLINS, 
re ais aloe Exchange Bidg., CHICAGO 


E E N, —e CANTANTE. 





EL. L.A. 


Concert 


ST’ A. Ee Es. 


PwPianist. 


ADDRESS MANAGERS: THE CHICAGO BUREAU-AGENCY OF MUSIC; 
Or BENNETT GRIFFIN, !709 Railway Exchange Bullding, CHICAGO, ILL. 





Lr. A. TORRENS, 


904 Steinway 


Vocal Instruction. 
Choral Conducting. 


Hall, Chicago. 





JOHN B, MILLER 


‘Tonor, 
CHICAGO. 





202 MICHIGAN AVE., 


Mrs. Willard S. Bracken, 


CONTRALTO. 
Met. DUNSTAN COLLINS. 
1709 Railway Exchange Bidg., CHICAGO. 








AUDOLPI GANZ 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-=COLLINS 


Management Dunstan Collins, 17090 Railwav Haxchange Bidg., Chicago 





THE MUSICAL COURIER. 








Sauret in Omaha. 

The series of concerts which is being given in Omaha 
by the Omaha Concert Promoters will prove a great suc- 
if the enthusiasm which greeted the opening enter- 
tainment The program rnished by 
which dem the high 
ytters have themselves. Be- 


cess 
is any criterion was fu 
Trio, a fact 
standard which the prom: 
low are notices from Omaha papers 

And who gave this remarkably excellent work? 
rking in the art field of the so 
le Sauret, violinist 


the Sauret ynstrates 


set 
Three men, who 
called materialistic Chicago 
st, and Rudolph 


intrinsically artist nit Such en 


are Ww 
Em 


pianist. A brilli 


Bruno Steinde ce Ganz 
ant trinity of 
semble, or concerted work, as they produced is en take one’s 


vughts by storm and 


when measured by 


convince one f the greatness f the art 


great artists in any one direction 
ident, 


That Emile Sauret is a prince among violinists is self ev 


he was repeatedly and enthusiastically recalled.—Omaha 


The program opened with the trio in B flat, consisting of four 


Beethoven 
high individual perfection, 


artists, all of whom have ob 
abled to 


beautifu 


movements, by and the 


tained suck were en give an en 


semble which was symmetrical, full of nuances and de 
ate shadings 

Mr 
execution 


Mr 


moved an 


The introduction and rond f Saint-Saéns was played by 


Sauret with marvelous beauty of tome and clearness of 


Aided by his 


with 


beautiful Stradivarius it was not surprising that 
vuld 
drinking in 
apy 


several 


Sauret, his great talent and big heart, st have 
beautifu 


finish. He 


audience 


Omaha audience, which sat spellbound the 


mes, into a tumultuous and 
his 
esponded to an encore, 
rhe 


made a very bri 


prolonged ause at the 


after bowing acknow!ledgments times to the 


which was an arrangement by Paganini 
flat 


yable of the two 


program closed with the Rubinstein tri on B whict 


lliant ending and was the most er 
maxes and at times 


Omaha World 


some beautiful clir 


s. The trio worked up to 


effect was that of an of The 


Herald 


hestra playing 


At the American Conservatory. 
Emil I 
Beethoven 


Phe 


iebling gave an illustrated lecture Saturday on 


Sonatas.” 
Cor 
and recitals 


Virgil Clavier department of the American 


atory had an illustrating series of lectures 
week At the Hands Hall 
did excellent work, the 
ig especially notewor! hy Mrs 
Friday 


recital the advanced 


pu 


some technical illustrations 


Murdough als« 
November 
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*hone rningside 


Terre AGT VT emt 118th _ tl 


A. A. LAPIN 


TWENTY YEARS’ EXPERIENCI 
Until September, 1905, address SMOLENSK. 
After September, 1905, MOSCOW. 


Genevieve Wear, 


CONCERTS, RECITALS and r+ = 
DUNSTAN COLLINS, 170° Raliway f uchonge Bldg. , CHICAGO. 


BLANCHE TOWLE, Soprano, 


PHONE 





Concert Impreserice 
for all 
Cities in Russia 


Contralto. 





lanagement : 





2380 RIVER 68 West 107th x NEW YORK 








CORINNE W EF | S Ho Contralto, 


‘Phone: 1281—70th 61 Kast 86th Street, 1. Vork. 





From the Musikalisches Wochenblatt Leipzig, Sept. 22, 1 
G FPRERRATA, OP 12 POUR HUMORESQUES FOR PIANOPORTE 
J. FISCHER & BRO, NEW YORK 

These foar Humoresques of Dr Chev. Ferrata are decidedly novel 
in character and strike almost throughout a chord of capriciousness 
They bear a distinctly personal stamp, which, however. is the very 
means oy which the player's interest is engaged. To judge by the 
compositions before us the author is e man both of wit and of fine 
artistic intelligence to whose further development it will be abun- 
dantly w tth while to pay particular attention We wish Dr. Ferrata’s 
Humoresques 4 4.51 of peed players EUGENE SEGNITZ 


Four Humoresques 


No.1. A Major, - $0.30 
No. 2. G Major, .50 
No.3. E Minor, 75 
No 4. A Minor, - - 75 


Thematic pages of Ferrata’s compositions will be mailed 
free upon application. 
PUBLISHERS: 


J, FISCHER & BRO., 7&1 Bible House, New York 











THE AMERICAN INSTITUTE OF APPLIED 


(THE METROPOLITAN COLLEGE OF muUSIC 
212 West 50th Street, NEW YORK CITY. 


Albert Ress Parsons. Harry R Shelley 


Ende, Kate &. ¢ 


Enoar O. StLver, President 
The Faculty and Exar 
Paul Ambrose, H. Rawlins Baker, Her 
Gow, McCall Lanham, Mina M 
The advantages ere une 
Sead fer Circ 


iners Ww am Masor we Pau! Savage 


wegh vor ttenden, W am } herman, Geo. Colemar 


1 others 
America N 


Bruére ar 
qualed ir Year begins September 24, 1004 


KATE S. CHITTENDEN, Dean of the Faculty. 


wlars and Catalogues 
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BECKER 


The Great American Pianist, 
SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


‘Becker's + 


Becker is a pian 
sv lendid dynamics ar 





saying shows the grand master Leipsig Musthsarson 
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1 deep expression Dres 


mmenese techni 
den Neueste Vaechrichion 

He hee he wy ‘ t ne 
genuerelly penet 


executive rilliancs ‘ pi was 


rating Lor » Datiy Mati 





IN EUROPE AFTER OCTOBER tat. 
Address care HERMANN WOLFF MUSICAL BURBAU, 
Berlin W., Flottwell St. 1. 





THE MUSICAL COURIER. 











PARIS. 





SOLO ORGANIST at 
ROYAL COURTS 
Requests. Ln 


pe ce a : en 
ALEXANDRE GUILMANT. 
Soloist Paris 


Trocadéro, ete. 19 Rue Cortambert, 


GUSTIN WRIGHT = 


Organiste de l’Eglise 
de Passy. 


1904-5 Season 
greatest concert tournée | 
of any organist in 
Europe, with orchestra. 
Strassburg. Stottgart, 

Niitnberg. Prague, 
Brinn, Innsbruck, 

Budapest, Bucharest, 
Warsaw, Moscow. 


PARIS. 





PARIS. 


SCHOOL FOR A ACTING. 
EMIL BERTIN, 


ler Régisseur de la Scéne de l'Opéra Comique. 
Stage Practice. In Cast. 
4 rue des Martyrs, Paris. 


DELLE SEDIE, Paris, 
Pure Italian Method. Complete course. Stage 
— Voice, lyric, 4 
¢, ensemble ‘muse, mise-en-scéne. 
lass and single lessons. 
Regular course, three gears. Terms moderate. 
go rue St, Petersbourg. 


WAGER SWAYHE 


18 Rue Antoine-Rovcher (Autoull), PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditions twice a month. 
3 Rue Nouvelle, PARIS. 


BALDELLI, 
ITALIAN BARITONE. 
Théitre Royal, Medrid. Professeur de Chant. 
(Coampe Bipetesd 6 rue Euler, Paris. 





eVeer, 











London, England. 
MADAME MORIANI. 


Complete Vocal Training for 
Ge > oa Technique, Style, a... wy of 


Sole teacher of Alice Veriet, Prima Donna of 
ie % (Puceini), Opére Con . 
‘osea omique, 





Paris; Madame Gherisen, t 

Wagnerian singer, foal of Covent Garden 
and Drury Lane, ; Mile. Simoney, 
Prima Donna, La Mon Brussels; Mme. 
Emma Birner, Brussels, 
Paris, etc.; Flor and Bertha Salter, Charles 
Tree, J. Cc Lyons and ye plea 


For terms the Secretary 
of Madame MORTANT'S SCHOOL. y You Piece, 


M. Vermandele, 
ed Madame Moriani for the past 


ITALY. 
M. VITTORIO CARPI, 


VocaL TErAcner, 
Viale Margherita 46, Florence, Italy. 














Of La Beala, Milan, and Prineipal European Opera Houses. 
Professor of Singing in Ali Its Branches. 
“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 


DOWNING 


—|]o Musical Peaple and to Professional Musicians: 


INVESTIGATE THE 


Krell Auto Grand 


(COMPLETE CLASSICAL REPERTORY.) 
CATALOGUE. 


AUTO GRAND PIANO CO., 
ALICE MERRITT-COCHRAN 


SorFrTrnRrRaNO, 
158 Madison Street, BROOKLYN, N. Y. 


HRaWRIiTGUnNerH. 


Address 
JOHN W. NICHOLS, Manager 


80 East 23d St... NEW TORK. 
Dramatic 











NEW CASTLE, IND. 





Telephone: 796L Bedford. 




















ENRICO BERTRAN 











VIA FATEBENEFRATELLI, No. 19, MILAN, 








EDMOND HERTZ 


Concert Pianist and Teacher, 
88 Avenue des Ternes, PARIS. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne. 








BENEDICT, 


VOCAL STUDIO. 


FRANK J. 


Send for “ Musical Possibilities of the Average 
Voice" and “A Few Things Worth Knowing 
About Voice Culture.” 


st West Twenty-first Street, New York. 





KATHARINE CORONER 


HEATH 


Soprano, 


121 W. 71st Street. 


"Phone : 509 Columbus, 


Fe HOFEMANN, Soprano, 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, N, Y. 


BERTA GROSSE-T HOMASON 
SCHOOL FOR PIANO, 


3s9 Degraw street, Brooklyn, N. Y. 











Telephone: 4207] Main 
Down Town Studio: 335-337 Fulton street. 
Studio at Morristown, Se ) maf 6 Elm street. 
STUDIO MUSICALE |] rALIANO 
PIANO—VOCAL. 
Coaching Italian Operas, yo West Twenty-first St 


PHILADELPHIA. ki | 
VOICE MASTERY FOR SINGERS 


Practicai Remedies for Vocal Ills. 
DR. B. PRANK WALTERS, Jr., 
Send for Cireular. 1716 Chestaat St., Philadelphia. 


‘THB HE STERNBERG SCHOOL OF MUSIC. 
Constantin vow Srzansenc, Principal. 





‘be 











Complete musical education. a = b 
Open from September 19. for catalogue. 
Puller | Building, 10 S, 18th + Philadelphia. 








SsanT FRBD. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


"All Violiniate should read it. 


CHAS. F. ALBERT 


punavarema, pa. 2OD 


OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, NEW YORK Git. | 


MRS. H. O. BROWN, 
PIANO TEACHER. 
Children and Beginners a Specialty. 
Address: 479 West 146th street, New York. 
HERMANN SPIELTER, 
PIANO AND COMPOSITION. 
1190 Park Avenue, New York. 





20 

















Residence-Studio: 


PAULINE WOLTMANN-BRANDT, 


MEZZO-CONTRALTO. 
Concerts, Oratorios, Recitals. 
Address: 325 Garfield Boulevard, Chicago 


AMY ROBIE 


VIOLINIST. 


Solo and Ensemble. Instruction. 





Restpence-Stupio: 
184 West Eighty-second St., 


Me. NOEMI FORNIER, 
PIANIST. ACCOMPANIST. | 


Recitals, Piano Teachi Lessons at 2 or 
residence. _138 ifth avenue, New Y 


ANNA BULKELEY HILLS 


VOCAL CULTURE, 


New Y ORK. | 


‘or! 











SELINA AUERBACH. 


Hotel Newton, Broadway and 94th Street. 














‘Phone: 682 Morningside. 





EFFIE STEWART, 22 
| Gongert Oratorio and Song Recital. 35 West 11th St., NEW YORK. 
BASSO-CANTANTE. 
Oratorio, (oncerts, Song Recitais 
J Residence-Studio, 138 West Ist St, 
THE MODERN PREPARATORY SCHOOL OF MUSIC, ' ¥-ScMttot®. 
‘ Maes. Bac. 
A thorough academic course in Music. SEND FOR BOOKLET 
. yon gy he folinists ae 11 W. 21st Street, New York. 
Concert, Oratorio, Recitals. 
ELEANORE MARX USstececs: 
Broadwayand 94th St., 
Drematic Sopreno. NEW YORK 
SoPYTrawnN eo. CcConcorwHA T's, BETO. 
oOo 51 East 64th Street, NEW YORK CITY. 
Recently ete pages Coese Berlin 
MARY H OWE so PRANO Concerts, Recitals, Sceses ‘a 
Costume from Grand Opera. 
Direction: MRS. RABCOCK, Carnegie Hall, New York. 
Concert, Oratorio, Recitals. 
EUGENIA GETNER . <==: 
Mrs. BABCOCK, 
SOON TRATLT TO. Carnegie Hall, New York. 
BZZv» SUPRANO CONTRAL Ics, , 
iene te Oratorio, BMeoitalis. 
204 WEST 78th STREET. *Phoac : 1601 River. Masagcmeat, HENRY WOLFSOHN. 
ION JACOBSON, tr2xonr 
VOCAL INSTRUCTION, 
che ence Willmore Coart, 126th St. a St. Nicholas Ave. 
STUDIO: 11 West 21st Street. NEW YORK 
EDWARD 
sTRON G, 
o—_- TaN OC Rr , —O 
7 west Nimety-seconda Strec*. 


"Phone: 1424 River. 








Mr. & Mrs. LUDWIG Mi A a U MI CONCERTS 
Scprano and Violin. INSTRUCTION. 


1242 MADISON AVENUE, YEW YORK. ’Phone : 2381 79th Street 


MISS CLAY'S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN, 


ome BARROW. 22 
REED MILLER THNOR. 


9 Concert and Oratorio. 
Manager, W. BR. ANDERSON, 7 West 424 Street. 


6275-38th Street 





FREE TRIAL LESSONS 








Phone 


Ge.many Stason 1904-5, 


DRESS 














BARITONE. Landshu'er “Strasse 33, BERLIN. 
| B. MERRILL HOPKINSON, M.D.,' MME. CORNELIE MEYSENHEYM, 
BARITONE. VOICE CULTURE 
Oratorio, Recital, Concert. Metropolitan School of Opera. 
s West Saratoga Street, Baltimore, Md. 161 West Ninety-third St 
FRANK L SEALY. 


HORACE HORTON KINNEY, 

VOCAL INSTRUCTION. 

167 West Fifty-seventh Street (oppo | 
site Carnegie Hall). 


ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH 


Instruction, Organ Recitals, Conductin 
7 


Studio: 
West st 


) Street. 

















THE MUSICAL COURIER. 














BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 








dD. FA. 


PRIX. 











BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 








- CHICAGO, ILL. 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
1840n Street and Brook Avenue, NEW YORK. 





CONCERT DIRECTION VICTOR S. 


HERMANN WOLFF. 


The World's Greatest Musica! Bureau 


Germasy: Bertie aed Fiottwelistrasse 1. VIOLINS, 
Cable address: Musik wolff, Beriis. BOWS 
Propri dM f th Philb 
aout Geman, Berlin, the A... Gebestie- CASES, 
om Seaesete Hamburg; the Bechstein Hall, ITALIAN 
R of t 00 ists, includ 
ing Joachimn, D’Aib-rt, Yeaye, Ancorge, Thibawd, STRINGS, 
Sembrich, Risler, Van Rooy, Hekking, Sarasate, REPAIRING. 


Carrefio and many other celebrities. Also man 
ager of the Berlin Philharmonic Orchestra and 
of Arthur Nikisch. 





NEW YORK 








Principal Agency for Music Teachers 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Direcrors: Cart Hein, Aucust Fragmcke 





branches of music from | Special Departments for Beginners, Amateurs and 
Professionals 

Pree advantages to students : Harmony lectures, 
concerts, ensemble playing, voce! sight reading 


SEND FOR CATALOGUR, 


Instruction given in al! 
fret beginning to highest perfection. 


Thirty-eight of the most knewn and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


Roval Conservatory of Music and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 lnastructors. 


Education from beginning to finish. Ful! « 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED i:eso. 


22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 





ourses or single branches Principal 
Admission granted also at other times 








CONSERVATORY: Development in al! branches of mosic. OPERATIC AND DRAMATIC SCHOOL 
Complete Trainin fee the Stage OROHESTRAL SCHOOL (comprising al! solo and all orchestral 
inetruments) SEMINARY Special training for teachers. CHORUS SCHOOL, ELEMENTARY 
PIANO AND vioLin. SCHOOL 


AND COMPOSITION—Max Leewengard, Hans Pitener, Prof. Philipp 


HARMONY 
PIAMNO—Emma Koch, Felix Dre 


Principal Teachers 
uefer, Prof. E. E. Taubert. Severin Eisenberger, Brune 


Gortatowski, Gottfried Gaiston, B. Hintse-Reinhoid, Prof. Martin nreuse M. Landow, Dr. P 
Lutzenko, Prof. A. Papendick, Gustav Pohl, A. Sormann T hinberger, Prof. E. E. Tau 
bert, Guenther-Freudenberg SINGING—Frau Prof Selma iichoney-Htomees, Mme Blanche 
Corelli, Lydia Hollm, Anna WOliner, Nicolaus Rothmuehl, Royal Chamber Singer; Waildysiaw 
Seidemann Alexander Heinemann OPERATI AND DRAMATIC CLASS—N Rothmueh! 
VIOLIN—Prof. Gustav Hollaender, Issay Barmas, Bernard Dessau, Willy Nicking, W. Rampel 
mann ‘CELLO—Eugen Sandow. HARP, HARMONIUM—Franz Poenitsz. ORGAN—Otto Dienel 
Royal Music Director, &c 

Charges: From 1285 marke ($30) up to 4£0 marks ($112) Annual) Operatic School: 760 marks ($180) 


Prospectuses may be obtained through the Conservatory Pup! received at any time Consultatica 


bours from 11 a. m. to 1 p. m. 


Klindworth-Scharwenka Cuasrratr of Music. 


BSERLIN W., STEOGLITZERSTRASSE is. 
Pror. Xaver 





SCHARWENKA, 
Pror. James Kwast, Pror 
Dresicn and Frav 
( Violin) ; 


Teachers: 
ANSORGE, 


Director: Dr. Huco Gotpscumupr. Principal 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, ( 
W. Lerpmorz, Maver-Mane (Piano); Gotpscumint, Lina Beck, 
Pror. Brancx-Perers (Singing); Zajic, Gruenserc, Von Brennerserc 
Van Lier (Cello); Knuprer (Opera) Pupils received at any time 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills 
those seeking « musical education after the best qvertocties, Se city, in the FINEST BUILDING 
methods of foremost European Conservatories DEVOTED TO MUSIC IN AMERICA 


The faculty includes some of the leading Artists 
and Musicians ot America 


of the NEW LOCATION, 
home comfort and 





Day and boarding pupils enrolled at any time 
For catalogue address 
MISS CLARA BAUR, 
Cincinnati Conservatory of Music 
Highland Ave. & Oak St... Cincinnati, Ohio, U.S.A 


The environment 
with respect to refinement, 


wxurious surroundings, is ideal 


LECHTER, 


23 Union Square, 





A. B. CHASE 


PIANOS. 


Artistic Instruments 


Highest type of 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert. 


Factory at NORWALK, OHIO 


Rerexence: The Editor-in-Chief of Tux Musica: Covnitsa 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, W 
IMFYFRESATRIEO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 




















CONSULTATION PBB: 


‘Maame AMY SHERWIN, “xc” 


Prima Deaawa ef the Carl Resa Co Coveat 
Oarden, Drury Lane and all the Most 
Promiseat Societies la Burepe 
Pupil of Madame Marches, Parte; Madame Cappiasi, 
New Tork: Herr Stock haeses, Praskfert: 
Signor Ereani, Sew York, 


CABLES: MUGONOTAS, LONDON. TWENTY-FIVE DOLLARS 








A Comprehensive Catalogue 


Of lastrumental Sheet Music, Polles 
aad lastruction Works 


Containing Solos and Teaching Methods fo: 











Pianoforte, Violin, O and al! Orchestral " opened Studio in Bo s 
Instruments. Carefully edited and an inva) ~-d be meg . i ‘ i. the ( La oo ee | 
uable aid to Teachers.” t free en request atic Stage Madame Sherwin has placed with 
Also our Complete Catalogue of Imported | notable success several pupile in Concert ead 
Songs | Opera. The Merning Leader says: “John Herrisce 
408. w. STERN a co., the st successful tenor of the ag eb 
teacher that past mistress of the art me Am 
Bast 2Jiset Street, NEW YORK CITY. Sherwir 4 etters to be addressed care ] 
NUGO OGORLITZ, 110 New Bend St., W 








Concert Direction E.L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 


SOLE AGENTS POR 
FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 


Mrs. HENRY J, WOOD 
MAUD MacCARTHY ERNESTO CONSOLO EGON PETRI 


MUSIKCHOR, LONDON. 


MARIE HALL 


OCABLES: 








DO YOU ENGAGE PROFESSIONAL PEOPLE? 


two cent 


JOHN W. CATCHPOLE, 26 East 23d Street, New York City. 


{e)— ‘PHONE: 2773 GRAMERCY « 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 




















Nos. 34 & 36 University Place, New York 






















THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne 18 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite :20th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4%» UPRIGHT 


Ossip Gabriiowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





“KIMBALL 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEGRATED 


Meada the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 





22d Street. 


vose 


prance appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 
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